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including Maia Morgenstern, the famous Romanian actress. A podcast about the Great 
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EP. 1: SERIAL KILLER THROUGH THE MOUNTAINS [00’00] 
VOICE 1: You know… a drama took place here. 

VOICE 2: Man, an enlightened mind couldn’t see the disaster we were heading into? 

VOICE 3: Action! 

[circusy music playing] 

VOICE 4: Sticking your arrows into my heart… 

VOICE 1: He will help me emancipate myself— 

VOICE 5: If you butchered him, I will kill you myself! 

[music stops, loud boom] 

[screaming] 

VOICE 5: Are you alone? 

VOICE 6: (ironicly) Yeeee-eees!   

[music fades back] 

VOICE 7: I think I played that Prince of Persia game too! 

[music stops, clunky sounds] 

 

[cheerful music starts playing] 

ALEX (on a recording): Day 1, ambience, forest (fades out) 

ALEX LUNGU, HOST: In 2008, when the “New wave” was in full swing, when the Romanian 
cinema was resurrected with movies such as “The Death of Mr. Lazarescu”, “12:08 East of 
Bucharest” or “4 Months, 3 Weeks and 2 Days”… I was a first year student at film school. 

[music intensifies] 

VOICE (on recording): Say “action” so I know when to hit record. 

VOICE 2 (on recording): Action! 

ALEX: I had the opportunity to work on a Romanian thriller all summer long. 

VOICE (on recording): Ooooh, heeeey, woaaaw! 

ALEX: How was it originally titled? 
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[00’59] 

VIVIANA: (laughs nervously) Yeah... no—What does it matter how it was called, seriously? 

ALEX: Her name’s Viviana, one of the actresses. 

ALEX: Are you ashamed to say? 

VIVIANA: I’m not ashamed, common on. But I don’t find it relevant. I mean, I think it really 
sounds like… 

ALEX: It was a working title, it’s like— 

VIVIANA: Yes, the working title was “Young blood, montains and trees”, but it sounds a bit 
like a porno, no? Yeah… 

ALEX: It’s final title is “DramaKarma”. 

VIVIANA: DramaKarma, what the fuck, I mean… 

ALEX: But to me, it will always be “Young blood, montains and trees”. Because it seems 
like a more appropriate title for what it really was as an experience. A weird movie, filmed 
in the mountains, which could be anything else but a horror/thriller. 

[ambience of mountains] 

ALEX: It was the first and the only feature film I have ever worked on. I started film school 
because I wanted to make movies, and my dream was already coming true in the first year, 
when I was just 21 years old. 

MAN (on recording): Sound is ready? 

MAN 2 (on recording): Yes. 

ALEX: I was so excited and proud of it.  

WOMAN (on recording): Scene 1, take 4. 

[loud clapper board] 

ALEX: We filmed with a big crane… we were rolling in 4x4 cars through the hills… 

(truck sounds) 

ALEX: It was my first experience making a real movie, as I only had seen on TV up until 
then. Later, things aligned differently in my life and I did manage to work in the field, but 
never again on a feature film. All this made that month a very unique thing. Unfortunately, 
the movie never had a release… and I never got to see it. 

[music changing, more ludic] 
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[02’37] 

ALEX: I searched for it years and years, with no avail. 

[mouse clicks] 

ALEX: It’s… so strange to work on something so much, to then lose it forever. 

VICTOR: An entire month of our life was consumed making a movie… 

VIVIANA: Yeah, no, it was our work, I mean…. (trails off) 

ALEX: And to tell this story so many countless times about this movie and the dialogue – 
which was so inappropriate sometimes… and everything just out of the small pieces you 
still remember. And I think the most frustrating part about is that I was left with a lot of 
questions with no answer. What happened to it? Am I the only one disappointed that it 
never got a release? Is the director still mad at me? Is anything still accurate about what I 
remember? 

[flowy music] 

ALEX: It’s been 13 years. I needed answers and that meant I had to find the entire crew 
and piece together everything that happened. 

[bouncy music] 

ALEX: I’m Alex Lungu and you’re listening to Best Worst Movie. 

[bouncy music] 

WOMAN (on recording): A drama took place here, we were the protagonists. 

MAN 1 (on recording): Recording! 

MAN 2 (on recording): Shot 31! 

MAN 3  (on recording): You’re shocked, we all are! 

[music fades] 

ALEX: I’m a professional video editor, I work in advertising, I do video and animation for 
NGOs sometimes… I’m usually invisibile in my line of work, and I like that. Due to the fact 
that I had directed some short documentaries before, my first instinct was to film 
everything and to make another documentary. But… because it’s about a lost movie and 
we don’t know what it looks like, isn’t it more fun to have the freedom to imagine it 
yourself? 

[recording starts playing] 

MAN (on recording): Ready? 
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[04’37] 

MAN 2 (on recording): Wait, sound’s not ready. Go there in front. 

MAN (on recording): Please, can you walk on this side of the sidewalk? 

MAN 2 (on recording): (yelling) Come on, action! 

ALEX: These are recordings from the actual shoot. And the voice that you hear is of the 
second AD who’s yelling at the actors because they didn’t hear him. 

MAN 2 (on recording): (yelling) Victor! Action! 

ALEX: So! What’s the deal with “Young blood, montains and trees”? 

[playful music starts playing] 

ANDRA: Technical data were maybe missing and maybe he made all this up out of his 
amateurish imagination. He tried to dress something rough into poetry, somehow… 

BLONDEL: There were kilometers of text… 

VIVIANA: Landscape shots where nothing happens… 

ALEX: These are Andra, Daniel… and the last one is Viviana again, from the start of the 
episode. They all acted in the movie. There were 8 actors in total, but I only managed to 
speak to 7 of them. You’ll slowly recognize their voice.  

BLONDEL: Andrei was rigid, that’s the… that’s the word. He didn’t want to listen… and I 
went there with all the best intentions! 

ALEX: Andrei is the director. Also the screenwriter and the producer of the movie. 

RALUCA: (quiet) But what’s his name? Valentin something? 

ALEX: Valentin Andrei is his name.  

RALUCA: (quiet) Andrei. Got it. 

ALEX: It’s a guy who’s an architect by trade, with no experience in making movies, who 
never directed anything before. It was rumored that he had sold one of his businesses to 
make his movie.  

BLONDEL: Yeah, he took Maia too, he though a household name would sell it.  

ALEX: And yes! He convinced Maia Morgenstern to play in it (a famous Romanian actress). 
[amused] I always forget to mention that she’s in the movie too. 

MAIA MORGENSTERN (on recording): I let you go only if you take him with you. Go with 
your sister at the montain side to look after her for me! 
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[06’37] 

CIPRIAN: And the guy was expecting that he would easily make 1 million Euro… 

VIVIANA: He probably though we were expecting for it to be a huge phenomenon, but 
nobody ever expected that, I mean honestly, I don’t think so. 

VICTOR: But tell me more! Your interest… in “Young blood, montains and trees” intrigues 
me! 

[Victor laughs] 

ALEX: Myself alongside Ioan, my teammate, were the sound guys. 

VOICE (on recording): Action! 

ALEX: We were the ones with those big sticks above the actors… [amused] and you move 
them over their heads… 

[sounds of feet skipping, hands gripping] 

ALEX: Theeeey look like cats on sticks! 

[Alex chuckles, cute cat sounds] 

ALEX: Anyway, you’ve seen them in making-ofs for sure. We were recording their voices… 

VOICE 1 (recording): Weren’t we going to Magura? 

VOICE 2 (recording): Yeah, but Magura’s not on the map and we don’t know where we are. 
Until we figure it out, we should get to a cabin. Whichever we find. 

ALEX: And also recording sound ambiance. 

ALEX (on recording): Ambiance—Umm… umm what the hell is this? 

IOAN (on recording): Predeal behind the shed. 

ALEX (on recording): Predeal behind the shed when everyone meets eachother.  

[sound ambience] 

ALEX: It also left me with a bitter taste in my mouth. Because… on top of being paid a 
quarter of what an actual sound engineer should have been paid at the time… I was never 
paid in full. I got half of the money, and then Valentin… vanished. 

IOAN: I think I was angry I mean… I think I was angry. 

[playful music] 

ALEX: This is Ioan, my teammate. 
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[08’00] 

[playful xylophone] 

ALEX: He didn’t get all his money either. Despite having graduated together, we haven’t 
spoken in several years.  

ALEX (to IOAN): What did I tell you about my plan? 

IOAN: Well I know that your curiosity over… many years… has recently transformed into a 
project. 

ALEX: Ioan is the last person I talked to, because I first wanted piece together everything 
so I could then tell him the entire story. 

[playful xylophone] 

VICTOR: What about Ioan? How’s Ioan doing? 

ANDRA: There was someone else! 

ALEX: Um... Ioan! 

ANDRA: Ioan. Yeah, I remember now, yeah! 

IOAN: (into the mic) Two-four! I speak quieter anyway… 

ALEX: We’re at his sound studio where he’s doing sound design for film. He’s the same as I 
remember him, gentle and warm. 

ALEX (to Ioan): You remember we worked without a contract.  

IOAN: Yes! (chuckles) I remember! (chuckles) 

ALEX: You remember he didn’t pay us in full? 

IOAN: (pause) I remember this too. What I don’t remember is what the initial figure was 
and what we agreed on. This honestly I don’t remember. 

VICTOR: But didn’t you have a contract?  

ALEX: We didn’t have anything… 

VICTOR: I mean, for example… I think he paid Maia Morgenstern… 

RALUCA: He paid her because he couldn’t have otherwise co-opt her in such a project... 

ALEX: Do you know this… for a fact? 

RALUCA: I’m… convinced. No, I don’t, but I’m convinced 99% that he paid her. 
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[09’20] 

CIPRIAN: It was… I remember to this day that it amused me. I don’t even know if anybody 
took it seriously, but it was a contract that we signed… our cut was somewhere at 3%, so 
going to 33.000 Euro per person or something (laughs) 

IOAN: Aah, so there was something actually signed? 

ALEX: Yeah, they signed something with him. 

VICTOR: I’m owed 2%... 

BLONDEL: This thing about the 5%... I wasn’t buying it. 

ALEX: Whatever… everyone talks about a different percentage, but let’s say it’s between 3-
5% - it was promised to them that they will get a cut of the profit. 

IOAN: Aham, mhm. 

ANDRA: Convenient, at the time, but now I understand things differently, you know? 
(chuckles) Whatever, at my age of 20 back then, I would have accepted regardless. 

ALEX: For us, second year in uni—first year! in uni… it meant a lot of money, at least what 
we should have gotten paid. 

IOAN: Especially because it was… our first money made out of this, out of what we were 
learning in school.  

ALEX: Do you remember how you felt?... because they didn’t pay you? 

IOAN: Now I don’t remember exactly… 

(Ioan and Alex both chuckle) 

IOAN: …how I felt…  

ALEX: Of course! 

IOAN: It has been a while. But I was angrier about being admonished for… the sound 
quality… not being right.   

ALEX: Yes. 

IOAN: Well, I remember that I was with you… 

ALEX: Aham 

IOAN: I think. 

ALEX: Yes. 
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[10’48] 

IOAN: Yes… And we were at the… I think we were at the director’s home? 

[mysterious music playing] 

ALEX: At his home, Valentin showed us some shots that he wasn’t pleased with. 

[music intensifies] 

ALEX: He accused us of not recording them well, he was angry and he was admonishing us 
that it didn’t sound right. He was fixated on this, Valentin, and you couldn’t talk to him. 
When we left, things were left on pretty uncertain terms. 

ALEX (to Ioan): That was the last contact we had with him. 

IOAN: Aham 

ALEX: I mean, we never heard from him again, not about the money, not about the 
movie… 

IOAN: Yeah. 

ALEX: And over the years, I was left with the impression that that was the reason why he 
didn’t pay us, cause… he was angry that we damaged his sound or whatever. But I didn’t 
have the guts to ever ask him about it. Cause… yeah. 

IOAN: But I don’t know if we ever had his direct contact info. 

ALEX: Ah, that’s possible too— 

IOAN: I don’t remember… 

ALEX: Yeah. (long pause) Do you think we ruined his movie? 

(Ioan laughs) 

IOAN: Now you ask me after all these years? I’m a… sound designer (chuckles) 

(Alex laughs) 

IOAN: The irony does not escape me (sighs) I will take the question very serious (on a 
serious tone now) Um… I remember that… due to the conditions… we agonized over it – 
and agonized is the proper word. 

ALEX (whispering): Yes. 

IOAN: Honestly… it’s hard—I mean… it’s hard for me to believe that the recording couldn’t 
have been usable.  

ALEX: Aham 
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[12’11] 

IOAN: This is what I believe. 

ALEX: This is what I thought at the time too. I remember that he approached a few people 
in the same year as us, or older— 

IOAN: This I remember now. I’m starting to remember that there was a rumour around 
that he was looking for people for post-production. 

ALEX: And we just heard from Stefan, your teammate, that… um… 

IOAN: He was… 

ALEX: He was also approached… and he went to the interview knowing that he didn’t pay 
us and he purposefuly asked for a lot of money. Out of spite, in a way (laughs) 

IOAN: Aham. 

ALEX: That’s what he just told me, when we were outside talking. 

IOAN: Yeah-yeah-yeah-yeah, but I don’t… (trails off) 

ALEX: Onward, we piece together the movie’s synopsis. 

[music fades in] 

IOAN: I remember that it was Viviana, maybe… Ah, it was… Yeah, she was the older 
sibling… 

ALEX: But not before the break. 

[music fades out] 

ALEX: Now back to the show. 

 

ALEX: In a film crew, there’s all sorts of roles. The director is the one responsible for the 
entire artistic vision and works with all the departments. The producer and assistants work 
on the organizing and the financial part. The DP works with the camera people and the 
lighting department. 2-3 people working on sound. And you also have a person with the 
clapperboard, a script supervisor, electricians, make-up, costumes, drivers, a lot of 
assistants and so on.  

[clapper board, footsteps on gravel, muffled dialogue] 

ALEX: In a medium budget movie there’s 50, maybe 80 people on set. 

[car engine running] 
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[13’50] 

ALEX: On the set of DramaKarma, the team was limited. 

VOICE (on recording): Stop! 

ALEX: Valentin had one assistant. The camera person was also in charge of production, 
with help from a crew of 2. I think we were 20 in total, if we I also count the actors. 

ALEX (on recording): It’s working. 

MAN 1 (on recording): Camera’s ready, Tibi? 

MAN 2 (on recording): Yes, we shoot? Okay! I’m recording! 

MAN 1 (on recording): Recording! 

MAN 2 (on recording): Camera rolling! (fades) 

ALEX: Was this your first feature film? 

IOAN: Yes! 

ALEX: As it was for Alex, the young one. 

IOAN: Yes… 

ALEX: And for Viviana as well. It was something completely different for her, because they 
weren’t actors. It was the first ever movie for Alex. 

IOAN: He was really young anyway, wasn’t he? 

[light drum music playing] 

ALEX: How old were you at the time? 

ALEX F.: I was… 12-13 years old? Maybe? 

ALEX: Hmm, so half your life ago, right? 

[both laughing] 

ALEX F.: Yeah, yeah, yeah. I’m 25 now. I dunno. I have nice memories and I remember it 
didn’t really matter. I could sleep just an hour and a half from 2AM to 3.30AM, wake up 
and never have an issue. I don’t regret we did it, that we met each other… I learned a ton 
of things and I’m… it was my chance to train my senses… it was also a test for me to see if I 
like it, if I can bare it… 

VIVIANA: At the start, it was super fun! For me, everything was new… I was constantly 
stressed about not knowing the lines, or not acting well…  
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[15’14] 

ALEX: Viviana had played as an extra in some ads, but that’s all. 

IOAN: Aham, mhm. 

VIVIANA: In ads, yeah. But it wasn’t… I mean… it’s not the same thing. My biggest fear was 
that I was goging to make a fool out of myself, you know, and people will see a huge gap 
between me and the others. 

RALUCA: But Viv eventually managed extraordinarily well for… (sighs) everything that 
happened and what… Oh my God, yes! It doesn’t matter anymore. 

ALEX: The rest of the actors were either still in college or had recently finished it. Only 
Raluca, Gabi and Blondel were older and more experienced. 

IOAN: Yeah. 

ALEX: Blodel’s actual name is Daniel, but everyone calls him Blondel. 

BLONDEL: Gabi was a delight as a roommate! We were laughing non-stop! But also Andra, 
Viviana, the entire crew was awesome! But in relation to the idea of making a movie… 

RALUCA: Do you want me to tell you how many times we shot it? That’s no the right angle, 
let’s take it from the other side, let’s do it again! Um… that’s what not being qualified 
means. 

BLONDEL: Here’s where this wasn’t operating properly. Because the guy didn’t have 
experience and he… I think he has this thing of self-pride. He only likes what he writes… 
and only what he writes has to be on the screen. 

[mysterious music] 

ALEX: I wanted to talk about our memories. I’m very curious if you remember anything 
about the… movie’s plot. 

IOAN: I know it’s about a group of people who travel to somewhere… at one time maybe 
they get lost… until… do I spoil the plot? (laughs) 

VIVIANA: Meanwhile, they start dying on by one, and dying, and dying, and dying… 

CIPRIAN: They had a thing with a video game, something about Price of Persia, right? I 
don’t remember exactly, but… 

IOAN: Right, right 

VIVIANA: The young one wipes them out, Viorel. 

CIPRIAN: He was the evil mind… behind each character’s death was in fact him. 
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[17’26] 

IOAN: (excited) Aaaaaah! Yes! 

VIVIANA: In the end, everyone dies except for Alina and him. 

IOAN: At one point I think you realise that’s something strange going on with the young 
one. 

VIVIANA: They return home and all the family looks like they’re nuts. And you know... 
hearing the story, it does sound exciting, right? 

CIPRIAN: It sounds very...  weird and dark and... (laughs) a serial killer through the 
mountains (laughs) 

IOAN: But I do remember there were some dialogue the characters were having during the 
breaks from the action... which had a phylosophical flavor... 

VIVIANA: It’s full of drama. Forget it, it’s... When Raluca starts speaking and never ends 
and Andra too, with all their life’s drama, relationships every which way, no, it’s... 

ANDRA: Old school, everybody’s feeling was that it was old and drawn out. As a style, as a 
whole. 

CIPRIAN: Half drama, half karma... a telenovela, something like that... (laughs) 

BLONDEL: The script... Ciresarii (a Romanian kids book) in thriller form. I’m kinda ashamed 
to say dude, what were you thinking, you blew it! 

CIPRIAN: I know it won me over with this idea: that it was about a guy in a video game and 
it all sounded very sci-fi to me. In Apuseni mountains, well, I started pondering on... 
(laughs) …on the notion... 

[muffled voices] 

VOICE (on recording): And the police man wakes up! 

ALEX: These are filmed on the only digital camera somebody had with them.  

VICTOR (on recording): This mean Ciprian was not the killer. 

VIVIANA (on recording): Or maybe he killed himself. 

ALEX: There’s... (laughs) footage of us... 

IOAN: Aaah! We were playing that game! Man!  

[recording continues] 

IOAN: Were we playing Killer? 
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[19’06] 

ALEX: Killer. 

IOAN: It’s like a meta-film. 

(both laughing) 

IOAN: We hadn’t thought it this. I mean, I don’t know... 

[recording continues] 

IOAN: Man, what a camp of adults! 

[people arguing over eachother] 

VIVIANA: The whole summer was really fun. And met cool people, kept in touch with some 
of them, yeah... Whatever, I was 22, I wasn’t doing much, really. 

VICTOR: Well, the mountains, the acommodation, the cranberry liquor, I still remember 
that. 

CIPRIAN: The hosts were really nice... This is why I’m saying the experience was not all bad. 
And maybe this was, in it’s way... (laughs) our reward for... for this obscure film. 

IOAN: We were talking a lot as a crew. We started to chat a lot, now I remember, during 
the shoot, and all of our evenings together… 

VICTOR: Yeah, yeah, yeah, so in itself, it wasn’t a bad experience. (long pause) It seemed 
professional. Until… until the first take when I heard the (chuckles) director saying, instead 
of “Action”: “Hey! 1-2-3-go!” (laughs) 

[funky music playing] 

VICTOR: (laughing) Do you remember he didn’t know to say “camera, action”? 

ALEX: No, I don’t. 

VICTOR: How the hell not? And Tibi was telling him: “Dude, don’t say ‘1-2-3-go!’ cause I 
don’t know when to start rolling, when to signal the actors…, you have to say “camera”, to 
wait for me to roll, then tell you back that I’m rolling, and then you say ‘Action’ so the 
actors know when to...” (laughs even louder) And the next time-- the next time he again 
yelled (acting Valentin out): “Ready? 1-2-3-go! Ummm, how did you say Tibi? Camera? 
Wait, come back, back to the hill, come on everyone!” (laughs) 

IOAN: (amused) How much he remembers, I don’t. (chuckles) 

BLONDEL: These weren’t very confortable conditions. 

[music intensifies] 
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[21’01] 

BLONDEL: To work from morning till night, to sleep just 4-5 hours a night, and then to work 
all day… for a course of… 3 weeks, it’s not that simple. 

VIVIANA: I dunno, we were starting very early, we were getting up at 5, this wasn’t exactly 
friendly to us. After we ate, we went on set. 

IOAN: The weather was so weird, in the morning and evenings it was really cold, being 
close to the mountains… and in midday it was incredibly sunny. I was bear chested… yeah, 
I’m saying it. 

ALEX: Sexy! 

IOAN: Yes, I was young, I didn’t know any better. 

ALEX: I just remember that I was in pieces. Each morning I was— 

IOAN: We were tired! 

ALEX: I wasn’t getting enough sleep. 

IOAN: It was, the pace was pretty intense. After the shoot, physically, I felt in top shape! I 
felt we trained for fitness. 

(Alex laughs) 

ALEX: But not all things were running smoothly. More after the break. 

VICTOR: I never had expectations of an arthouse film, but… I don’t think that the script was 
the problem (chuckles), mostly it was this guy’s capacity to trust the people around him. 

ALEX: Do you remember why it didn’t work? Or what exactly didn’t? What was Valentin 
criticized about? 

IOAN: I think there was talk about the script, maybe. I don’t remember, but what I do is… 
something about… how much… strict he was about the script and the lines. And… Ah, 
yeah! Now I remember! He got mad! I think he got really mad! Tibi was sometimes telling 
him it didn’t work and he would just burst out. 

ALEX: Aaaaah! 

[intriguing music playing] 

BLONDEL: After a few days, the bloke started to… started to be quite angry. 

ANDRA: I know there was some talk. I know it was a bit—people weren’t feeling so 
comfortable anymore.  
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[22’59] 

VIVIANA: Later, when I figured out how things really were (chuckles), I started be 
outspoken and not be contempt about everything and not… 

CIPRIAN: Umm, we were starting to figure out (sighs), a bit late but… that things weren’t 
heading into the right direction… 

IOAN: Ah, now I remember! There was some friction between the actors and the director 
and we heard about it too? It seemed like there was… some serious stuff there, some 
conflict but I don’t… maybe… later in the shoot? I don’t remember when it started. 

ALEX: It was definitely fun and we were working and the athmosphere was cool and so on. 
But Valentin was sometimes pretty unfrienfly and he treated us… modestly, let’s call it. For 
me, there were a lot of things I didn’t understand, and which I would have wanted to 
address, but I just didn’t have the nerve… I think it just accumulated… But for me, the most 
frustrating thing was that I never saw it. I dunno, did you try to find it? Did you ever take in 
interest in looking out for the movie? 

IOAN: (inhales) No… more than a bunch of Google searches, to look it up, I don’t think so, 
no. 

ALEX: If even 5 years later I would have saw it… 

IOAN: Yeah. 

ALEX: I would have said “Well, that’s it! This is the movie we worked on” and just carried 
on with my life, you know… But because this never happened, I continued to look for it for 
years and years and years, without finding any trace of it on Google, like you did, I tried 
googling it too. 

IOAN: Aham. 

ALEX: I was clicking through page 20 or even 30 to find anything. And I wasn’t alone. 

[music intensifies] 

VICTOR: I did that too in the first years! (laughs) 

[music even louder, Victor continues to laugh] 

ALEX F.: But mom sat and searched for it continuously! She was on Google each evening 
and was typing searches until… She said she can’t imagine that somebody would invest in 
something that (chucles) would never see the light of day, especially a movie! 

ALEX: Alex was very young back then and his mom was his biggest fan. 

IOAN: Yeah! 

ALEX: She was with us during filming… and she kept a blog for Alex… 
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[25’19] 

IOAN: Aham. 

ALEX: …where she kept all his achievements. This is where I first found out that it’s not 
called “Young blood, montains and trees” anymore… now it’s DramaKarma. 

IOAN: Aham. 

ALEX: Did you know that? 

IOAN: (pause) I did hear this title somewhere. 

[mysterious music playing] 

CIPRIAN: It was a mysterious thing because he didn’t want to give us the movie. 

ALEX F.: Like detective work! Yeah, we didn’t have any contact! I remember he even 
changed his phone number! 

VIVIANA: (excited tone) You know, I was picturing that I would get the movie and we 
would all see it together and everything but… mmm… but he kept it secret with the plan 
that he’s gonna release it and break every record, you know? 

ANDRA: I felt bad that it wasn’t more than that. You know, after all that work? We worked 
a lot for it. It wasn’t that month alone in Apuseni. 

ALEX: I didn’t find any new information expect what was on that blog… But I did find 
something. In 2013-2014 maybe, his mom uploaded to the blog a video! (long pause) Did 
you know that there’s a trailer? 

IOAN: I think I read and I think… I think I found the same blog. 

ALEX: Yeah? Let’s see the trailer, maybe you remember it. 

IOAN: Let’s. 

[trailer plays] 

MAIA: Go on the trip with your sister! 

[badly mixed sound effects and music playing] 

MAIA: You’ll protect your sister! 

[loud music, sound swish] 

ALEX (over the trailer): We see shots of clouds, trees, a guy reading a newspaper with the 
title “Suspicious death in the mountains” 

[loud music, sound swish] 
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[27’10] 

MAIA: Otherwise you’ll lose your head! 

ALEX (over the trailer): Maia pulls Alex’ hair. 

[music change, piano, corporate] 

IOAN (over the trailer): Yeah, it doesn’t look like it was made by somebody who makes 
film. (laughs) The trailer! 

[loud music, distorted, badly mixed] 

GABI: You sure this is the map? Do you have another? 

[tense music] 

ALEX (over the trailer): Some guys look lost, looking at a map and some markers. 

[religious music playing] 

ALEX (over the trailer): And Victor’s juggling… while the others play… hopscotch? 

[dramatic music] 

RALUCA: You didn’t know about me and Andrei. 

[very intense music] 

VIVIANA: (yelling) Why? 

[music] 

VIVIANA: Still playing Prince of Persia? 

ALEX F.: Yes. 

[big beat and music fades] 

IOAN (over the trailer): Ahaaaa! 

[loud distorted music starts again, even more epic] 

ALEX (over the trailer): Coming soon! 

IOAN (over the trailer): Yeah. 

[loud music ends with a bang, trailer ends] 

IOAN: Yeah, I figured things were weird from the shoot, come one, let’s not… I wasn’t left 
under the impression… I worked on a blockbuster and… 
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[28’08] 

[Alex snorts] 

IOAN: (very serious) I won’t comment on the edit of the trailer. 

ALEX: (laughs) Okay, okay, I can comment if you want (laughing). 

IOAN: Yeah, no, but… 

ALEX: It’s very school-like, it feels like four distinct parts which don’t connect with 
eachother. And each part is extremely long… nothing much happens even though the edit 
is very dynamic… and it just feels like… there’s these people in the forest who, apparently 
out of nowhere start panicking and crying. 

IOAN: Mm, yeah, with these shots, it most be something official, I presume. 

ALEX: Yeah. 

IOAN: It wasn’t edited by somebody else. Probably… Yes. 

[Ioan chuckles] 

ALEX: It still feels weird that such a big group of people who worked on something for so 
long… can retell the story of the plot only from their… memories. 

IOAN: (chuckles) Yes. 

ALEX: It’s really bizzare to tell someone “Well, I don’t have any movie to show you, but I 
can tell you how it looked like!” 

[Alex and Ioan both laugh] 

VICTOR: I think there’s a frustration in all of us, you know, a month or more of our life was 
wasted making a movie… we never heard about it again (laughs) you know, it’s like it was 
erased from my own history. 

VIVIANA: At the end of day, it was our work. 

CIPRIAN: It seems to haunt us still, you know. (laughs) 

ALEX: As I was saying, I was spending a lot of time on Google trying to find more info, and 
one day… Google gave me a new search result. (sighs) The movie actually had a sort of 
preview night… in Mangalia (a small town in Romania) 

IOAN: Go on… 

ALEX: So the movie does exist, it-- there is a final cut. 

IOAN: Aham. 
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[29’57] 

ALEX: And there’s also a recording from the preview night. 

IOAN: Yeah? 

(both chuckle) 

IOAN: Wow! 

[both laugh] 

IOAN: So who attentend the preview? 

[detective style piano music playing] 

ALEX: In the next episode, Valentin Andrei introduces his movie. 

VALENTIN (on recording): You’ll see something different from what you’re used to see in 
Romanian film, in general. This is what I planed for. 

ALEX: We go deeper into the DramaKarma story. Until the end of the series, we’ll find out 
what happened and what this experience meant to everyone’s lives. We’re searching for a 
lost movie. We recall on begginings and compromises, accidents, we discover (chuckles) 
who stiffed who, we meet a fascinating director, confront strong ambitions, failures and 
maybe, when we come up on the other side, we’ll be a tad wiser. 

 

ALEX: Don’t forget to subscribe on Youtube, Spotify or wherever you get your podcasts. 
And on Scena9.ro! Scena9 is a smart publication that charts the cultural scene in Romania. 
We had fun reading about the company that awards fictitious world records. Or the big 
hoax about the so-called Nobel Prize awarded to the president of the Romanian Academy. 

ALEX: Best Worst Movie was produced by me, Alex Lungu. Script by Andreea Tanase and 
Alex Lungu. Sound design by Mara Maracinescu. Graphic design by Anna Florea. 
Communication officer – Daniela Ungureanu. Project manager – Ana Turos. Special thanks 
go out to Liviu Barbulescu, Ioana Pelehatai, Marius Obretin, Claudiu Popescu, Smaranda 
Pasnicu, Iulia Turcanu, Mihai Ilioaia, Ana Vinatoru and Daniela Stoican. 

ALEX: Released under a Creative Commons license: CC-BY-NC 

ALEX: A big thank you to our parteners: Carturesti, IQ Ads, Radio Romania Cultural, 
AllAboutRomanianCinema.ro 

ALEX: The project was co-financed by AFCN and is hosted by Scena9. 
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EP. 2: MY SHIRT GETS WET [00’00] 
ALEX: Welcome back to Best Worst Movie! The podcast about my adventure to unravel the 
mystery of the first movie I ever worked on 13 years ago - which was never released. This is 
episode #2 and I suggest you start with the first one, because it won’t make much sense 
otherwise. 

[religious music playing] 

VIVIANA: It’s full of drama. 

ANDRA (on recording): If you butchered him, I will kill you myself! 

[swoosh, yelling with strong reverb] 

[music from the trailer playing] 

ALEX: Last episode we talked about the shoot… 

VOICE: Camera rolling! 

ALEX: …what we remember about it and our frustration about not having seen it. 

[loud clapperboard] 

[recording playing] 

WOMAN (on recording): As usual, I bid you good evening, welcome to a new 
Calatian evening! 

ALEX: I recently stumbled across a recording from the the preview night, from Mangalia, 
2013. 

IOAN: Aham 

ALEX: I found it on a local tv network’s website. 

VALENTIN (on recording): You’ll see something different from what you’re used to 
see in Romanian film, in general. This is what I had planed for with this movie. What 
else can I tell you about it… it has 3 parts, if you won’t like the first part, just think 
there are 2 more parts and maybe you’ll like the rest. If you won’t like the second 
part either, just think there’s on more. If not even the third part is to your liking, at 
least it’s the end and…. (trails off) You’ve come to the… yeah… 

ALEX: How is it to see Valentin’s face after so much time? 

IOAN: Aaa, mhm, it’s suprising! But the set-up is funny! I can’t help but notice…. 

(Alex snorts) 
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[01’30] 

IOAN: …that it looks like a club owned by… painters or something like that and it’s… 

ALEX: Yeah. 

IOAN: That’s it. He seems enthusiastic… about what’s happening. 

ALEX: Yeah, I think the first time I saw this, I felt a mix of nervousness and… melancholy, I’d 
say… In a way, I hoped I’d never see Valentin again, ever. 

IOAN: Aaah, I’m not like that, yeah, I don’t know… 

[music slowly fades in] 

ALEX: On the other hands, I really was curious, you know. 

(Ioan chuckles) 

IOAN: Yeah. 

[music fully starts] 

ALEX: I’m Alex Lungu and you’re listening to Best Worst Movie. 

[bouncy music] 

VICTOR: It seems professional. 

ALEX: In this episode, we’ll learn more about Valentin. About the casting process, about 
being an actor in this industry, but also about the frustrations accumulated during the 
filming. 

[music fades, echoes] 

WOMAN (on recording): Being close the film world, in his heart and in his mind, an 
idea sprouted about writing a script. The script… (fades) 

ALEX: Can you describe Valentin a bit? 

IOAN: A neat gentleman. He seems like… a bald man, I don’t know if it’s a permanent one 
or (chuckles) I don’t know how many types of baldness there are (laughs). Looks 50 years 
old, bald, and dressed more than decent. Honorable for the festivity at hand. 

ALEX: Yeah, yeah. 

IOAN: A bit more casual. 

ALEX: More casual.  
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[03’12]  

[sound fades back in] 

WOMAN (on recording): Tell us, how much did the movie cost? 

VALENTIN (on recording): 120 thousand Euro. 

WOMAN (on recording): Wow. 

WOMAN IN THE CROWD (on recording): (ironically) Pennies! 

VALENTIN (on recording): I paid Maia alone, the contracts with them are bound to 
me selling the movie to a distributor. They came simply because… because they like 
the script— 

ALEX: And this is where I wanted to get to… 

IOAN: (amused) Aham (chuckles) 

[bouncy music fades in] 

ALEX: This is pretty different from what the actors told me. 

IOAN: Yeah (chuckles) Seems like it! (laughs) 

[bouncy music] 

ANDRA: He exploited something, and that’s the fact that there weren’t many projects like 
this, and he involved people who – it’s not like we had 100 projects and we picked his. 

ALEX: This was Andra. 

IOAN: Yeah. 

ANDRA: I was between year 2 and 3 if I’m not mistaken, the summer holiday after year 2. 
It was very cool for me to get to do this kind of thing! It was easy! It hooked me quickly, it 
didn’t… (trails off) 

ALEX: Ciprian, on the other hand, was 24 years when we started filming… 

IOAN: Aham 

CIPRIAN: The first… the first feature film. Shorts… I’ve already done a few… I had been 
recently hired, fresh debutante in theater (laughs) So I’ve been in theatre for the same 
amount of time as we’ve finished the shoot for. 

VICTOR: Of course it sounded great! 

ALEX: Victor was… also a fresh graduate. 
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[04’31] 

VICTOR: I had just finished my bachelor’s degree just… I think just 4 days before I got the 
offer to play in the movie, you know? And I said yes! Of course, how the hell would I 
refuse? Just got out of university and getting a lead role in a feature film. 

IOAN: (chuckles) (in English): Sometimes, it’s too good to be true. 

(Alex and Ioan laugh) 

IOAN: This life lesson’s more than welcome.  

ALEX: Yeah… 

IOAN: For everyone! 

ALEX: Blondel, even if he was older and more experienced, he too got in because of the 
opportunity! 

BLONDEL: I read the script and honestly… I didn’t like it. I didn’t like it… 

ALEX: Then why did you accept, if you didn’t like it? 

BLONDEL: It wasn’t about what I wanted anymore, please understand Alex. I said no to 
that guy, no to that guy, no to that guy, to to that guy and I figured I’d never do anything! 
No to that guy, no to that guy, so what do I do? Theatre in my own house? Just throw 
yourself at something! Whatever, you’ll make mistakes, so what! If I only waited to be cast 
for Lars von Trier and Francis Ford Coppola… the dogs would have ate me by now! (laughs) 
There are plenty others waiting! (laughs) And big names! (laughs) 

IOAN: Yeah… 

ANDRA: So few projects in Romania in film, and many teams and hard to get into them… 

BLONDEL: There’s this other thing too about forming a team. You never know… 

ANDRA: It’s pretty easy to convince people. “Look, I’m making this movie, look at the 
script, look at this, look at that! 

ALEX F.: Also this was a movie, and back then there weren’t many movies made, it was, 
let’s say, a very rare occasion. 

ANDRA: At that point it time I felt as if he was offering us an opportunity.  

IOAN: mmyeah. 

ALEX: Why did we accept? 

IOAN: (breathes in) It’s a good question. (breathes out) I think it touched us in our pride a 
bit. Honestly. 
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[06’30] 

ALEX: Yeah, it was like a medal we looked out for. 

IOAN: Yes, yes. Plus the promise of adventure, plus I don’t know… It was a big bet, a 
challenge.  

ALEX: Aham. And I think the quality didn’t really matter, at least back then. I mean we 
would have did it anyway… 

IOAN: But we didn’t know, we didn’t think about it. No… even if we had read the script, I 
dunno if we (chuckles) could have smelled out its potential. It’s very difficult. 

ALEX: Interesting that you say that…. 

IOAN: I don’t remember, did we read the script before? 

ALEX: This is how I remember.  

IOAN: (resented) I don’t. 

ALEX: We were staying at some friends in Regie. 

IOAN: Yes, yes, yes, I know. 

ALEX: And... I have this recollection of us sitting on a bench somewhere in Regie, with the 
script in our lap and laughing our way through the lines. 

IOAN: That may be so, I don’t remember. But it’s clear that it didn’t matter! It didn’t 
matter. 

ALEX: Yes. This is what I’m saying. 

IOAN: Yes, yes, yes. It didn’t matter. 

BLONDEL: This is what he wanted: we wanted to make a movie. I’m not making fun of him, 
I’m saying it again. I have all the admiration in the world for his courage, or maybe his 
naivety for... for... investing his money into this kind of thing. 

[violin music playing] 

ALEX F.: He figured out over the course of the shoot that it’s harder that it looks. And he 
just didn’t know how to manage. 

CIPRIAN: The directions he gave us were pretty... rudimentary and pretty superficial, 
regarding the character. They were all a bunch of stereotypes. 

ANDRA: You know, I think somehow he wanted to build some characters, with a past, 
some structures and so on... No, no, they weren’t highlighted. There was a lot of words 
which were... mere words. (chuckles) 
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[08’15] 

[music intesifies, more violins] 

RALUCA: He didn’t know a lot of things. He discussed them right there, on the spot. He 
was, at least concerning this, unprepared. He did have some things which he was prepared 
for, he knows knows better. He imagined it in one way, and there he found out that it’s 
totally different. At every single scene we were waiting a bunch, because of contant 
planning, not because of us. 

VIVIANA: Yes, because he asked us to do it in one way, and then he changed his mind, but 
also wanted to do it another way, and so on, you know, it was like... (trails off) I know that 
near the end, I felt like it wasn’t that nice anymore.  

IOAN: Yes, I agree. There were moments when, indeed, he was spending a lot of time 
planning a scene or a shot. 

ALEX: (inhales) But do you think it’s because of something that didn’t work between 
Valentin and the actors, or with Tibi? 

IOAN: There were concepts that he didn’t grapple with, he didn’t understand them. This 
is... this is... more than certain now (chuckles) Probably this is where the tension was rising 
from. And fatigue was starting to lay its tow... He didn’t seem like the most open guy. Or is 
it already obvious that he wasn’t very sociable? (laughs) 

VIVIANA: My feelings about the movie was that it’s very slow and everything happens... 
lethargically, you know... 

RALUCA: And everyone has two lines of dialogue like they’re in a fairytale. It’s nothing real! 
I mean.... (trails off) 

[violin music continues] 

BLONDEL: Leaning into psychoanalysis and metempsychosis (laughs) at one point... maybe 
you don’t feel it but... why the fuck do these people talk this much? 

CIPRIAN: I think it bothered us that he was trying to look ultra-proffesional in an area of 
expertise that he clearly didn’t master, and we knew that he didn’t. And... but that’s it 
(laughs) we couln’t leave like that, just call a taxi and be gone. 

ALEX: (laughing) cause it was far away! 

CIPRIAN: It was really far, yeah (laughing) 

ANDRA: But indeed, it’s a thing. So strongly to believe in something and have a certain kind 
of confidence in yourself. (smiling) If you had almost no connection to a field, just passion, 
and then to just... Yeah, it’s madness! I never thought about it that way! 

[music ends] 
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[10’34] 

ALEX: What I can tell you is that there was an audition process in which, obviously, we 
weren’t involved. 

IOAN: Yeah. 

[music fades] 

ALEX: More, after the break. 

 

ALEX: Now back to the show. 

ALEX F.: I went to the audition somewhere in a park. In a park, on a bench... And I know he 
instantly liked me, I mean, afterwards he even told me “It’s good, it’s good, I like it, I like it, 
I like it”. And he immediately asked for my contact, he said we should definitely talk the 
next day… 

ANDRA: I caught the last leg, close to the shoot, you know, because I was the last to join. 
And that’s when I gave a small reading (amused), but something… it was anything but an 
audition. I mean, things were already settled. There was only a small chance that he would 
change his mind, no. It was… he need me and… 

VICTOR: I found it a bit weird (laughing) that all the auditions I had went to before were in 
a studio (laughing) you know? This one was in a park. 

[park ambience, people chatting, kids playing] 

ALEX: How many… how many auditions do you know to have been held in a park?  

IOAN: Well, after all we know about what and how it all went down… 

(Alex snorts) 

IOAN: It doesn’t… this doesn’t surprise me. 

(both laughing) 

IOAN: Yeah, yeah. I hear things thaaaaat should raise questions, yeah… (trails off) 

VICTOR: Thursday I held my bachelors and Friday I got a call to come to an audition, 
Saturday I went to the audition, in Tineretului Park, under a linden tree, I still remember 
this, and Monday I got the offer, the contract. 

ANDRA: That’s what I’m saying. Looking back, I can say that yeah, all was poorly managed 
(laughs) 

[violin music] 
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[12’17] 

BLONDEL: There were others, I remember an actor for the role of Ticu came and went… He 
then found Ciprian as a replacement, but after we already had shot some scenes with the 
other one. The guy said he fell ill, but he actually didn’t want to do it anymore and found 
an excuse to leave. 

VICTOR: My mate Horia left. We filmed the first 2-3 days, and then he figured out it was all 
bullshit and left. 

[music, chimes] 

ALEX: So… (chuckling) 

IOAN: Tell me you talked to Horia! 

HORIA: Well I’m Horia Manea, I graduated from theatre in 2008, actor, forever in love with 
theatre and film. (chuckles) It wasn’t at all professional what was happening. 

[sound ambience, feet on gravel] 

MAN (on recording): Do this on the mark, where Valentin told you! 

MAN (on recording): Wait wait wait! Wait! 

[ambience fades] 

ALEX: So Victor was right! You figured out it was bullshit and just left. 

HORIA: Yes! Yes, of course. 100%. 

[Alex laughing] 

HORIA: It had no bearings whatsoever, it… it all moved painstackingly slow, I mean 
everything was taking so long and it wasn’t cohesive at all. 

[music fades in] 

HORIA: We had a contract and he threatened me with it and so on, and I said “My guy, you 
do what you want, but…” (snorts) 

[Ioan laughs] 

ALEX: So Ticu is the character played by Ciprian in the movie. 

IOAN: Yeah, okay. 

ALEX: But Ciprian wasn’t from the beginning. 

IOAN: Now I remember. 
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[13’38] 

ALEX: He was a substitute for Horia. 

IOAN: Yeah… 

CIPRIAN: It was all a bit embarrassing, there was the other guy there. I didn’t know about 
any of it, about what was happening, about the conflict, I didn’t know any detail of it and 
you can imagine, I felt kinda bad.  

ALEX: Now… as I like to surprise you… 

IOAN: Yeah (chuckles) 

ALEX: I would like to get back to my web searches, because there’s another surprise there. 
(inhales) I found a different recording of Valentin… this time from an interview on a radio 
station, from Radio Romania Cultural.  

IOAN: Uuuu! Ok, so there’s a recording! 

ALEX: (smiling) Yes, there’s a recording! (laughs) 

VICTOR: (excited) Did you listen to it? I heard him randomly in the car, I recognized his 
voice and I said to myself no way! 

[music playing] 

RADIO VOICE: A Word About Culture 

[music stops] 

EMA STERE, FEMALE HOST: Hello and welcome to “A word about culture”. This 
week I introduce you to a man with a passion. My guest’s name is Valentin Andrei 
and he’s a filmmaker out of a grand love of movies. Welcome, Valentin! Valentin 
Andrei is actually an architecture graduate… (fades) 

ALEX: He was for an entire week at Radio Romania Cultural, 5 parts, 30 minutes each, at a 
show run by Ema Stere.  

IOAN: Okay… 

(recording fades back in) 

EMA STERE: DramaKarma, the first movie made entirely by my guest, 

VALENTIN ANDREI: Yes, feature film 

EMA: By this I mean script, directing – 

VALENTIN: (cuts her off) and editing too (laughs) 
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[15’13] 

EMA: exclusively self funded! 

VALENTIN: Yes, yes 

EMA: This DramaKarma, it took some years to finish, right? 

(fades) 

VICTOR: It was super obvious that the interview was written beforehand, I don’t know if 
the questions were written by him or by somebody else, but yeah… this lady interviewing 
him was kissing his ass and was only asking flattering questions and so on… 

ALEX: I don’t know. I listened to the whole interview, I don’t think it was written in 
advance… 

IOAN: Aham 

ALEX: I don’t think she was kissing his ass either, but the gal was clearly casting him in a 
good light, she wasn’t— 

IOAN: Got it. She didn’t study much about who this gentleman was, but only that he was a 
guy who should be treated with respect and to try to…. (trails off) 

ALEX: Aham! 

IOAN: Too bad! 

VALENTIN: (worked up) I think I would be an investment for producers! I even wrote 
to them! I don’t need payment. I need them to finance my scripts… and this 
continuity of mine. 

IOAN: Very well, yes. 

(Alex chuckles) 

IOAN: You must have a great trust in your artistic capacity. 

ALEX: We won’t hear everything they talked about… 

IOAN: Got it 

ALEX: Obviously, I’ll only play you a few fragments. (inhales) Because he talks a lot. About 
his life mostly, he doesn’t get into much detail regarding DramaKarma, and this is our main 
topic… 

IOAN: Aha. 

[playful music starts playing] 
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[16’32] 

ALEX: (inhales) But I wanted to play you a few small fragments… 

IOAN: Okay— 

ALEX: For example, he says he started working on the script back in 2006. 

VALENTIN: I gave it out to be read by people, out of curiosity, and then I stuffed it in 
a drawer, having zero hope that I would ever make this movie. (laughs) 

ALEX: And chance arose in… 2008, so two years later. 

IOAN: Aham 

[playful music] 

VALENTIN: People who know cinema will see that my movies are strongly inspired 
by… Tarkovsky and by Bergman. The lines are from Bergman… (trails off) I learned 
from Lynch, from David Lynch for example, to pick out good looking actors. From 
Tarkovsky I learned photography, how to shoot. 

[music playing] 

IOAN: (amused) If… until this point… there were at least traces of decency… 

[Alex and Ioan laugh] 

IOAN: Unfortunately… (laughs) it all went downhill.  

ALEX: Yeah 

IOAN: Yeah, what can I say… Well, there’s nuances, I shouldn’t be… 

ALEX: Let’s— Yeah. 

IOAN: It’s a pretty mischievous for me to do and it’s not… (trails off) 

ALEX: And he says… let’s get back to it… (inhales) he says… that after the shoot, there was 
the economic crisis. 

VALENTIN: There was the crisis, I closed my business, I was left with very little 
money, I understood that it wasn’t enough, I understood that I couldn’t pay—I never 
had the money to pay for an editor to edit— 

ALEX: And this is why it took so long. From 2008 to 2012-2013, when he finished it. You 
know? 

IOAN: Aham. 

[music finishes on a high note] 
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[18’10] 

VALENTIN: I looked for distributors, I didn’t find any because the themes of my movies are 
different than the ones that people are looking for. 

VICTOR: There was this moment when (laghs) I laughed so hard I had to stop the car.  

[music fades in] 

ALEX: About that moment, after the break. 

 

VICTOR: There was this moment when (laghs) I laughed so hard I had to stop the car. I felt 
like—honestly! I thought… (laughs) When… when (laughing) She asked him— 

EMA: Did you ever think about formally studying film? At film school? 

VALENTIN: No, no. (inhales) I didn’t think about, I don’t even think I can, I don’t 
have the skills. No, no. 

EMA: What skills? To be a student? You learn! That’s exactly the point, I mean, 
there’s some things— (he cuts her off) 

VALENTIN: Aaaah! I thought you asked about me teaching people 

EMA: No! There’s some things (fades, continues) 

VICTOR: (quoting Valentin) “Student, you ask me? I thought you asked me about being a 
teacher…” (laughs) “…at film school!” (breaks out laughing hard) With all the serenity in 
the world! There was no trace of arrogance. He was convinced she asked him about… not 
about taking classes to make movies… but about teaching at UNATC. 

(dogs barking loudly in the background) 

VICTOR: Wait a minute, sorry, I’ll shout—Hey! (whistles) Stop it! 

[jazzy music starts playing] 

VICTOR: You’re mad! 

[dogs still barking] 

VICTOR: Quiet! 

[dog barks one more time] 

VICTOR: Hey! We’re in a teleconference here! What a— 

[dogs start barking again] 
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[19’42] 

VICTOR: What a bunch of ungrateful dogs! 

[dogs continue barking] 

ALEX: Yes, he says that he would have liked to study film, but he already finished 
architecture. And he couldn’t attend the second university. 

VALENTIN: No, I couldn’t. I had just finished the first… I felt bad about it, sure. I felt 
really bad about it for a long time. I could have entered their world. This world that 
refuses me and rejects me now, I could have been one of them and maybe it would 
have been different. I don’t know… 

[music ends] 

[Ioan snickers] 

ALEX: How does Valentin come across to you? 

IOAN: He seems like a person who believes he’s greater than… what he lets on, at least. I 
dunno, I’m more astonished about who… decided to request an interview. For real and 
with all respect… 

VALENTIN: (inhales) I heard that… because European cinema is paid for by 
European states - so as to not disappear - movies must talk about social issues, 
because the money comes from the tax payers and so, the movies must touch on 
their problems. 

EMA: Eh, mandatory… There a lot of art films—(Valentin cuts her off) 

VALENTIN: There are movies, exactly! 

EMA: --which don’t worry about that. 

VALENTIN: This is what I asked too. And I was told: yes, but those guys, look at who 
those guys are. 

(Ema laughs) 

VALENTIN: Who are they, where they got their money from and so on. Yeah, exactly 
what you said, I told them too. “Yeah but no. You’re not them!” 

IOAN: So he sent… he sent the movie to festivals. What can I say, tough luck! 

VALENTIN: And I’ll say another thing! 

EMA: Yeah 
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[21’17] 

VALENTIN: I would have been ashamed if I didn’t hear it from someone else first. I 
heard Marius Moga (famous Romanian music producer), who said that when he 
makes music, he cries. Wow, I said. (excited) When I edit, man I cry! Dude, my shirt 
gets wet! Man, I cry contantly! You know how?! My tears roll under my shirt… and 
the shirts get wet… Man! You literally see divinity, you see God who crams stuff into 
your head. And things pop up! Pop up! Pop up! Pop Up! Man, it overwhelms you! It 
overwhelms you! 

IOAN: Man, you know, you can’t stand in his way… 

(Alex snorts) 

IOAN: When I guy tells you he feels certains stuff… 

ALEX: (amused) Yes, sure! 

IOAN: But, (inhales) what can we do if we don’t feel it? I mean, why doesn’t anything 
transpire into his work, this… state he’s feeling while he’s creating, you know? 

ANDRA: (amused) I dunno if it’s the type of thing I would say out loud. I dunno, 
something’s off! I doesn’t seem to be (chuckles) from an real-life artist. I mean, a 
professional, cause an artist can be anyone. But a professional, I dunno… someone who 
deals with this every day, I mean if you—whatever. (chuckles) 

IOAN: (amused) I never cried either when listening to a mix that I’ve done. (inhales) Maybe 
I’m more insensitive like that. 

ANDRA: To watch scenes of myself and cry my eyes out it’s… (puffs) Never happened to 
me. 

ALEX: In any way, I find him interesting, there’s a strange mix of emotions there. On the 
one hands, he seems frustrated— 

IOAN: Yeah, but he looks like someone who’s suffering. If you’re like… he seems to have 
some grievances.  

ALEX: Yeah, there’s this frustration in him which… in some ways it’s real, cause it’s not that 
easy to get into “their world”, as he calls it. Especially when you’re… outside the circle and 
you just start making movies, even though it’s not the festival’s fault, obviously. 

IOAN: Obviously! No… 

ALEX: I dunno, his resentment got passed down to the crew, in different ways. 

VIVIANA: The contact with the director - this, in fact, was more difficult. 

[mysterious violin music starts] 
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[23’25] 

VICTOR: Well, you didn’t ask for 20-30 people to stand by you for nothing, right? At least 
have the confidence that… together we know what to do. But the issue was never 
addressed like this. (pause) And have all these people at your disposal, who have nothing 
else to do but to make something beautiful together, and you still manage to fuck it up. 

[music continues] 

ANDRA: Valentin Andrei was colder, and more distant, he positioned himself there. But… 
he wasn’t a part of the team, in a way, I dunno how to put it. In his own thoughts and his 
own world… 

BLONDEL: I saw a totally different person, a man who… who’s afraid and who fends of 
from others a lot. But also a man with… with a huge ego, cause yeah, he was losing his 
temper, “I want the script! The script!” and yeah… 

[music becomes more stern, cello starts] 

ALEX: And from all the stress and the fatigue, this resentment came out in more obvious 
ways, in ways…umm… In not the most pleasant ways, let’s say… 

CIPRIAN: There was a feeling… 

RALUCA: He had fixed ideas… 

CIPRIAN: Something that grew each day… 

ALEX F.: He had a certain uncontrolled sensibility… 

BLONDEL: You were constantly… Did I understand, did I not? 

ALEX F.: And when he got mad, he got mad… as if you pushed a button! 

VICTOR: I remember, when there was tension, he made a face as if… you felt like he was 
about to explode… 

BLONDEL: One second things were good, the next he'd blow a fuse. "Hold on, you didn't 
say the exact lines, down to a tee." 

VICTOR: And then he had a fiery explosion… 

RALUCA: He didn't accept this. Talking about it. He was like, "veto!" He had the right to 
veto us and things would be done his way. 

BLONDEL: And the whole thing became a bit aggressive and… I needed a serious break. I 
mean, my dude… I didn’t want to see his face anymore. 

[serious music continues for a few more seconds, then stops] 
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[25’32] 

ALEX: Next week on Best Worst Movie: 

BLONDEL: You can’t stop me or a teammate… 

ALEX: What it’s like to film a scene with Valentin Andrei. 

BLONDEL: This script is not Kafka! 

[electronic music starts playing] 

ALEX: We learn what’s not appropriate to do at a film shoot… 

[swirl sounds] 

ALEX: …and in what surprising ways did all this change the lives of the crew. 

[electronic music continues] 

 

ALEX: Don’t forget to subscribe on Youtube, Spotify or wherever you get your podcasts. 
And on Scena9.ro! Scena9 is a smart publication that charts the cultural scene in Romania. 
We had fun reading about the company that awards fictitious world records. Or the big 
hoax about the so-called Nobel Prize awarded to the president of the Romanian Academy. 

ALEX: Best Worst Movie was produced by me, Alex Lungu. Script by Andreea Tanase and 
Alex Lungu. Sound design by Mara Maracinescu. Graphic design by Anna Florea. 
Communication officer – Daniela Ungureanu. Project manager – Ana Turos. Special thanks 
go out to Liviu Barbulescu, Ioana Pelehatai, Marius Obretin, Claudiu Popescu, Smaranda 
Pasnicu, Iulia Turcanu, Mihai Ilioaia, Ana Vinatoru and Daniela Stoican. 

ALEX: Released under a Creative Commons license: CC-BY-NC 

ALEX: A big thank you to our parteners: Carturesti, IQ Ads, Radio Romania Cultural, 
AllAboutRomanianCinema.ro 

ALEX: The project was co-financed by AFCN and is hosted by Scena9. 
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EP. 3: A MUTUAL TRAUMA OF OUR CAREERS [00’00] 
ALEX: Welcome back to Best Worst Movie! The podcast about my adventure to unravel the 
mystery of the first movie I ever worked on 13 years ago - which was never released. 

[violin music starts playing] 

ALEX: This is episode #3 and I suggest you start with the first one, because it won’t make 
much sense otherwise. In our previous episode, we heard what Valentin thinks about the 
movie. 

VALENTIN: You’ll see something different from what you’re used to see in Romanian film 

ALEX: We know a bit about how the crew felt at the shoot… 

VIVIANA: Yes, because he asked us to do it in one way, and then he changed his mind, but 
also wanted to do it another way, and so on, you know... 

VICTOR: I remember, when there was tension, he made a face as if… you felt like he was 
about to explode… 

ALEX: And that… 

BLONDEL: He transformed himself into the bad guy, the antagonist. 

ALEX: And one of the tensest moments took place right when we shot the most important 
scene of the movie, when the characters played by Raluca and Andra had a monologue. 

ANDRA: Compared to many other projects I worked on later, he so strongly fought for 
those words… 

BLONDEL: He only filmed long takes. Loooong! And you heard him: “Stop! She didn’t say 
this thing!” Pfoaaaaaah! 

MAN 1 (on recording): Stop! It’s not good! 

IOAN: Aha, I remember it well, about the script! 

[music fades in] 

ALEX: In this episode, we’ll talk about how it is okay and and how it’s not okay to (snorts) 
work with the actors, and how these events radically changed the lives of some people. 

[music] 

VICTOR: I gave up two super important things… 

ALEX: I’m Alex Lungu and you’re listening to Best Worst Movie. 

[music plays and than ends] 
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[01’41] 

ALEX: I remember we were pretty deep into the script. There was this scene with Andra 
and Raluca standing on two long logs… right near a mountain road… 

[ambience fades in, sounds of trees, some footsteps on gravel] 

ALEX: On one side, there was this big rock, on the other one, a small river. And they had a 
back-and-forth between them, but it was more of a monologue. And the camera was 
constantly moving around them, looking at the mountains, at other things, on one of them, 
then the other… Do you remember? Anything? 

IOAN: Maybe, vaguely, yes. 

[electronic music slowly starts building up] 

RALUCA: I remember I had an extremely long monologue and he wanted me to know it 
down to a T! If I mistook one word… One word if I said a bit different… we stopped. 

[electronic music drone] 

BLONDEL: Instead of “what” they replaced it with a comma and moved on, and you heard: 
“Stop! She didn’t say ‘what’!” 

RALUCA: He made me repeat that part until I said it word for word! 

BLONDEL: Please be a bit more permissive! 

RALUCA: It didn’t have any… 

BLONDEL: No! No way! 

[sizzling noises, music continues, recording starts] 

RALUCA (on recording): I thought of myself as so insignificant… that I was amazed 
when somebody else noticed me! 

ALEX: This recording is from that scene. 

RALUCA (on recording): I was under the impression that all the other people, the 
women and the men… 

ALEX: He was constantly stopping Raluca in the middle of the take, instead of just letting 
her finish. 

[Raluca’s recording continues, faded] 

RALUCA: I’m at film shoots non-stop! (annoyed) Nobody cares this much about it! 

[music continues] 
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[03’09] 

ANDRA: I came across this in Shakespeare plays. But otherwise, I found it weird for any 
other script. 

BLONDEL: It’s not Caragiale or Shakespeare for you to yell at me and say “What’s up, 
dude? You ad-libbing?” 

ALEX: I remember there were so many takes. 

[camera beep] 

RALUCA (on recording): I thought of myself as so insignificant… that I was amazed 
when somebody else noticed me! 

ANDRA: These monologues recited word for word remain… just word for word (chuckles) 
as they are… 

[electronic music drone] 

RALUCA: We did it again, because he didn’t know better… 

[swoosh, camera beep] 

RALUCA (on recording): I thought of myself as so insignificant…  (effect of voice 
slowing down and pitching lower) that I was amazed when somebody else noticed 
me! 

RALUCA: Now look this way! 

[camera beep, boom] 

RALUCA (on recording): I thought of myself as so insignificant…  (effect of voice 
pitching higher) that I was amazed— 

RALUCA: The angle is not okay. Let’s do it again from this side. Go again! 

[boom] 

RALUCA (on recording): I thought of myself as so insignificant… 

[camera beeps] 

RALUCA: Again! 

RALUCA (on recording): I thought of myself as so insign-- 

RALUCA: Again! 

RALUCA (on recording): I thought of my-- 
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[03’58] 

RALUCA: Again! 

[strong boom and woosh, drone continues] 

RALUCA: Let’s do it again— 

[big drum, echo, music stops] 

BLONDEL: (furious) Fuck this piece of shit motherfucker! It’s a fucking one shot scene! You 
can’t stop me or someone else… if it doesn’t change the fucking meaning! Don’t get mad 
Andrei, I don’t want to offend anyone, but this script is not a Kafka! 

[pause, then uplifting, jazzy music playing] 

IOAN: I remember being disputes, tensions, I don’t remember why, I don’t exactly know 
when, maybe later in the shoot…  

ALEX: I remember someone yelled, somebody at Valentin or Valetin at someone… Maybe 
Blondel, maybe Victor, or maybe more than one person, it’s a blur. Anyway, I remember 
that they stopped shooting… for a while… and in the meantime they kept at it… Probably 
everyone had had enough… 

ALEX F.: Yeeeees! (exhausted) It took them so much to film that scene! I think she even 
cried! 

ALEX: Yeah? Wow. 

ALEX F.: Both of them in the end. 

ALEX: (in English) Oh my god! 

ALEX F.: All the actors, including me I remember, we thought it wasn’t okay and it would 
be better, for our goal, to do things differently than what it was in the script, and 
differently from his directions. 

[loud trumpet moment] 

ANDRA: In contemporary scripts and all that, people generally give the actors freedom, not 
to transform the entire script, but some… genuine moments. Improvisation has its role 
there, that’s why we practice it.  

CIPRIAN: The actor comes on the scene with their own experience and if you let them use 
their state of mind and their feeling, and their own flair… you don’t have to clench to an 
artistic thing so tightly, it’s… you have to know your place. You don’t have to be 
overbearing over every single aspect of filmmaking.  

RALUCA: He had a certain style which… which stirred up feelings of revolt in me from the 
very start which… which don’t fair well for an artistic performance. 
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[05’55] 

[music continues] 

IOAN: Well, surprise-surprise! 

[Ioan and Alex both laugh] 

ALEX: Yeah, I only vaguely remember this cause we weren’t directly involved… in them, 
you know. 

IOAN: Well, when you don’t really know what working with actors means, you don’t really 
have anything to say about it… until you maybe see something that’s way off. (chuckles) 

ALEX: Yes. 

IOAN: (chuckles) Mmmyeah. I mean, I wasn’t emotionally affected (laughs) 

ALEX: On the other hands, I think we were scolded and made fun of, but for other reasons. 
(inhales) I know for a fact that they were constantly picking on us for not collecting our 
cables and equipment back fast enough. 

IOAN: Ah, yes, yes, yes! 

ALEX: It was a contant thing. 

IOAN: I guess, yeah. 

ALEX: And we were through the trees, through the thickets, through all this stuff, cables 
were always getting stuck on something, it was super annoying. 

IOAN: Yes. 

ALEX: And I think we did a... pretty good job, considering the circumstances. 

IOAN: Pretty hard work is what we did there! (laughs) Yeah... 

ALEX: I think we learned as much that summer the as we learned in 4 years in film school. 

IOAN: This... this yeah, for sure. (laughs) 

ALEX: The movie also derailed the crew’s life.  

RALUCA: Pro-TV never asked for me again. 

ALEX: More, after the break. 

ALEX: Now, back to the show. 
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[07’18] 

ANDRA: I think he told us at some point, when we were working on the lines, that some 
scenes where inspired from his own life. For sure! I remember this! And you can tell from 
his writing. They feel highly personal. And for a guy who doesn’t routinely write, where to 
get inspired from in the first place? (chuckles) Where does all this fiction come from? 

BLONDEL: And he said to himself “Dude, how awesome would it be if I directed, cause I got 
some ideas too!” 

CIPRIAN: (annoyed) Man, you gotta have some talent, you can’t just write a script like that, 
whenever you get the jeebeez! You gotta have some… proclivity for this sort of thing. It’s 
not that simple. 

IOAN: Things don’t just come out by accident when you don’t know squat. It’s hard for me 
to believe—there’s so many things that have to line up… to (laughs) miraculously…  get you 
a coherent (chuckles) narrative structure, told in audio-visual language. It’s… it’s difficult! 
(beat) But I didn’t see the movie! Who knows? Maybe I’m taking crazy and I’m gonna get 
the shock of my life! 

[Alex laughs] 

[playful music starts playing] 

ALEX: For us, as the sounds guys, maybe… maybe this is all there was to it. We learned a 
few things, we drew some lessons, as we did back then, when we were twenty-something. 

IOAN: I think I was 19, yeah. 

ALEX: But for others, the decision to join the shoot actually changed the course of their 
lives.  

RALUCA: For me, unfortunately, that whole phase got off to a bad start… 

ALEX: Raluca, for instance… 

RALUCA: There was this project at ProTV where, for the first time in my life, I was given the 
leading role in an episode. “Doctor for Mothers” I think it was called. And they told me that 
I will be getting the lead role, only that they didn’t know the exact shooting date. And I told 
them “Look, on this date” – I don’t remember the exact date – “I have to go shoot a 
movie”. And they told me “We don’t know if it’s possible, we’ll talk then”. 

ALEX: Yeah, as it sometimes happens, the filming date changed when she was already 
supposed to be at DramaKarma. 

RALUCA: And Valentin Andrei sent a car for me cause he was afraid I wouldn’t make it to 
the shoot… And to be honest, I would have wanted to arrive 2-3 days late just to get at 
ProTV in time. But for the fact that… when I give my word to join a project, I stick to that… 
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[09’40] 

ALEX: She had to cancel the meet with ProTV, because she had already promised coming 
to the DramaKarma shoot. 

RALUCA: And ProTV never called me again in its entire existence! (chuckles) 

[music continues] 

ALEX: And in a totally different way, Victor’s life has been changed too. 

VICTOR: I gave up two super important things to be in his movie. I had decided I didn’t 
want to do theater anymore, I wanted to pursue film and film directing. And I had applied 
to the Sarajevo Talent Campus, which is an extension of the one from Berlin. And I was 
selected. We were, I don’t know, 8 or 10 people selected out of hundreds of applications. 
And I dropped that one because it overlapped with the shoot… 

ALEX: (amazed) Woooow! 

VICTOR: Plus! A classmate had written a super super good short film script. And we got 
excited and decided to produce it, and we found a producer, Vlad Ivanov (famous 
Romanian actor) was in the film… we got the coolest penthouse at the most expensive 
hotel in Bucharest… So we had gotten a lot of stuff done, all the prerequisites to making a 
great short movie…  

ALEX: The thing is that he was supposed to direct it, but he had to aband the whole thing 
because it overlapped… the DramaKarma shoot! 

VICTOR: So there’s these two things I quit—again, I don’t regret them now – but it’s 
obvious that things would have been pretty different if I hadn’t quit. I could have been 
heading on a different course now. 

IOAN: Definetely, it’s the best life lessons for them! (laughs) I have a more cynical view of 
things (chuckles), but… yeah, it’s sad. I mean, other crew members have every reason to be 
more outraged, more upset by the whole experience.  

ALEX: (inhales) Do you think Valentin is aware that he changed people’s lives? 

IOAN: (amused) I think he thinks that, but not in the way we see it (laughs). Or the other 
people would (laughs) I’m afraid that would be the answer (laughs) 

VICTOR: Yeah, let’s reconstruct a trauma (laughs) 

ALEX: A mutual trauma, yeah! With 10 people! 

VICTOR: A trauma of all our careers! (laughs) 

[long woosh, long pause] 
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[12’21] 

CIPRIAN: I guess he could have fooled you if you weren’t familiar with the film with the… 
he was doing it without meaning to. So much so that he made us think we were part of 
something interesting and beautiful and cool… 

ALEX F.: Regardless of the fact that we weren’t getting paid, some resources were 
consumed. Food, lodging, fuel, there were a few! 

VIVIANA: He experiemented… on his own dime after all, on ours too actually… and on our 
time… buuuut… whatever, everyone had their own reasons.  

BLONDEL: I get it that it’s on your dime, buuut… it’s on kinda on mine too! Cause I came 
voluntarily. I forgot about that 5%. I mean, that’s not why I came.  

RALUCA: I came voluntarily and you have to treat this partnership as an act of goodwill on 
my part. I left my paid vacation to come to the shoot!  

ALEX: Did you feel used? 

RALUCA: (beat) Used is… an overstatement. Or an understatement! (laughs) 

ALEX: I think it’s important to talk about his attitude, Valentin’s attitude. Back then, I don’t 
think I was seeing things the way I see them now, but now I feel like we were a used a bit 
as… props, all of us. I’m not saying Valentin was malicious, iiiiiit’s just that his only goal was 
the movie, and he was a bit blind to whatever else was going on, you know.  

IOAN: It was an extra effort than what should have been on set, for anyone in the crew. 

ALEX: Yeeeees, yes. 

IOAN: I mean this is… this is the perspective which makes a compelling case for being 
outraged by his demeanor.  

[music fades in] 

ALEX: We talk more about his demeanor… after the break. 

 

RALUCA: I see it as me having given him my time. He felt that… pfff (chuckles) I had to. I 
had to come. I didn’t have to.  

ALEX: In the same vein, Victor recounts that they had rescheduled a short shoot… uuuuum, 
somewhere outside Bucharest. 

VICTOR: And it somehow worked out cause me and Andreea went to a wedding… well, not 
nearby, but anyway, about 150-200 km away… 

ALEX: And from the wedding, Victor came straight to the shoot.  
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[14’48] 

VICTOR: (amused) When I got to the shoot (chuckles), Valentin told me that… he won’t be 
paying for my travel expenses, cause I was traveling the wedding anyway! It’s not like… 
(chuckles) I made the mistake of telling him! It’s not like I came from Timisoara by car, to 
and from… You realize how cheap it was compared to… yeah, a feature film… 

IOAN: Okay, so there’s signs of… scratchiness, shall we call it. (chuckles) I don’t’ remember, 
so he did pay us for our first run. 

ALEX: Yeah, those… 

IOAN: The first days… 

ALEX: 6 days or however long that was in the Prahova Valley. (inhales) Must have made 20 
Euros a day, at most.  

IOAN: It wasn’t much, I don’t remember how much it was worth then… how much? Very 
little, was it a million Lei per day? 

ALEX: So this means the entire sum was… (surprised) 2000 lei ? 

IOAN: I think so! 

ALEX: (annoyed) What a load of bullshit! 

IOAN: Now that we think about it—I don’t know what it was worth back then… 

ALEX: Yeah, yeah, let’s say… 

IOAN: 11-12 years ago, 2000 lei… maybe it’s somewhere around 3000 lei now. 

ALEX: Let’s go even 3500. 

IOAN: So one medium wage.  

ALEX: (annoyed) So owed us 1000 Euro and he didn’t pay? 

IOAN: Something like that. (more energized) Well yeah, red flags! 

[jazzy, funky music starts playing] 

VICTOR: But you see, you say it’s on his dime. But it wasn’t, it was on your time, Alex, on 
my time on… no, it was on a joint effort. Yes, he invested some money but… yeah, we all 
invested some ways. 

ALEX: So look, maybe I don’t agree entirely, but I find it intriguing, the way Victor raises the 
issue. How acceptable is to say that a boss, whoever they are, is just naïve, well-meaning 
and doing the best they can… 

VICTOR: Or when you have to take responsibility for your actions.  
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[16’45] 

[footsteps on gravel, recording] 

MAN 1 (on recording): Camera ready, Tibi? 

MAN 2 (on recording): Okay, I’m rolling! 

MAN 1 (on recording): Rolling! 

MAN 2 (on recording): Wait for me to be set… 

[recording fades, goes on, you can hear wind and footsteps] 

VICTOR: You can tell it this way: that we were young and in college, or just finished college, 
and it was summer anyway, we had nothing better to do, and this was a man with a 
dream… 

[recording fades back in] 

MAN 1 (on recording): Do the thing here, where Valentin told you! 

[other muffled voices in the background] 

[recording fades, goes on, music goes on] 

VICTOR: Yeah, he was well-intentioned basically, and that absolves him of any guilt about 
the fact that he used people for a month, 30 people, without… putting any trust in them 
(chuckles), without including them in decision-making and without paying them. 

[feet shuffling on gravel] 

WOMAN (on recording): 20 with 1, 1 take 1! 

[clapperboard] 

MAN 2 (on recording): Started recording! 

WOMAN (on recording): 20 with 1, 1 take 2! 

[clapperboard] 

VALENTIN (on recording): And stay there so we know… 

WOMAN (on recording): 20 with 1, 1 take 3! 

[clapperboard] 

MAN 1 (on recording): Camera rolling! 

WOMAN (on recording): Take 4! 
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[17’31] 

[clapperboard] 

MAN 2 (on recording): Rolling! 

[clapperboard, feet shuffling] 

[clapperboard] 

MAN 1 (on recording): (yelling) Action! 

[camera beep] 

[music rises, jazzy drums, then back] 

VICTOR: I mean, when you talk about art it sounds… you can justify it with… passion with… 

[music rises back up for a few more seconds, then back down] 

ALEX: So he says something along the lines of this: imagine that instead of a director, we’re 
talking about an shop owner with a dream. A dream to make the coolest shoes in the 
world. So he convices 30 women to work for him for free in his factory… they quit their 
everyday lives, family, kids, and move into his factory for a whole month to sew his shoes.  

VICTOR: And after a month, his shoe production didn’t manage to outcompete Hugo Boss, 
as he imagined it would. And he didn’t pay anyone, you know. And those shoes… yourself, 
as one of his employees, looked for them and googled them for years. Did they sell 
anywhere, does anyone wear them? (chuckles) Were they of any use? They weren’t. 
Nobody looked at them, nobody wore them, nobody sold them, nobody bought them. If 
you shift this thing to any other business, any other field, then you grasp (chuckles) yeah… 
the amount of pretense and exploitation… (trails off) 

IOAN: I think the perspectives are different, right? It’s the viewpoint of someone who plays 
in the movie and has certain kind of expectations… 

ALEX: Mmm 

IOAN: I can’t completely identify with… 

ALEX: Yes. Yes 

ALEX: …with Victor’s view… 

IOAN: That’s my perpective. They were asked to do stuff that was just whipped up on the 
spot, probably, a lot… Yeah? 

ALEX: Yes, yes 
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[19’20] 

IOAN: Which probably irritated them sometimes. We were doing our jooob… they called 
us out only when we ruined the shot with the boom… 

ALEX: We weren’t involved so much artistically, so to speak. 

IOAN: It wasn’t… we weren’t really messing with his plans… 

ALEX: Yeah, yeah 

IOAN: …with what we were doing. 

ALEX: And so, he didn’t really have much to do with us, yeah. 

IOAN: Aham, mhm, mhm. 

ALEX: (inhales) Look, I’d put it another way. I would… If it’s expected of you to work for 
free or very cheap… at least he should be nice to you. (smiling) If he doesn’t treat you right, 
at least the movie should come out, have the opportunity to see it, to brag about it… to… 
be there somewhere, so you can use it, to show it to people, you know. (beat, inhales) 
When none of this (chuckles) happens, then there’s definitely some resentment in anyone. 
Was it worth any of this? (beat) (smiling) Was it worth it? (chuckles) 

IOAN: It think it was (laughing). Overall, for me. That’s what I mean.  

ALEX: Aham 

IOAN: Maybe I forgot some bad stuff there… that I maybe did encounter. It’s… very likely! 
Yeah. Or maybe I’m just lucky. 

[They both chuckle] 

ALEX: I find Victor a bit more gloomy than… than we are. I feel it was worth it too. The 
whole thing. 

IOAN: Yes. 

ALEX: But! There’s a “but” here. (beat) I don't think any of us expected that out of all this 
mix of emotions, someone would actually get hurt, physically! (beat) Remember what 
happened to Raluca? 

IOAN: (surprised) No! (beat) Ooooh, yes! Something about her leg. Aaaaa! 

ALEX: What about Viviana? 

IOAN: (beat) I don’t remember, did anything happen to Vivivana? I know that maybe she 
was the first one that got into a bigger fight with him? 

[ambulance sounds, slow music playing] 
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[21’23] 

ALEX: (beat) This is the cliffhanger. 

[ambulance sounds and music continue] 

ALEX: Next episode on Best Worst Movie… the actors gang up against Valentin. 

RALUCA: This is where we stop. Good bye and good riddance! 

ALEX: We get to talk to another crew member… 

MAN: What I do remember is thaaaaat… I was trying to make it right for everyone. 

ALEX: And we find out what’s up with that ambulance! 

[electronic music with big beat] 

 

ALEX: Don’t forget to subscribe on Youtube, Spotify or wherever you get your podcasts. 
And on Scena9.ro! Scena9 is a smart publication that charts the cultural scene in Romania. 
We had fun reading about the company that awards fictitious world records. Or the big 
hoax about the so-called Nobel Prize awarded to the president of the Romanian Academy. 

ALEX: Best Worst Movie was produced by me, Alex Lungu. Script by Andreea Tanase and 
Alex Lungu. Sound design by Mara Maracinescu. Graphic design by Anna Florea. 
Communication officer – Daniela Ungureanu. Project manager – Ana Turos. Special thanks 
go out to Liviu Barbulescu, Ioana Pelehatai, Marius Obretin, Claudiu Popescu, Smaranda 
Pasnicu, Iulia Turcanu, Mihai Ilioaia, Ana Vinatoru and Daniela Stoican. 

ALEX: Released under a Creative Commons license: CC-BY-NC 

ALEX: A big thank you to our parteners: Carturesti, IQ Ads, and 
AllAboutRomanianCinema.ro 

ALEX: The project was co-financed by AFCN and is hosted by Scena9. 
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EP. 4: PAL-L MAL-L [00’00] 
ALEX: Hello! This is Best Worst Movie! The podcast about my adventure to unravel the 
mystery of the first movie I ever worked on 13 years ago - which was never released. We’re 
on episode #4 and if you jumped directly here, you’re not going to understand much. 
We’re not going anywhere, so go start with the first episode. 

[drone music] 

ALEX: In the previous episode, we talked about what it was like to shoot a major 
monologue of the movie.  

RALUCA (on recording): I thought of myself as so insignificant… that I was amazed when 
somebody else noticed me! 

ALEX: How the shoot changed the course of some of the actors’ lives. 

VICTOR: I gave up two super important things… 

ALEX: But also how we got to the climax of an unfair treatment from Valentin. 

RALUCA: The angle is not okay. Let’s do it again, from this side. Go again! 

ALEX: What happened next? 

RALUCA: Eh, imagine it moved all the way to the side of my leg! 

[music fading in] 

ALEX: I’m Alex Lungu and you’re listening to Best Worst Movie. 

[music plays and than ends] 

CIPRIAN: Man, an enlightened mind couldn’t see the disaster we were heading into? 

ALEX: In this episode, we’ll talk to another member of the crew and learn some interesting 
details about the film. 

[music ends, echoes] 

 

ALEX: But first, let’s start with Viviana. 

VIVIANA: I got sick, whatever, it wasn’t… I ended up in the hospital… I got a pretty bad 
intercostal muscle strain, I couldn’t lie down or stand up, it was all… I couldn’t breathe 
properly, whatever, it was hard. I just wanted to get home, you know. I dunno, something 
happened then and I thought I had pneumonia… But I think only for one day, just the day I 
went to hospital, at Campeni I think… They did a number of tests, and eventually they told 
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me that it’s a muscular issue… So it wasn’t the lungs, I was super okay. Yeah, whatever, I 
still have it, that strain, it comes back when it gets a little cold, but not as strong. 

[02’08] 

IOAN: Yeah, different scenarious, I probably would have reacted differently if it was me 
or…  

ALEX: And wait till you hear Raluca. (chuckles) 

[loud thunder] 

RALUCA: We filmed some shots on a hill, on a slope somewhere, 

[circusy music, trombone, xylophone] 

RALUCA: And I had to wrap a scarf around my legs and hop 

[loud rain, footsteps on grass] 

BLONDEL: It was a pretty crappy shot and it was pouring. It was a pretty steep and grassy 
slope. And we climbed (reverb): “Higher! Higher!”… and were kinda doing stunts already. 

[loud body thunk] 

BLONDEL: Well, if you were going to fall… 

[footsteps in puddles] 

BLONDEL: you wouldn’t croak, but… you wouldn’t stop until you got to the bottom. 

[foosteps] 

RALUCA: The fact is that at one point on the slope I stepped wrong… 

[body fall, bones breaking] 

RALUCA: and dislocated my kneecap. 

[bone crunch] 

RALUCA: So! Imagine it moved all the way to the side of my leg! You know… And I just hit it 
to get it back in place. 

[strong hit, bone crunch] 

RALUCA: I mean, it just jumped out of its place. 

ALEX: Fffffffuck! I don’t understand how you did it, to put your own kneecap back in place. 

RALUCA: (amused) I hit it! What do you mean? (laughing) 
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[03’15] 

ALEX: (surprised) So you just looked at it and saw it was it was crooked, and… 

RALUCA: Yeah, I took a look and it was displaced, it was right near the leg, and just hit it 
and brought it back in place.  

[bone crunch] 

RALUCA: Yeah… I fell… 

[body fall] 

RALUCA: …cause I didn’t want to ruin the shot - I couldn’t do it again – I fell… The moment 
they said “cut” (snaps fingers), that’s it, I couldn’t get up, I yelped: “Some please get me up 
cause I can’t!” 

[music ending, bone crunch on the last note of the xylophone] 

IOAN: I just remember limping at one point and was holding onto people to help her 
walk...  But I don't remember how much she was crying for themovie or how much she was 
crying in pain… 

[Alex snorts] 

IOAN: or which was the… I’m now… Accesing memories… 

[Alex laughs] 

IOAN: … through connections. 

ALEX: And anyway…. Actually, that’s not even the worst part.  

RALUCA: He felt that… I was mocking him… that I was playing the victim, that I was 
challenging all his directions, decisions… (inhales) And at first glance he didn’t take me 
seriously. But when I… actually couldn’t make a single steop on that foot… he was like 
“Okay, so what do we do now?” 

ALEX: But did he ever ask you… if you were okay? I dunno, did he worry about you? 

RALUCA: I don’t remember, to be honest. I remember that my teammates came, they said 
“Let’s go to the hospital, let’s do something”. It was near, at Campeni I think. He was like 
(annoyed) “Yeah, big deal! She’s now gonna blow my shoot! She mangled her leg… she 
wasn’t careful and look what happened!” 

[music starts, strings] 

ALEX: They went to the hospital… they had to put her leg in a full cast, but that meant she 
couldn’t play from that point on. So she asked them just to bandage it, and filmed the rest 
like that, with a bandaged leg. 
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[05’10] 

RALUCA: They put a leg splint or something. Anyway, each day I was bandaging it with an 
elastic thing to hold my leg right. I couldn’t really walk on it anyway and every time I 
needed help, I was too… (inhales) I wasn’t moving easily…. But at that moment… 

[music changes into something more rhythmic, with more tension] 

RALUCA: All my crewmates, every single one, they joined my side. 

[music] 

CIPRIAN: Yes, I remember his attitude was like… “We’re moving on, everything’s fine”… 
And yeah, you can’t really act this way, especially when there’s an injured actress. (inhales) 
There was something in the air… I wasn’t very fond of him. (laughs) 

[music becomes more melancholic, piano] 

IOAN: Yeah, you wonder… You wonder why people didn’t leave earlier. 

RALUCA: I remember now… that there was a very… gruesome conflict, when we had a talk 
– I don’t know if you were there – when everyone said they were leaving! 

[music] 

RALUCA: Everybody joined forces with me and we were… we had a talk and we said “This 
is where we stop. That’s it. Thank you and good bye! If nothing changes… in his bully 
behavior “Do this, do that”… Good bye and good riddance! 

ALEX: And what did he say? 

RALUCA: She changed his demeanor. Because he was about to lose everything. (beat) You 
could feel the difference, you could feel it a lot! It was a visible change. 

[music slows down, fades] 

DANIEL: Vali is not such an obtuse man. He gave me the impression of a man who knows 
what he wants, has money and knows what he’s doing.  

ALEX: That’s Daniel. 

DANIEL: I was assistant director on this wonderful film… 

ALEX: It’s his voice you hear saying… 

DANIEL: (yelling) Action! 

ALEX: …on the recording. 

DANIEL: I was there from the very beginning. I told him from day one that it was a very bad 
script, that the dialogue was off and other things… 
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[07’15] 

[gentle music starts playing] 

ALEX: But he wasn’t at the shoot for the entire period, but just for the first few days. Not 
the hardcore part in Apuseni.  

DANIEL: You saw, he was very mindful at the shoot. He gave us food… once he paid my 
phone bill! I said “Vali, I don’t have any more money”. He gave me 100 lei and paid the bill! 
Even though he wasn’t… Let’s make the whole family happy! I… admire him for that. I 
don’t admire us. If you can convince a bunch of fools to join you on this trip, you’re very 
slick! What more can I say?  

[music continues] 

DANIEL: I didn’t really do what a first AD should do on a movie. The first AD should be in 
charge of the crew, but I was in charge of the technical and artistic side.  

[ambience, foosteps on gravel] 

DANIEL (on recording): Sound ready?  

ALEX (on recording): Yes. 

DANIEL (on recording): Camera! 

DANIEL: Vali was giving them some directions… I was telling them “guys, there should be 
some nuance there, or something”. I mean, I was also in charge of the artsy part. 

[ambience, foosteps on gravel, muffled voices] 

DANIEL (on recording): From the rock to…  

VICTOR (on recording): Yes, yes. 

DANIEL (on recording): …to this spot, here. 

DANIEL: I regret not being more involved. Because I could have. Cause he trusted me and I 
had influence over him, and could have gotten more involved and could have turned shit 
into gold. Myself, as a professional, should have done more. Vali’s not a professional. He… 
knows his place.  

[music fades, echoes, ambience, feet on gravel] 

MAN (on recording): Tell me when sound’s ready. 

DANIEL (on recording): Ready? 

ALEX (on recording): Aham 

DANIEL (on recording): Camera’s ready, Tibi? 
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[08’47] 

[camera click, ambience continues] 

ALEX: In spite of the accidents and the actor’s patience, there was one more person who 
kept things from falling apart. 

[ambience, forest, feet on gravel] 

DANIEL (on recording): Sound ready? 

IOAN (on recording): Recording! 

ALEX: Let’s talk about Tibi! 

[ambience fades out] 

IOAN: Well, Tibi’s… was the Director of Photography…  

CIPRIAN: He was in… a very delicate position. As far as I remember, he was... he was okay. 
And he was the liaison between us and the director.  

IOAN: He seemed to know what needed to be filmed, what was the schedule… 

ALEX: Aham 

IOAN: He was the one informing us… the director didn’t do that ever. 

CIPRIAN: (chuckling) I dunno how he ended up working with Valentin… 

IOAN: Because – I remember – my anger was more directed towards Tibi, in the end. 

ALEX: Cause he was the interface. 

IOAN: Cause he was the interface. It was him that I was talking to. I saw Tibi as an 
executive producer, so to speak. 

ALEX: Yes, yes. He was that! 

[feet on gravel] 

TIBI (on recording): Ready? 

[feet shuffling] 

TIBI (on recording): Alex? 

ALEX (on recording): Ready. 

TIBI (on recording): Say something in the… 
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[09’54] 

ALEX (on recording): Two-two-two-two! It’s working. 

TIBI (on recording): Okay… 

DANIEL (on recording): Camera rolling. 

[feet shuffling] 

TIBI (on recording): Okay! Hitting record! 

DANIEL (on recording): Camera! 

[feet shuffling, crow in the distance, ambience cotinues] 

CIPRIAN: I think he could tell the film was a bit off too, but… 

RALUCA: He… how shall I say… was passionate, in a way, and was accepting the situation… 

IOAN: I remember he was apologizing and his attitude was like… “I don’t get what the 
director’s doing”… 

RALUCA: Focused on the action, on what was going on, was him, and he was holding the 
director back sometimes. A lot of things that went well was because of Tiberiu.  

ALEX: You were pretty good friends with Tibi, back then.   

IOAN: Yeah, I remember that. I remember sitting beside him at lunch and even… alone 
with him… We were chatting a lot. Tibi was a friend there! We were becoming pretty… and 
hence the feeling of— 

ALEX: You felt betrayed. 

IOAN: Well… that’s what it was, yeah. 

ALEX: He pretended to be your friend and then— 

IOAN: It seemed that way! It seemed like… there was mutual respect there, about our 
work and as people… and yeah…  

ALEX: I managed to talk to Tibi too. 

IOAN: Woah, that’s mad! 

ALEX: Yes… 

IOAN: Wait… 

[Alex chuckles] 
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[11’21] 

IOAN: Before we do that, let’s take a break to emotionally prepare myself. 

[Alex and Ioan laugh, music fades in] 

 

ALEX: Now back to the show! 

ALEX: I managed to talk to Tibi too. 

[cheerful music starts playing] 

TIBI: What I do remember is thaaaaat… I was trying to make it right for everyone. 

ALEX: Do you remember it fondly? The whole experience? 

TIBI: Well, so and so! 

[music becomes more intriguing] 

TIBI: Because… the problem… with that movie is that it never came out! It’s an unfinished 
project. Otherwise, of course I’m proud, buuuut… I wish I had been proud of the movie’s 
performance. I think our objective is to produce movies, not raw shoots. 

ALEX: So overall, you say that you worked well with him, with Valentin.  

TIBI: (laughing) Where’s this interview going?  

ALEX: (chuckles) I have to explore all sides, I have to. 

[Tibi laughs] 

TIBI: You… wanna… I got it. Well, I didn’t get it but… (beat) Well, I worked well with him, 
can’t say I didn’t, otherwise I wouldn’t have gone through with it. 

[music] 

ALEX: I tried asking him several times about his take on how it turned out… Each time he 
refused to say… And I get it, he wanted to be gracious, I guess. 

ALEX: Some actors said that… Valentin was inexperienced and it was difficult to work with 
him sometimes. You—how did you feel it? 

TIBI: Well, Valentin was inexperienced then… And about the dynamic between him and the 
actors… I won’t say. I can’t say… anything. 

ALEX: Why? 
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[13’24] 

TIBI: Because it’s their dynamic. (chuckles) It’s his and theirs. I mean… they should have 
something to say if they want to. This thing… It’s not mine to say, this… dynamic. (inhales) 
And an outside comment is exactly what it sounds like. It’s from the outside and I don’t 
think it’s fair. 

[music] 

ALEX: I do think it’s fair. Because he was there and he knew what was going on. It’s not 
like… he wasn’t directing but… It’s an easy way to not… you know, to not give me any 
answer.  

IOAN: I feel we’re chatting like two people, not as… 

ALEX: (smiling) Producers. 

IOAN: Or… professionals still under contract. 

[Alex chuckles] 

ALEX: Look, however, he did tell me some things… In a more… how shall I say… in a veiled 
way. 

TIBI: My vision of…. What the… film would look like in its final edit is different… than 
Valentin’s. And that’s about all I can say.  

ALEX: Would you see it again? Would you use it in your CV, I dunno? 

TIBI: No, it’s too… I don’t think it stylistically fits in my portfolio… To see it again… I know it, 
I remember it. The thing is I only see my version of the edit. 

[both laugh] 

TIBI: That’s the problem. 

ALEX: But you didn’t say what your version of the edit is. 

TIBI: It’s a version, it’s… yeah. 

[music stops] 

IOAN: Okay, I’m sure (smiling) you had a lot of questions for him. (amused) Specific 
questions, I mean. For yes or no answers (laughs). 

ALEX: I did but… I have nothing else to show you. Cause it’s noooot… that’s his way of 
answering, you know? 

IOAN: Aham, mhm, mhm. 

[long swoosh, then funky, light music starts] 
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[15’27] 

TIBI (on recording): Say “recording” so I can start too. 

IOAN (on recording): Recording! 

TIBI (on recording): Recording! 

IOAN (on recording): (unsure) Ambience, shot 20… 31! 

TIBI (on recording): Scene 31! 

IOAN (on recording): Scene 31. 

[music continues] 

RALUCA: The only thing that made me stay was the awareness that other people 
dependend on me. Other people I got along with. 

CIPRIAN: Those diners in the forest prepared on the spot… 

VICTOR: That guesthouse we stayed at in Albac, and that family that was super nice with 
us, and the scenery. Everything, everything! 

CIPRIAN: It was like a mountain vacation where we shot a movie (laughs) 

[music continues] 

ALEX: You remember what we used to call Valentin? 

IOAN: No. 

CIPRIAN: P-A-L-L M-A-L-L (Iaughs) 

VIVIANA: Yeah, but I don’t wanna say cause he’s gonna see it and I don’t wanna, no… He’s 
gonna see it, so let somebody else say it! (chuckles) 

ALEX F.: PAAAAA-L-L! P-A-L-L M-A-L-L. Pall Mall. 

ANDRA: Yeah, there was this Pall Mall thing…. I remember, yeah, yeah, yeah 

ALEX: He didn’t smoke, but he started buying a pack when he got really angry. And Pall 
Mall was hard to find in the village. He kept going from one shop to another… looking for 
it.  

[ambience, feet shuffling, forest] 

DANIEL (on recording): Ready? Quiet for one minute! 

ALEX (on recording): Active silence, forest. 
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[16’38] 

[ambience, trees, village in the distance, rooster] 

CIPRIAN: He had some quirks, funny in themselves, he took himself very seriously. And I 
think that’s why we made fun of him a lot.  

BLONDEL: What else we did? We—(laughs) we gossiped that he wanted go forward but he 
took the car in reverse, that… I mean (laughs) All sorts of snide comments. (laughs, 
amused) He was mad and his son ran though the shot and snagged the video-assist cable 
(laughs) This kind of thing, kindergarden jokes, not even in poor taste. 

[ambience, people start laughing] 

TIBI (on recording): Guys! 

DANIEL (on recording): Go laugh somewhere else! 

[people laugh harder, one chokes, fades] 

ALEX F.: Gabi… Rauta along with Blondel… were uber cool! 

CIPRIAN: But they were indeed professional! I mean, they were cracking jokes on the sly… 

DANIEL: Buuuut this didn’t mean that on the set, when he gave us directions, we weren’t 
paying attention… it was his movie! 

ANDRA: Yeeeah! Exactly! Now that you mention it… I remember that we behaved a bit 
different towards him, there was some irony underneath… 

DANIEL: Just to protect ourselves…  

ANDRA: Something like that, either we were acting as kids, or he failed to integrate, or 
both, but I remember he was an outsider. 

[sad piano music starts] 

ANDRA: I don’t find it very comfortable either. Mm, it’s not comfortable, especially since I 
don’t really like criticizing people or… But… I don’t have anything against Valentin Andrei. 
Nothing… We had such a brief interaction and, I don’t know… I remember him like in a 
dream, I don’t… (trails off) 

[music continues in a more melancholic note]  

IOAN: When we got back to the lodging, he ate in his room, not along with us. I remember.  

ALEX: Valentin, yes. Yeah, yeah, yeah. 

IOAN: I don’t remember him— 

ALEX & IOAN: (simultaneously) He never hung out with us! 
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[18’26] 

ALEX: Never. 

ANDRA: He was trying to be one of us, but he probably felt there was something awry… He 
was there, but wasn’t, it felt like he didn’t want to either, I dunno, that’s how it got stuck in 
my head. A little… scared, I dunno, underneath. It’s like he would have wanted but, no, no. 
He wasn’t very sure of himself so he had to conceal this whole thing (chuckles) into 
something! 

CIPRIAN: In his own world. Slightly isolated… a bit disconnected from what was going on 
around him. 

ANDRA: He left me under the impression that (sad) he was a very lonely man. Hmmpf. I 
think this whole thing is actually a… I guess, I’m playing the therapist now… a way to fill a 
void where’s something definitely missing. (inhales) 

[music continues] 

ALEX: Every day with all those plans in your head… and all the things you know you gotta 
do. And having to be vigilant over every detail… I think it’s hard for you to have… any… any 
energy left in the evening to have a drink with the actors and crew—Even though this was 
important for… the cohesion of the group.  

IOAN: Yeah 

ALEX: I can understand why he didn’t, in a way.  

IOAN: Yeah! These two things don’t necessarily mix. I mean… (inhales) …he could have 
been nice and have a… cool demeanor, without hanging out with us in the evening or the 
next day! These things don’t exclude eachother. 

ALEX: Yeah… (sad) You’re right. 

[music gets louder and more rhythmic] 

ALEX: I’m telling you all this because… I still find it very frustrating that there was this 
whole crew, all the energy that’s been put in, all the hard work, all the time put in, and 
nothing came out of it! It’s like… I don’t know… Is there a word for it? 

IOAN: (amused) Maybe several Romanian expressions, yeah. 

ALEX: Okay. (smiling) I have one more surprise for you. (beat) 

VICTOR: But… but I got to see the movie, did I mention this? 

IOAN: (chuckling, amused) Okay… 

[music fades in] 
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[20’31] 

ALEX: More after the break. 

 

VICTOR: But… but I got to see the movie, did I mention this? In the most surrealist… 
(chuckling) way you can imagine. In Valentin Andrei’s bedroom, in his bed. 

IOAN: (puffs) Okay… 

ALEX: Soooo, it happened in 2013, when Valentin called him to tell him the movie was 
finished.  

IOAN: Called Victor. 

ALEX: Victor, yeah.  

VICTOR: That it’s going to have a premiere at some festival, that it got rave reviews from 
Irina Margareta Nistor and somebody else… And I had forgotten everything about it, 
completely. I was a total surprise when he called. 

ALEX: And coincidentally, Victor was coming to Bucharest right that week. 

VICTOR: And he said (smiling) “Perfect! Come see it at my place!” (laughs) I was curious 
too! It had been a few years, somehow… you know, after a long time, even if you didn’t get 
along with someone, bad memories fade, and there was my curiosity and stuff… so I told 
him “Sure, I’ll come!” 

ALEX: So he left Timisoara on a Friday morning, arrived in Bucharest and went straight to 
Valentin’s. 

IOAN: Aham 

VICTOR: We had tea or something in his kitchen, in a two-room apartment somewhere. 
We talked for like an hour, I told him—I really did tell him my honest impression, 
everything I had to say and everything that sucked and… everything that I found to be 
crappy. But, yeah… in a relaxed way, without accusations. I said “look, this wasn’t fair, this 
wasn’t cool, this wasn’t good”. 

ALEX: You’re nodding your head. Why? 

IOAN: Cause it’s interesting that he had the chance to talk it out and… All our own 
guesswork… he had the chance to debate them live. (chuckles)  

VICTOR: So he stood there and listened. Afterwards he didn’t tell me much, he thanked me 
for the feedback… and then, he told me that, if I wanted, I could watch the movie. I said 
“fine”. He said “Okay, then follow me!” (chuckles) 

[soft, meditation music starts playing] 
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[22’37] 

VICTOR: He took me to his bedroom... this super small bedroom... you can imagine... a 
room in a blockhouse... an enourmous bed! As if the bedroom was eight times bigger... 
there was the bed and a plasma TV on the wall opposite to the bed... half the size of the 
wall... He turned the movie on, turned off the lights, pulled the blinds... and left! 

ALEX: (confused) He left? 

VICTOR: Yeah, he left me alone. I laid down on the bed... a bed with a cover on top... and 
he went to the other room or in the kitchen, I dunno what he did during that time... 

[meditative music begins to turn louder] 

VICTOR: And I watched it with the sound system at full blast on... as I told you, a plasma 
TV, like half the wall... 

[music rises, intesifies, then cuts off abruptly!] 

IOAN: (yelling) How did it sound?! 

[Alex and Ioan laugh] 

IOAN: (amused) this is the question! (they both chuckle) 

ALEX: What did the think of the movie? 

IOAN: I dunno! Probably... pretty bad! (beat) If you tell me he though it was really good, 
I’m shocked! 

[Alex laughs] 

ALEX: You curious? Do I keep the tension a bit longer? 

[tense music, chords] 

IOAN: (amused) Don’t! (they both laugh) 

ALEX: Just a little longer! (inhales) 

[music gets louder] 

ALEX: (whispering) 10 more seconds... 

[they both laugh as the music gets even louder, then is stops] 

VICTOR: Umm, it’s very bad! Technically, you can’t bash it much. It’s like... good TV news 
coverage from 2004. (amused) It sounds good, it looks good... (chuckles) You know... But 
otherwise, the story, even our acting, everything! I don't think anyone of their own volition 
would watch this movie in its entirety. (beat) Otherwise, it’s not even that bad that your 
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stomach is churning, that you say to yourself “What’s this about? What a load of crap!”… 
It’s not that.  

[24’25] 

ALEX: Is it more agonizing now, knowing that some have seen it and you haven’t? 

IOAN: (laid back) No! 

ALEX: No? (chuckles) 

IOAN: No! 

[they both chuckle] 

ALEX: Don’t you feel you’re missing out? (beat) 

IOAN: Honestly, you know what I’m most curious about? 

ALEX: Mm? 

IOAN: What is it? (beat) 

ALEX: The sound. 

IOAN: How the sound turned out, yeah! How… how it sounds. 

[silence, then a guitar song starts playing, playful] 

ALEX: Apparently, there was a screening with some of the actors, also back in 2013… 

VIVIANA: The screening was just with us alone, when he invited us… 

ANDRA: He held a screening, I remember he invited me along with… I went with someone, 
but I don’t remember who…  

ALEX: Raluca, Ciprian, Alex and Blondel didn’t see it then.  

BLONDEL: I don’t know how honest people were with him, becaaaaause… 

VIVIANA: From what I understand, he showed it to a few people and they received it really 
well. 

[music continues, guitar and a flute] 

RALUCA: I can’t see it… cause I can’t take it. No… honestly! I mean… (trails off) 

ALEX F.: I didn’t want to see it. I can’t put my life on hold just because… pfff! …he didn’t 
finish the movie and people just have to see it. 

BLONDEL: I couldn’t bring myself to watch it. (exhales) I couldn’t bring myself to watch it. 
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[25’42] 

ALEX F.: I was like, “hey, if you guys get to see it, that’s your business, I don’t wanna know 
anything about it” 

[they both chuckle] 

ALEX F.: That’s exactly what I said, very blunt.  

ALEX: (amused) You had enough, basically! 

ALEX F.: Honestly, yeah! 

[Alex laughs] 

IOAN: I’m curious about… detailed and technical reactions to it, or not necessarily. Or… 
about the ending, I know there was talk about that lady actress… 

[music gets louder, then finishes] 

ALEX: I haven’t mentioned something really important up until now. (beat, inhales) Before 
I did the interviews… before I even got the idea for the podcast… before I talked to 
anyone… I was pretty sneaky! (beat, inhales) I devised a plan whereby, if everything 
worked out accordingly, (beat) I might have been able to get to see the movie. (beat) And 
just when I had lost all hope, (smiling) my strategy paid off! (beat) And I got my hands on 
the movie!  

IOAN: Okay. (beat) You got the movie… legally?  

[they both laugh] 

IOAN: Or…? (chuckles) 

[electronic music starts playing] 

ALEX: Uuuuuuuuummmm…. 

IOAN: Semi… 

[music goes on for a few seconds, then the beat starts and continues] 

ALEX: Next week on Best Worst Movie… 

VOICE: (harsh, dark) Raluca doesn’t know what to think anymore! 

ALEX: We have a movie to watch! I’ll be waiting with popcorn and… we got a film critic too! 

FILM CRITIC: A failure on every level you can possibly imagine. 

[music continues] 
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[27’31] 

ALEX: Don’t forget to subscribe on Youtube, Spotify or wherever you get your podcasts. 
And on Scena9.ro! Scena9 is a smart publication that charts the cultural scene in Romania. 
We had fun reading about the company that awards fictitious world records. Or the big 
hoax about the so-called Nobel Prize awarded to the president of the Romanian Academy. 

ALEX: Best Worst Movie was produced by me, Alex Lungu. Script by Andreea Tanase and 
Alex Lungu. Sound design by Mara Maracinescu. Graphic design by Anna Florea. 
Communication officer – Daniela Ungureanu. Project manager – Ana Turos. Special thanks 
go out to Liviu Barbulescu, Ioana Pelehatai, Marius Obretin, Claudiu Popescu, Smaranda 
Pasnicu, Iulia Turcanu, Mihai Ilioaia, Ana Vinatoru and Daniela Stoican. 

ALEX: Released under a Creative Commons license: CC-BY-NC 

ALEX: A big thank you to our parteners: Carturesti, IQ Ads, and 
AllAboutRomanianCinema.ro 

ALEX: The project was co-financed by AFCN and is hosted by Scena9. 
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EP. 5: DRAMA TOOK PLACE HERE [00’00] 
ALEX: Hello there! This is Best Worst Movie! The podcast about my adventure to unravel 
the mystery of the first movie I ever worked on 13 years ago - which was never released. 

[playful violin music starts] 

ALEX: We’re on episode #5, right in the middle of the events. I recommend you start with 
the first episode. Even more so, as we’re going to have lots of spoilers now. (chuckles) Let’s 
summarize where we’re at. We heard about the accidents. 

[ambience forest, rain] 

RALUCA: The fact is that at one point on the slope I stepped wrong… and dislocated my 
kneecap. 

ALEX: We had the chance to talk to Tibi, the DP. 

TIBI: I think our objective is to produce movies, not raw shoots. 

ALEX: I finally disclosed that some of the actors have seen the movie. 

VICTOR: But… but I got to see the movie, did I mention this? 

ALEX: But also that I got my hands on it. 

VICTOR (on recording): Would you believe that? Will anyone believe us? Come on! 

[music fades] 

ALEX: Let me tell you how I did it. 

IOAN: Yeah. 

ALEX: The movie, as you know, was nowhere to be found… 

IOAN: Yes. 

ALEX: I didn't have any contacts. As far as I knew, it was clear he didn't want to deal with 
us. And I was probably too scared to call him to ask him or anything like that. I didn't have 
his number anyway… even if by some absurd coincidence I had found it. 

IOAN: Aham 

ALEX: But I had found on a festival website in Cyprus where the movie was screened in 
2012. 

IOAN: Aham 
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[01’30] 

ALEX: It's called CineArt. It's a festival with screenings in several cities around Greece.  
Pretty obscure. And to make it as diffult as possible to be noticed… I made a fake email 
account and pretended to be someone else. I pretended to be… George Dalca. 

IOAN: Aham 

[sneaky music, chords] 

ALEX: And I created myself a entire character. Not just the name. George Dalca was in my 
head, someone very specific. He was a truck driver who had been away from Romania for 
many years…  

IOAN: (amused) Why did you need this backstory? 

ALEX: (amused) I don't know, I found it more interesting. 

IOAN: Maybe it would have been better to say you were an independent distributor who 
heard that there was this film and you wanted to... 

ALEX: Maybe this would have worked too… 

[Ioan laughs] 

ALEX: But I thought it was more nuanced for me to be this man who... 

IOAN: Okay, go ahead. 

ALEX: I haven't seen my country in a long time and… it was wonderful to see… to see my 
homeland again when watching the film screening back in 2012 at this festival. 

IOAN: I see. 

ALEX: That was my strategy. 

IOAN: Got it… 

ALEX: Well, I wrote to the festival to ask about the film, thinking that… this could work. To 
tell them that, whatever… I'm this guy, I saw it back then and I'd like to see it again and pay 
to get a copy, you know? 

IOAN: Aham, mhm. 

ALEX: (inhales) Well, I wrote the email… a week passed, two weeks past, no reply. (inhales) 
Then one day I get an email.  

[music fades in] 

ALEX: I’m Alex Lungu and you’re listening to Best Worst Movie. 
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[03’11] 

[music continues] 

VICTOR: It seemed professional! 

HORIA: Let’s say a very rare occasion. 

VICTOR: I remember, when there was tension, he made a face as if… you felt like he was 
about to explode… 

[music plays and than ends] 

 

ALEX: Then one day I get an email. (beat) From Hintus Film. 

IOAN: Aham 

ALEX: Remember what Hintus Film was? 

IOAN: It was his production… company, I think, right? 

ALEX: Aham 

IOAN: Yeah. Go on…  

ALEX: And the e-mail wrote:  

[sound of someone writing on a keyboard,] 

ALEX: (echoey) “Hello, Mr. George Dalca. I'm extremely impressed that you loved my film, 
especially by your statement that you've been trying even since 2013 to find it and watch it 
again.” 

[keyboard sounds continues] 

ALEX: (echoey) “Your interesent gave me enormous joy and I hope to have an interesting 
chat, if you’d like.” (beat) And below, the private link to the film. (beat) The whole thing. 
(giddy) Just for my eyes and ears! 

[joyful music, guitar starts playing] 

IOAN: (laughs) Okay! 

ALEX: I rejoiced! That day I was… I was running laps around the flat, literally! 

IOAN: Got it, got it! 

ALEX: Called all my friends… wrote in all my chat groups… (excited) “You know that movie I 
told you about?! (yelling) I got it!” (laughing) 
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[04’29] 

IOAN: Yeah. 

ALEX: But… I could hardly resist watching it right then and there, cause I wanted to see it 
un ultra-special conditions. And so I saved it for the weekend, it didn’t even open it. I 
invited all my friend over… 

[people laughing, indistinguishable chatter, continues] 

ALEX: Made a big circle with all the furniture, the couches, the stools, the pillows! All of 
them around...  I laid the projector on the table, turned off the lights, 

[indistinguishable chatter, laughing] 

ALEX: turned the speakers on, got the popcorn… 

[indistinguishable chatter, shushing, people yelling] 

ALEX: And I’m telling you, from the bottom of my heart, it was one of those highly 
important events in my life. (chuckles) 

IOAN: Okay… 

[chatter continues] 

MAN: Are there subtitles? 

WOMAN: What’s happening? 

WOMAN 2: That guy’s listening to rap! 

WOMAN 3: Artsy movie! 

MAN 2: This represents the passing of seasons or…? 

WOMAN: Before there were some horses and now there’s cows? 

WOMAN 2: Aham! 

[laughing] 

MAN 3: Wow, superb! 

MAN 2: This guy’s the guide, right? 

[chatter fades, joyful music continues] 

ALEX: A thing that I couldn’t imagine ever happening! 

IOAN: And that pleasure stayed with you till the end? 
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[05’36] 

ALEX: (excited) Oh yes! It’s… (inhales, then laughs) It’s very special, this movie. It’s very 
special. And I'm not just saying that because I worked on it, or because I remembered 
things about it. It was everything I wanted it to be.  I don't know...  There's also this 
melancholy feeling of reliving those moments that I remembered in some ways… 

IOAN: Okay… 

ALEX: But I felt so fulfilled. 

IOAN: That I can understand. Yeah. So how do we do this? You want to put this up on the 
projector? Downstairs, to hear it loud and clear… 

ALEX: (laughs) You want to play it on the big screen? 

IOAN: Like in the cinema. 

ALEX: (excited, laughing) Oh my god! (gasps) Can we really do that? 

IOAN: Well, I’m curious! 

ALEX: Okay. 

IOAN: Let’s move downstairs. 

[movie starts] 

[dark music, muffled chat, heavy breathing] 

ANDRA: You’re just saying that! 

RALUCA: (laughing) Why not? You never know! 

[man growling] 

VOICE OVER (serious, rough voice, dark): You’ve just watched a dramatic and 
bizarre scene. How was it possible for that horrible thing to happen? And more 
importantly, why couldn't it have happened differently? 

ALEX: That’s Gruia Sandu’s voice (famous Romanian actor) 

MAIA: I said you're not going anywhere. Hey, I'll beat the hell out of your daughter! 

VIVIANA: What bullshit, mom, what bullshit? That I wanna go on a trip like 
everybody else?! And I don't want to hang near you all the time?! 

MAIA: Hey missy, didn't I tell you to take a trip?!  (to somebody else) You're protect 
your sister, or you'll get your head cut off. 

[cutesy music playing] 
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[07’09] 

VOICE OVER: The pretext for this unusual plot, as I'm sure you already suspect, is a 
trip to the mountains. 

VICTOR: Hey, they say it's really crowded at the cable car today. But if it's really 
bad, we could take the bus up to Capra Rea… and from there we just have to walk a 
bit to… I forgot its name, I don't remember.  But we'll see, we'll figure it out when 
we get there. 

IOAN: They didn't touch the sound, they left the lavalier signal intact, like we recorded it… 
(surprised) It’s not edited, it’s not cleaned up! Nothing. 

[ambience of forest, birds] 

[a phone starts ringing] 

VOICE OVER: How interesting! The phone could have sat there unnoticed, but it 
rang. 

[footsteps in leaves, approaching] 

VOICE OVER: Why did it ring just at that very moment, when Diorel walked right by 
it? 

GABI: He pretended to be me? 

VIVIANA: Yeah, cuz he didn’t remember your voice, he probably heard us talking 
and pretend to be you. 

GABI: (laughing) Ha! Now I get it! Thank you very much for your help. Let me 
introduce you. This is Cristina, my girlfriend. Raluca… 

IOAN: And that's how the characters are introduced. 

VIVIANA: This is Sorin, my boyfriend and Viorel, my brother. 

GABI: Okay, we’ll come with! Since we've come this far, why not go to Magura, 
right? 

[childrens music playing] 

IOAN: No consideration, no concern, no technical care whatsoever… 

VOICE OVER: He has no way of knowing that everyone has their own role in this 
story, which for them, is the force of destiny! 

IOAN: Voice over as a narrator… it's more of a commentary on the film. 

ALEX: Yeah. 
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[08’39] 

IOAN: It’s like we're all friends… 

[Alex chuckles] 

IOAN: …and now we're just commenting on the film. 

[they both laugh] 

IOAN: It’s a sports announcer! 

VOICE OVER: Look! They haven't found their place yet. 

[sounds of the forest, birds] 

VOICE OVER: They're sniffing around! 

ALEX: It sounds like the video jokers from Ugandan movies, if you know what I’m talking 
about.  (beat) 

IOAN: No. 

ALEX: Who talk over the entire movie just like this and insert, like you said, their own 
reactions, their own takes about the movie. 

IOAN: Aham. 

ALEX: You know what I’m talking about? 

IOAN: No. 

ALEX: Have you heard about “Who Killed Captain Alex”? 

IOAN: No… 

ALEX: Let me show you a little bit, I think it’s very appropriate for... (trails off) 

VJ (in English): Yes, yes, okay! 

[swooshing, rumbling] 

VJ (in English): This is VJ Emy! Live in the studios from Wakaliwood, Uganda. 

[rising woosh] 

VJ: Get ready! 

[woosh] 

 



75 
 

[09’26] 

[dialogue from the movie can be heard underneath the voice over, 
indistinguishable] 

VJ (in English): Oh! Jesus! What’s this?! 

[woman screams] 

[people start fighting, punching and kicking] 

VJ: Super kick! 

[punch] 

VJ: One hell of a fight! 

[screaming] 

VJ: Warrior! 

[punch, body falling to the ground] 

MAN: Who killed captain Alex?! 

[Alex and Ioan laugh] 

ALEX: See? 

[explosions, VJ yells something unintelligible] 

[machine gun fire, people scream, fire, rockets, explosions] 

VJ: He-he-he-he! 

[explosions] 

ALEX: Anyway, you get the idea. (chuckles) 

IOAN: Yeah, yeah, yeah. I think there are unintended similarities… 

[joyful children’s music, forest sounds] 

VOICE OVER: There is a stage, there’s actors and… there is a text. 

IOAN: And there’s some music! 

CIPRIAN: But man, all that talking! And nothing was happening and… 

ALEX: We hear from the entire team… after the break. 
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[10’17] 

VIVIANA: Just between you and me, the whole movie’s odd. (chuckles) 

VOICE OVER: (focused) No, not like that... That’s better… 

VIVIANA: And there’s some doubled scenes, I mean they appear twice. 

ALEX: Why? 

VIVIANA: How should I know? (smiling) To make it more dramatic! 

CIPRIAN: It has logical fractures, there’s a lot of stuff left unexplained, I mean… They’re just 
put there with no reason and without any… (trails off) 

[forest, ambience] 

VIVIANA: My mom gave me a book where things happened similarly. From Garcia 
Marquez. Love in the Time of Cholera it’s called. 

VOICE OVER: Theatre justifies itself by all its means because otherwise, it wouldn’t 
have any meaning. But the living world justifies itself as if it were performing a play. 

IOAN: Why are you telling me about theatre? 

[forest, ambience] 

VIVIANA: Ok, so let’s go on with the story. 

[sounds of a creek, joyfyl music] 

VIVIANA: The kid, i.e. the boyfriend, was working at the post office, so he was 
informed of the route through the mail lines. And so, they continued their 
correspondence. 

CIPRIAN: Yeah, it’s the writer’s talent (laughs) 

BLONDEL: You like computers? You’re a gamer, right? 

CIPRIAN: I used to be, I mostly surf the net now. 

ANDRA: Going after chicks, huh? The girl you wanted to meet here, you met her 
online, right? 

IOAN: I’m surprised about… how… the dialogue sounds. And even though it’s not mixed, 
it’s just thrown there, with ambiances slapped on top and… and not helped at all… you can 
understand what they’re saying! 

ALEX: Yes, you can! 

IOAN: And it sounds, I dunno… I was expecting more pops, lavalier sounds and all… 
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[11’50] 

ALEX: Yeah, me too. 

IOAN: Maybe they did take out a bit but… (inhales) well, the dephasing’s there… 

VIVIANA: I don’t remember… 

VOICE OVER: Alina begins, continuing her boooooook! 

RALUCA: Tell us more about that book. Marquez’s book. 

VIVIANA: Where was I…  

ANDRA: I remember I had some good scenes there, for that moment in my life and how I 
perceived things then, which I didn’t feel the same about when I watched them on camera. 
I clearly remember that. Not on camera, I mean when I watched the movie. (inhales) In the 
finished product… I don’t know why I felt that it got diluted – that was my constant feeling.  

ANDRA: Your chick you wanted to meet at the cabin, where you didn’t make it and 
neither did we… is that girl what you call an obsession for you? 

CIPRIAN: A lot of blabber! Meaningless blabber! 

BLONDEL: Told ya, “Ciresarii” thriller. 

ANDRA: (angry) That’s what pisses me off! Cause I know what’s in his head! How 
tenacious he is in his own imbecility and that I agreed to remain friends with him. 

[cloth sounds] 

VOICE OVER: Andrei has now isolated himself from the group. He sighs… waits… 

ANDRA: (playful) Andreeeei! What are you doing there? You alone? 

[muffled dialogue] 

ALEX: He sharpened off two… (chuckles) two stakes that he inserted into the ground, but 
then also sharpened the other ends… to hang his hoodie out to dry off. 

IOAN: Yeah… 

[omnious music, groaning] 

VOICE OVER: (amused) They’re leaving buuut… leaving a loose end! 

IOAN: (chuckles) Gabi dies in suspect conditions… (chuckles) 

VOICE OVER: (playful) That’s not goooood! 

IOAN: With… (chuckles) his own weapons! 



78 
 

[13’26] 

[omnious music] 

VICTOR: (scared) Guys, come quick! Come out now! 

[door rattles] 

IOAN: (amused) The dead guy struggled to reach them! (chuckles) 

[women screaming] 

VICTOR: Let’s get him inside! 

[helicopter in the air] 

VOICE OVER: Raluca doesn’t know what to think. 

IOAN: (chuckles) Neither do we! 

ALEX: The paramedics came, took the guy, and left… and left all of them here still lost, 
cause they have been lost for an entire day now! They just left them here! 

IOAN: It wasn’t their job! (amused) The script said the paramedics had to do one thing. 
What do you not understand, Alex? 

[forest sounds] 

VOICE OVER: Eugen drinks his anger. 

ANDRA: He can’t hold his liquor. 

VOICE OVER: He slows the others down too! 

[sounds of a bucket in a water well, chain] 

BLONDEL: Aaaaaah! 

[big splash, women screaming] 

ANDRA: Eugen! 

CIPRIAN: Quick! Let’s make a rope out of our clothes! 

[heroic music] 

ALEX: Quick! Let’s be cartoon characters! 

[heroic music] 
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[14’32] 

IOAN: A rope made out of super-strong clothes popped into existence (chuckles). But they 
still have plenty of clother on! (chuckles) Which is interesting… 

[heroic music, grunts, bucket falls back into the well with a big splash] 

IOAN: And that’s it, the moment’s over? 

ALEX: Yeah. He’s dead. 

IOAN: You see, it’s not fair! Why do only the guys die? Why didn’t he kill girls too? 

ALEX: (ironicly) Discrimination, Ioan! Positive discrimination! 

RALUCA: (slow and stern) Life is funny. Or maybe death. Twenty minutes ago he 
was still alive.  

ANDRA: There were some scenes where I expected some strong close-ups. There were a 
lot of wide shots! 

RALUCA: (slow and stern) If someone should walk through… a cyclist perhaps… 

VIVIANA: This is the doubled one as far as I remember. 

ALEX: It starts like this “do you realize that” – 

VIVIANA: “A drama took place here”? Yes. 

RALUCA: (amused) “A drama took place”, yes! 

[forest, birds] 

RALUCA: (whispering) Would they know a drama just took place here? Hm? 

VIVIANA: That scene where one shot’s clear and the other one’s on heroin or something… 

[Forest, birds] 

RALUCA: (playing out the chat between her and the would-be cyclist) Hello!... 
Hello… You know, a drama took place here… we were its protagonists…  

RALUCA: Yes, I knew. I had to work with what he gave me. Turn shit into gold, yeah, that 
was it. 

[sounds of a truck in the distance] 

RALUCA: See? There! 

VICTOR: Yeah, it’s a truck. 
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[16’01] 

VIVIANA: Let’s go down the hill! 

VICTOR: Let’s! 

[wood breaking then a thud, body fall, metal sounds effects] 

MAN: Don’t move him. Leave him be. We’re going to go get the police… have them 
inspect the scene. 

IOAN: I dunno, I miss the voice over. 

[Alex laughs] 

IOAN: (amused) Nobody’s describing what’s going on anymore, I feel— 

ALEX: Yeah, it’s been a while. 

IOAN: I feel confused (chuckles) 

VICTOR: Would you believe that? 

[dramatic music] 

VICTOR: Will anyone believe us?! Tell me! 

[dramatic music] 

ANDRA: (inhales) You know that us women… we’re… always desperate that we’re 
not loved anymore… You look in the mirror and see how you fade a little every day. 
How he withers you down. 

VIVIANA: Women talk about men, and men talk about something other than women, 
probably. Yes, yes, yes, let's just say it wasn't the best dialogue ever. 

ANDRA: Yes! Again, trying now to remember those lines, I realize this is a pretty weird 
exchange. 

[forest, water nearby] 

RALUCA: I finally felt I had a purpose in the world! And Andrei told me that he 
would help me emancipate myself. That I have to be free if I was going to be an 
actress.  

ANDRA: These things about the women… how they were helped and supported by the 
guys… 

RALUCA: (melancholic, extatic) He made me dress up, to put makeup on, walk arm 
in arm with him… He had infinite patience! And I began to change. I was talking to 
people… I was starting to take care of myself… but my whole world was Andrei! 
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[17’37] 

ANDRA: If these two girls met, I don't know if their first instinct would be to glorify the guy.  
No, it's very shady… (amused) and slightly misogynistic, come to think of it! (laughing) If 
they just sit and, you know… the way it’s written... But… I had no idea anyway. You realize I 
haven’t thought about all this stuff since then! And back then I didn't understand much 
anyway. I understood, but I just took it literally. (chuckles) 

RALUCA: Andrei was afraid he’d lose me even long after I hooked up with Eugen. 

CIPRIAN: My God, Raluca’s monologue really got me! Fucked me up, man, fatality! That 
one at the end, yeah! They didn’t know what to shoot anymore. From left to right, right to 
left, up, down… filmed a rock, something or other… Cause you see, Tibi was there too! 
(annoyed) What could you possibily film in a 20 minute monologue?! My God, I would 
have left a hundred times! Just leave her talking and tra-la-la—tra-la-la… 

[ambience forest, stream in the distance] 

ALEX: Viviana sits next to them… she unties her hair… and starts combing her hair… 

[slow tempo music playing] 

VIVIANA: Yeaaah, I know! I had to comb my hair or something and I had a big problem 
with that. I didn’t wanna do it. 

[slow tempo music playing] 

VIVIANA: You know what I think of you guys? I think you're going to start living a 
different life from now on! 

VIVIANA: But I don't know if I combed my hair after all. I think someone talked me into it. 
Did I do it? And I don’t even remember my line. Cause the combing thing riled me up so 
bad… It was weird, there was a huge contradiction between what I was doing and what I 
was saying! 

[thunder, 8bit music playing] 

VICTOR: Man, it’s pouring! I’ll get the power connected before it gets dark. 

IOAN: Her brother turns on the power right when when Victor was connecting the power 
cables… 

[electric sounds, body falling] 

VIVIANA: [crying] What did you do, you idiot?! Why!? 

[thunder] 

ALEX F.: Didn’t mother tell me to watch over you? I did! 
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[19’34] 

[8bit music continues] 

ALEX: This part is pretty well edited! Regardless of how ridiculous the storyline is… 

IOAN: Yeah… 

ALEX: It’s well put together!  

[8bit music] 

ALEX F.: (whispering) See, Alina, we can play the game in real life? 

 [music changes to kid’s music, slow tempo] 

CIPRIAN: It doesn’t explain anything. Why? I mean, what did this kid have against the 
others?  

[slow tempo music continues] 

MAIA: (gentle) Mommy’s boy… can you really play in real life now? 

VOICE OVER: In fact, for a story, the most important thing is… the ending! 

[music continues] 

BLONDEL: Not for 80,000, for 10,000 Euro he could have made three shorts and start in a 
slower pace. He told himself “I’ll just sell, make a movie and knock everyone off their feet!” 

VIVIANA: I made a new edit, shortenend it, took out some of those really long landscape 
shots and…  

ALEX: (amused) How long was your version? 

VIVIANA: I don’t know, an hour and a bit. But I cut everything to the bone, as it were. 
Compared to the two hours and… something. 

VICTOR: Two hours fifty! 

ALEX: Two—(laughs) I don’t think it’s 2h50’, Victor! 

VICTOR: It is! It is! 

[Alex laughs] 

ALEX: I think it’s a bit over 2 hours. I don’t think it’s 3 hours long. 

VICTOR: (amused) I dunno, but they feel like seven! (laughs)  
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[20’59] 

ALEX: I figured our opinion is highly subjective… so I sent the movie to someone who surely 
knows more than we do. 

IOAN: (surprised) Mm? 

FLAVIA: My name’s Flavia Dima, I’m a film critic, I write for “Films in Frame”, “Acoperisul 
de sticla” and “Film Menu”… I’m also a curator for the experimental film festival, BIEFF. 

[music fades in] 

ALEX: More after the break. 

 

ALEX: Let me just ask you directly, what did you think of the movie? 

FLAVIA: It’s… (chuckles) 

[playful music playing, chords] 

FLAVIA: How should I put it… it’s something… it’s monumentaly bad! I mean… (laughing) It 
makes you wonder if it wasn’t all just… I dunno… if this is not the best example of “trash 
cinema”, I think, in the history of Romanian cinema! 

[music rises then falls back down, continues] 

IOAN: Would it make you proud to know that this movie could win this award? 

ALEX: Yes! How could I not?! 

IOAN: That’s what I’m wondering now. 

[they both chuckle] 

ALEX: It’s an outstanding award that… it’s… it’s very rare, isn’t it? 

[they both laugh] 

FLAVIA: It just doesn’t compare… and believe me, I’ve seen hundreds of horrible shorts. 
Hundreds! It's something you feel quite intuitively as a viewer, but what does it actually 
mean, if you try to unpack what a bad movie actually is? Because there are certain 
subtleties when we're talking about a bad, ordinary movie, (chuckles) if I could call it that. 
Subtleties which you could find in some fragments, or as part of an accumulation, but not 
that many things usually go wrong, right? And a lot of those film do have other qualities 
that you might usually enjoy… Well, in the case of a film… like DramaKarma… you talk 
about… (chuckles)… how shall I put it, a failure on every level you can possibly imagine. It’s 
incredible (chuckles) in some ways! 



84 
 

[23’03] 

[music rises] 

IOAN: Yes! 

[music fades] 

ALEX: It’s important to point out that I hadn’t told her anything about Valentin or how it 
was shot. I just asked her to watch it. 

IOAN: Aham. Aham. 

FLAVIA: To be perfectly honest… how come no one noticed or… how come nobody didn’t 
do anything when it was obvious, and I feel like you notice it from a point on… it’s as if you 
feel like people know that something’s up! 

[playful vibraphone music starts playing] 

FLAVIA: There’s this narrative voice that makes it appearance which, for me, was the first 
sign that… things are going downhill fast (chuckles) in this movie! 

VOICE OVER: This text is a great conversation starter. 

FLAVIA: The voice and the style in which the text is read… oscillates between ProTV news, 
gastric medicine commercials and… (chuckles, trails off). This kind of narrator who’s telling 
you what’s going on on the screen… 

VOICE OVER: Why didn't he run? This guy could have disappeared, right? 

FLAVIA: This thing destroys any form of suspense that you could extract from those shots. 
It doesn't leave any room for the viewer to ask questions themselves, because that 
question is shoved down your throat! 

VOICE OVER: What do we mean and… how do we mean it? 

FLAVIA: The dialogues are so flat… completely flat! Flat! Absolute platitudes (chuckles) is 
what these characters are talking while getting lost through the mountains. 

[playful music continues] 

CIPRIAN: I don’t think we know until our lives are totally in it’s service. 

RALUCA: (surprised) What do you mean by “an obsession because there’s no hope 
left”? 

FLAVIA: They talk trivial stuff about their lives but somehow… there’s all sorts of words 
that are either archaic… 

VICTOR: …somebody else finds it and you just grab it, willing, nilling… 
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[25’01] 

VIVIANA: She was a widow, he was an old codger… 

FLAVIA: There’s excessively official words… 

CIPRIAN: You do not have to shake hands, you know, sorry, I’ll just take the 
subway… these kind of things, I don’t know if you understand me… 

FLAVIA: It’s like their chat doesn’t make… (chuckles) any sense. 

ANDRA: If you did whack him, I’ll kill you myself! 

BLONDEL: Dear Cristina! You’re in shock! But believe me, nothing shall help fellow 
Andrei now that you’re slagging it on me! 

FLAVIA: I get the impression that we’re dealing with a director who was clearly very strict 
about the actor’s performance and about the lines… 

ALEX: Again, really cool that she caught the context without knowing anything about… 

IOAN: Yes. Yes. She “reads” him... Well, you can deduce certain things… 

ALEX: Yeah, probably! 

IOAN: … being used to “read” movies and deconstruct them… 

ALEX: Still, there was one moment that Flavia did like, you know…  

FLAVIA: Something happens in this movie which, for me, is extraordinary! (inhales) For the 
first time in 1 hour and 40 minutes, during which time this movie struggled to be deep, to 
be challenging… for the first time it really manages to pull it off! In a certain way, of course, 
it’s not a Tarkovsky. 

RALUCA: I thought of myself as so insignificant… that I was amazed when 
somebody else noticed me! 

FLAVIA: Raluca starts a new monologue… 

RALUCA: I was under the impression that all the other people, the women and the 
men… 

FLAVIA: All those obsessive traveling shots until then, suddenly start to make sense and 
start to be… all those landscape shots suddenly look extraordinarily good! And even the 
edit works well and makes sense and… in some ways even moves rhythmically to the 
modulations of this monologue! 

[Beethoven’s Symphony no. 7 playing] 
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[27’01] 

RALUCA: Every time when, between two people, something violent happens… it 
leaves a scar!  

[Bethoven continues] 

FLAVIA: That was the most confusing moment ever (chuckles), as a viewer. Cause I was 
thinking… (surprised) “Wait, turns out these people might actually know what they’re 
doing? Why now? (amused) Why is this the climax of the film? Wait, so these people are 
actually skilled?” You feel like you’ve been played the biggest farce on earth! It’s 
incredible! It’s absolutely incredible!  

ALEX: What farce? 

[music continues] 

FLAVIA: That you’ve been duped into believing this is a bad movie… out of the simple-
mindedness and the lack of production value… but it almost makes you think that it was all 
highly intentional! 

[music rises, grandiose]  

FLAVIA: But afterwards you ask yourself “well, if it was intentional, then why? How?!” 

ALEX: So you’re rather saying that that scene, for all its shortcomings, at least makes 
cinematic sense, right? Visually. 

FLAVIA: Yes, cinematically and visually and, as I was saying, the actor’s performance as 
well. It seems like something’s suddendly happening in this film… and this is my number 
one curiosity – how’s this scene possible, considering the rest of it? 

ALEX: She’s not saying it's a masterpiece, but that it's a competent scene, cinematically at 
least. And it gave her the impression that someone made the rest of the movie 
intentionally bad, (amused) just to mislead us. 

IOAN: For me, it didn't raise any questions…  

[music rises, then fades] 

ALEX: Flavia, like me, was left with a lot of questions. At least I was able to answer her 
questions about what happened at the shoot… 

IOAN: Aham 

ALEX: As you saw, her intuitions were very correct… (inhales) But about the Valentin stuff, I 
guess we can only infer some things. We’re just guessing. We can’t be sure. We’re all 
telling these stories like we’re the heroes of our own narratives. In a way. 

IOAN: Yeah. 
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[29’13] 

ALEX: (smiling) We have the villain, we have the setting, we have everything. 

IOAN: Aham 

ALEX: And we're the heroes who, you see, gosh, we've… won this harrowing story! But… 
I’m sure that… despite Valentin’s flaws, behind all this there’s a complex man… with his 
own… desires, emotions and so on… about whom I wish I had known more. Aaaaand…. 
Yeah, in the back of my mind… there was a very important step to make.  A step that can't 
be missing if I would be telling this whole story… 

IOAN: Yes… 

ALEX: Which I had kept putting off, because, yeah, (smiling) I had kept finding excuses do 
do other things… (beat) How do you call someone after all this time… (smiling) when you 
have so many conflicting emotions about them? (beat) And more importantly, how the hell 
do you work up the courage to do that? (chuckles)… Until one day, when I simply said “fuck 
it” and picked up the phone. 

[phone ringing] 

VALENTIN: Hello? 

[fun, electronic music starts playing, goes on for a few seconds] 

ALEX: Next episode on Best Worst Movie… we talk to Valentin Andrei. 

VALENTIN: I gave myself two months to write the script and I was surprised that I wrote it 
in a single month! 

ALEX: We’ll find out more about him and what he’s up to now, and hear in his own words 
how he feels about the whole DramaKarma time. 

ALEX: Don’t forget to subscribe on Youtube, Spotify or wherever you get your podcasts. 
And on Scena9.ro! Scena9 is a smart publication that charts the cultural scene in Romania. 
We had fun reading about the company that awards fictitious world records. Or the big 
hoax about the so-called Nobel Prize awarded to the president of the Romanian Academy. 

ALEX: Best Worst Movie was produced by me, Alex Lungu. Script by Andreea Tanase and 
Alex Lungu. Sound design by Mara Maracinescu. Graphic design by Anna Florea. 
Communication officer – Daniela Ungureanu. Project manager – Ana Turos. Special thanks 
go out to Liviu Barbulescu, Ioana Pelehatai, Marius Obretin, Claudiu Popescu, Smaranda 
Pasnicu, Iulia Turcanu, Mihai Ilioaia, Ana Vinatoru and Daniela Stoican. 

ALEX: Released under a Creative Commons license: CC-BY-NC 

ALEX: A big thank you to our parteners: Carturesti, IQ Ads, and 
AllAboutRomanianCinema.ro. The project was co-financed by AFCN and is hosted by 
Scena9. 
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EP. 6: YOU HAVE A SPECIAL TALENT [00’00] 
ALEX: Welcome back to Best Worst Movie! The podcast about my adventure to unravel the 
mystery of the first movie I ever worked on 13 years ago - which was never released. We’re 
already halfway through the whole story and I strongly recommend you start with the first 
episode.  

[dark atmosphere fades in] 

ALEX: We have a lot of spoilers ahead.  In the previous episode, (whispering) we saw the 
movie! 

[grunting noises] 

VOICE OVER (from Dramakarma): Earlier you’ve watched a dramatic and bizarre scene   

[grunting noises, then the sound of a clapperboard with lots of reverb. Atmosphere stops] 

ALEX: We went through it, we reminisced, we laughed. And we also talked to a film critic.  
FLAVIA: How should I put it, it's something... it's monumentally bad.   

[thunder and rain starting] 

ALEX: But of course there were a lot of questions left.  What is Valentin, the director, doing  
now? 

[8bit music] 

ALEX: What did he think back then? And how does he relate to the film now? We have 
answers. 

[sounds fade, mysterious music starting]  

ALEX: Pfffff, it’s... It goes like this. I got his phone number and after procrastinating for far 
too many times, I finally worked up the courage to call him… 

IOAN: Okay. 

[music growing] 

ALEX: But I was scared because I didn't know how he would react, obviously.  The last 
meeting didn’t end up exactly friendly, he'd been angry, and for 13 years he hadn't... there 
was no contact, you know? 

ALEX (on recording): 2-10-2, 2-10.  [sighs] Ooohh… Okay! (nervously) We're doing this! 
Let’s see... We’re not thinking about it anymore. [snaps his fingers] We just call him! 

[music continues] 

ALEX: Probably you can’t hear it on the recording, but my heart was pounding! 
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[01’38] 

IOAN: Yeah, I believe you.  

[pause, Alex breathes deeply] 

[phone ringing] 

ALEX (on recording): Whoop! It’s working.  

[phone continues ringing, music stops, echoy] 

VALENTIN: Hello? 

[music echo still going, fades] 

ALEX: This time I didn’t use any cover name. You know. when I sent him that email, I was 
George Dalca. I told him who I was... 

IOAN: Aham.  

ALEX: What I wanted to do... That I was the sound engineer at DramaKarma, that I wanted 
to talk to him, to have a chat… Contrary to some… yeah, scared parts of myself, Valentin 
was more than happy to talk! 

VALENTIN: It was…. the best I could do... with what I had at my disposal. I still believe 
nowadays, after all these years, that I couldn’t have done more. Yes, I’m happy. I can watch 
it, I can rewatch it… without berating myself, without saying “Oh my God, how could I do 
something like this?” No, no, I don’t have… I don’t have any corrections to make.  

[Music fades in]  

ALEX: I’m Alex Lungu and you’re listening to Best Worst Movie. 

FLAVIA: A failure on every level you can possibly imagine.  

BLONDEL: I told you, Ciresarii thriller.  

[music continues and then ends] 

 

ALEX: You know, it was... very easy to talk to him. (chuckles) And he actually tried to be 
honest, and I quite appreciated that from him.  

IOAN: Hmm. 

ALEX: Umm, look, I asked him about this voice over from the beginning of the movie… 
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[03’30] 

VALENTIN: (chuckles) After editing I became aware of my own incompetence, of several 
blunders that I had made. And I introduced this voice in order to explain what I had not 
been able to explain using cinematography. 

ALEX: Anyway, he says that even though he didn’t succeed in selling the movie and he had 
troubles, as he puts it, he’s not focusing on that, but rather on what was beautiful, on what 
came out, because he was lucky.  

VALENTIN: There was also this financial opportunity back then, in 2008… I didn’t dream of 
myself as a director, no! I t was more of a play. I tell you, it was like a challenge, as if I was 
playing and saying “Let’s see, can I do this thing and can I make it work?”... So without any 
lofty goals, you know. (pause) I never had practice before Dramakarma from this position 
as a director, and not even as a screenwriter. I asked how to write a script, I didn't even 
know how to write a script… When I edited it, I put it together, I got a four and a half hour 
film. Well, and I didn't know how to cut it down, I didn't know! I went around and asked 
people to show me how… you know. My credit really was a lot less, because a lot of things 
just happened to come out the way they did. It wasn't my merit, it was the Lord's will, this I 
can declare. (chuckles) 

[piano music starts, eerie] 

ALEX: Look, from what I've could gather, “The Ankara Incident” was the first film Valentin 
worked on. It's a film from the early 2000s.  

MAN1 (in the movie): Drop the gun! You too, you masked guy! 

MAN2 (in the movie): Are you sure?   

ALEX: Valentin doesn't appear on the credits, but he helped on the set design and tells me 
that's where he fell in love with the idea of making movies.  

IOAN: Aha… 

[machine gun firing] 
MAN1 (in the movie): Champagne, guys!  

ALEX: In the meantime, he had given up construction and architecture altogether. 

[music continues] 

VALENTIN: I'm currently working as a motivational therapist. If someone wants to achieve 
something and can’t do it, I start helping them and, look, so far I've succeeded… helping 
them achieve what they want. Look, that’s why I write scripts. (chuckles) I'm very 
passionate about life stories…  

ALEX: And... I was also curious why he changed the title.  
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[06’00] 

VALENTIN: “Young Blood, Mountains and Trees” seemed too long a title… It was like... cool 
in its way, but then… “Game Over”... It was revealing the end of movie. One time, walking 
down the street, I don't know how I made this connection, this word association and I gave 
it this name… that I think is the best.   

[music continues] 

ALEX: His point is that the storyteller is the karma. That's his explanation. And hence the 
title. 

IOAN: Aham. 

ALEX: And they go through the story exactly as it's written. In that sense.  

IOAN: (amused) It sounds interesting…. on paper.  

ALEX: Yeah, yeah. 

[they both laugh] 

[music ends] 

VALENTIN: I was really amazed that I could write it in a month.  

[music fades in] 

ALEX: More, after the break. 

 

VALENTIN: For me, it was amazing that I dedicated two months to write this script and I 
was very amazed that I could write it in one month. Some authors said that they had 20-
something versions of their scripts, that they went through… yes, I was actually very 
surprised. I don’t have versions! One single version, the one that comes out, that’s the 
one! 

[slow, thoughtful music starts playing] 

VALENTIN: Yes. That’s because I trained my imagination, you know? 

[music continues] 

ALEX: And you don’t feel like changing anything afterwards, to … 

VALENTIN: No, no.  

ALEX: “Hmm, maybe I don’t like this bit”, I don’t know.  
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[07’31] 

VALENTIN: When I read it again, I modify some words…. this one, that one... but not the 
structure, I don’t cut, I don’t add, I don’t insert anything, no, no...  I write easily, yeah. 
(beat) When I went to ask for editing and they heard that it’s on my dime – and I was really 
out of money – those people offered to explain it to me. The people on the credits who 
worked on the edit, actually only offered advice. (inhales) I was working on something… I 
was showing them… they gave me a piece of advice… I watched various editing techniques 
on YouTube… 

ALEX: So you’re saying that there wasn’t necessarily a situation when you both sat down 
and worked together? 

VALENTIN: No, no, no, no, no, no 

[music continues] 

ALEX: He says he first went to HiFilm, where he was offered free editing services and 
worked with Anca Vlasceanu.   

VALENTIN: We would watch… I would go to their company’s headquarters, we would 
watch the film and she would say “like this, like this, like this, do this, do that”. You know, 
and she was showing me editing techniques. And the other one, Gabriela Burcea, with 
whom I also became friends, she created the special effects, the ones with the helicopter, 
with the bear, with I don't know what... Look for example, the beginning of the film, she 
did it for me. But because she was busy, like a lot of the people who helped me, they had 
other jobs... They were offering me this kind of help. 

[music continues] 

ALEX: He ended up with the movie, the edited version… 

IOAN: Because he has the movie… 

ALEX: ...but he couldn’t sell it anywhere. 

IOAN: Aham. 

ALEX: He couldn’t find anyone. 

ALEX: (to Valentin) Back then were you convinced that you could sell it? 

VALENTIN: I was convinced of this then, yes. I was naive enough to believe that this film 
being more different, more special, it would either sell itself or open doors for other films.  

ALEX: What made it more special?  

VALENTIN: Well, that's what it was appreciated for. So… Ioana, I think, Munteanu, is... a 
film critic. She's retired now, she's very old.   
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[09’50] 

ALEX: And when she saw Dramakarma… 

VALENTIN:  She said so “Sir, I didn't think anyone in Romania would make a film like this 
one. I didn't think that in Romania...” (trails off). Yes, she was head over heels about it... 
she liked it like... and you understand, she’s a film critic, she’s… yeah! I didn’t have any 
money left. I didn’t have the money to go abroad, to go to Cannes, to Berlin... Cristi Puiu… 
he’s the one I went to to ask for help... 

[sound of vintage projector rolling, music fades] 

VALENTIN: And I talked to his wife, twice. She told me “Cristi doesn’t believe this is your 
first movie. There's no way you can make such a film, this being your first film.” Yeah. 

ALEX: So you talked with him through her, you never talked to Cristi Puiu.  

VALENTIN: Through her, yes, yes, yes, I spoke to him through her, yes.  Yes, and he sent 
me to several others... other people... to whom I gave the film to, but nobody... I guess 
they couldn't help me, not that they didn't want to help me, you know? 

[projector stops] 

VALENTIN: Until I ran into Irina Nistor in 2012… 

ALEX: Irina Nistor, as in Irina Margareta Nistor.  

IOAN: Yes, yes, the lady…  

ALEX: (smiling) Film critic, the famous voice on the Romanian dubbed tapes.   

IOAN: Yes, yes, we know all this stuff, but it's just the stories told my him, I mean… 

[upbeat jazzy music starting] 

VALENTIN: And she told me that... she liked the film, that's why we became friends, after 
that we really became friends. She always encouraged me to keep doing… to work. You 
heard the interview on Radio Romania Cultural, I even quoted her encouraging me… 

[music continues] 

ALEX: Here we have to go back a bit to what he said on the radio.  

IOAN: Ok.  

VALENTIN: And she said “Valentin, you have a special talent. I don't think this talent 
is going... is going to stay like this… in this state, I don't know, closed off, like this…” 
Something's gotta happen to my talent, as she said. 
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[12’02]  

VALENTIN: And when I came back empty handed, she said, “I wanted you to see for 
yourself…. if I had told you beforehand, you wouldn't have believed me”. Which is fair, 
that's right, yes. Yeah, and I stuck with her friendship… (laughs) 

[music continues] 

IOAN: Well, this man, erm… dreamed he could do some things. In my experience, that's a 
good thing. Only that... it’s good not to get stuck in that dream. To get out of the dream 
sometimes (chuckles) 

VALENTIN: I don't know if you know about Dramakarma… but Dramakarma made it to the 
finals in two festivals.  

IOAN: Good. Other things we can look up on the internet. (laughs) 

VALENTIN: So! It made it through the previews, it made it through the selections, it ran in 
the theater with an audience, and it was voted for... receiving an award. Receiving. An. 
Award. It could have been any kind, it could have been a small one, it could have been a 
bigger one… And they called me, they even insisted three times. “But come, please come, 
please come!” And I… didn't go, because I didn't have the money.   

ALEX: And you're saying that because you didn't show up, they didn't give you a prize? 

VALENTIN: Yes, they even told me that. They wrote to me.  

ALEX: But that's… this is a very peculiar rule! I've never heard of this happening at festivals.  
They give awards in absentia very often. At the Oscars as well, I mean... 

VALENTIN: I don't know... probably on the stage there... Yeah... No, I don't know. I know... 
I know what you're saying.  

[music ends] 

IOAN: We don't know what festival he got to... 

ALEX: Yes, we... 

IOAN: In order to… 

ALEX: We know the festivals. I looked it up.   

IOAN: Okay. 

ALEX: The festival is called CineArt Film Festival. 

[recording plays, voice speaking in Greek, then fades out] 
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[13’59]   

ALEX: And the film was shown at two editions of the same festival in two locations in 
Greece.   

IOAN: Ok.  

ALEX: And besides that, there's...   

VALENTIN: Zero Film Festival. 

[trailer of the festival starts playing, upbeat music] 

ALEX: This being the second festival... it was in Canada. But out of competition, because 
even though it was independently produced, it had a budget, obviously. 

IOAN: Yeah.   

ALEX: And it didn't fit into the standard of the competition. 

[music fades out] 

ALEX: So technically, there were three screenings at two different festivals. So it was at 
festivals... I looked it up, there's this information on the internet. That's where I first found 
it… when I emailed him.   

IOAN: Yes, you told me.  

ALEX: It was at the festival in Cyprus. 

IOAN: Yeah, what can I say… it’s interesting. 

[melancholic music starts playing] 

VALENTIN: Yeah, look, I've jotted some things down, if you want me to tell you them. So, 
look, in my opinion about artistic creation… artistic creation starts from... I put a colon 
here. Wanting to perfect something you don't like in others. That's how you start to 
become a creator. You see a thing, whatever it is… (fades out) 

ALEX: He gave me the impression that he's… super passionate, and I'm glad he's kept that 
passion. I mean, I think it would've been rough  for him to abandon the idea of making film 
or art, ever. Because since then it seemed that it meant a lot to him, since we were 
shooting the movie.  

ALEX: So far we've talked about how the film experience was valuable to us… but I think it 
was just as important for him, if not even more important. This experience was so valuable 
to him that he didn't stop there. (chuckles) And I don't know, in a way, maybe he did more 
than all the rest of us combined. (inhales, smiling) He made a short film about it. 

IOAN: A short film about his experience making this film?  
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[16’00]   

[music fades out] 

ALEX: Yeees… more specifically, a kind of self-portrait. You know, like the thing we had to 
make in our second year at UNATC? 

IOAN: Yeah… you mean a kind of making-of? 

ALEX: A kind of making-of. It's a 20-minute film about his life as a creator. 

IOAN: It might be more interesting than… (chuckles)… than the work itself! (chuckles) 

ALEX: And it's called Kiron 3. Do you want to see it?   

[music fades in] 

IOAN: Yeah, if I’m in it as well… 

ALEX: More after the break.  

 

ALEX: One of Valentin's friends had a son who was a student at Hyperion...  

IOAN: Aham.  

ALEX: This private film college, and since Valentin still wanted to make films, he got along 
well with this student guy, Andrei… 

IOAN: Aham. 

ALEX: …who was in the image department at Hyperion. And in college he received a theme 
for his semester’s film: a portrait. 

IOAN: Aham  

ALEX: And since they couldn't find anyone to do a portrait of, Valentin suggested they do a 
self-portrait.  

[street sounds, sped up car engine sounds, noise, projector, weird music] 

IOAN: It looks like someone fell in love with editing. (chuckles) Oh, he edits different kinds 
of images.  

[weird music stops] 

MAN: Action. 

VALENTIN: Creation is about bringing into the world something that didn't exist 
before or something that never was? 
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[17’30]   

MAN: What do you mean? Isn't it the same thing?  

VALENTIN: Stop.   

[pensive music] 

VALENTIN: When we read a book or watch a movie, our minds are bent to the 
author's and we are both receptive and passive! We live in humble delight and 
respect... (voice continues under) 

VALENTIN: The scripts I've written, pretty much all of them took me a month. This Kiron 3 
that's about me, I struggled the most with it! It's so hard to write about yourself, it’s awful! 
I sat, I don't know, it took me… well, two months I fretted, I couldn't write anything for two 
months! 

[voice and epic music fade in] 

VALENTIN: I first entered the world of film as a set designer. It was a shame to only 
do set design and becoming a producer was right behind the corner. 

MAN: OK, so? What did you do?   

VALENTIN: A collaborator suggested we make a film about mysterious murders in 
the mountains. We started brainstorming ideas and came up with an outline. Such a 
topic requires meticulous thought and time.  

[music goes more epic] 

MAN: And did you make it?  

[music ends] 

MAN2: Attention! Camera!... Rolling!... Action!   

ALEX: If you can see, here's Tibi.  

IOAN: Yes. 

MAN2: So somewhere around here...(fades out) 

VALENTIN: My friend couldn't wait any longer and wrote a script himself, different 
from the original concept, and then he started filming.  

[muffled voices on recording] 

ALEX: Back then Tibi was camera operator on this and this is how he convinced him to 
come and work for his film.  
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[18’59]   

IOAN: (chuckles) Funny.   

[epic music] 

VALENTIN: I had to learn how to write a script and I rewrote the story that began in 
the forest. 

MAN: Oh, and that's it? 

[music stops] 

MAN: Really? That's it? 

[meditative music starts, continues] 

ALEX: And this is his first film. 

[music continues] 

IOAN: Well, it has an atmosphere, it has something, it has... (chuckles) 

[different music starts] 

VALENTIN: The opportunity arose to make a film about Bucharest for an 
international realestate fair. Simply because I was an architect and a film 
producer... and because the city hall didn't know anyone else.  And I had money 
left... 

[music stops] 

ALEX: Do you understand what he says here? 

IOAN: “And I had money left”.   

ALEX: (beat) So his first film, this video essay about buildings in Bucharest, was for this 
realestate fair... (inhales) Only I wasn't clear about this money thing either, so I asked 
Valentin.   

IOAN: Aham.  

ALEX: This one was funded by the city hall, right? 

VALENTIN: Yes, it was financed by... Well, from this money, from this ”It's About Time”, I 
had money to make Dramakarma too. 

ALEX: (surprised) Oh, really? So they paid you well! 

VALENTIN: Yeah, they paid well, yeah.  
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[20’14]   

ALEX: Wow! 

VALENTIN: Yeah, yeah, I really got... yeah, I made that movie plus this one, from that 
money, yeah. 

ALEX: So! 100,000 Euros fell into Valentin’s lap just, like that. To make this film about 
Bucharest.  

IOAN: Okay, this is where more questions may arise, right? Which we won't ask here... 
(chuckles) 

ALEX: Yes! we will, and I'll answer them. 

IOAN: No, I don't have answers, we won't have any answers. 

ALEX: I have the answers.  So, as he says, for the simple reason that he knew the chief 
architect of the city hall at the time, because... they were colleagues.   

IOAN: Okay.   

ALEX: And that's why he says it was an opportunity for him... 

VALENTIN: It was also a financial opportunity back then, in 2008... 

ALEX: He woke up with 100,000 Euros in his lap.  

IOAN: Yeah. I understand. 

ALEX: With which he was supposed to make this film and with all the money left from this, 
he made Dramakarma. He didn't sell any house, as rumour had it, or anything like that. 

IOAN: Aham. 

ALEX: So, I understand that they should have put out a bid, but they didn't, because 
Valentin knew this guy.  

IOAN: Yeah, getting past that. Yeah.  

ALEX: It's funny that, in one way, he's upset that the state doesn't fund and doesn’t award 
films like his… but meanwhile, it seems like all the citizens of Bucharest funded his movie! 

IOAN: (chuckles) So it seems! That's very funny. Yeah. 

[music fades in] 

VALENTIN: And I had money left. 

[music ends. recording plays] 
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[21’50]   

TIBI: Good, you can start. 

BLONDEL: Hello, hello. My name is Daniel Iordan.  

ACTOR: My name is Alex Mărginean.  

ACTOR: Claudia Preca. 

ACTOR: Andrei Seușan. 

ACTOR: My name is Andreea Doinea. 

RALUCA: Raluca Gluslicov. 

ACTOR: Mihaela Betiu. 

ACTOR: Otis Marilena. 

ACTOR: Sariuca Mariana. 

ACTOR: My name is Anca Androne.  

ACTOR: Ioana Barbu. 

ACTOR: Sorina Huidan. 

ACTOR: George Albert Costea. 

IOAN: We see a casting with some actors that… we all know.  

ALEX: Yes, they are… 

IOAN: We know a good portion of them now. 

ALEX: Yes, there are many well known actors, yeah! 

ACTOR: Masuri Gabriel. 
 
ACTOR: Andrei Catalin Marian. 
 
ACTOR: Daniela Bobes.  
 
ACTOR: Mihai Nicolae. 
  
ACTOR: Cristina Niculescu. 
  
ACTOR: Vasile Ioana Monica.  
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[22’23]   

ACTOR: Cristina Giurgea.   
 
ACTOR: Madalina State.  
 
ACTOR: Nicolaescu Sandra. 
  
ACTOR: Daniel Buga. 

 
ALEX: (amused) Do you realize how many of them missed… how many people dodged a 
bullet? 
 
IOAN: (chuckles) Yeah, I see that.  
 

ACTOR: Relu Poalelungi.  
 
ACTOR: Alexandra Ionita. 
  
ACTOR: Irina Draganescu.  
 
ACTOR: My name is Ioana Vieru.  
 
ACTOR: Irina Tudose.  
 
ACTOR: Carmen Rogozan.  
 
ACTOR: Xenia Grigor. 
  
ACTOR: Iulian Glita. 

ACTOR: Paula Chirila. 

ACTOR: Enescu Angelica Iuliana. 

ACTOR: Caramizaru Irina.   

ACTOR: Daria Gabor.  

ACTOR: Emil Mandanac. 

VALENTIN: I was forced to materialize the script from the drawer.  

[muffled voices on set] 

IOAN: I don’t know, maybe his conscience compelled him.  

ALEX: And now... there's some making-of stuff.  
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[22’57]   

[muffled voices] 

VALENTIN: I've started the production of a feature film that was much more 
expensive than my capabilities or possibilities.  

[muffled voices] 

IOAN: We can see ourselves at work! 

VALENTIN: I had to learn the craft of directing. 

VALENTIN (on recording): So be careful. You have to fall off the branches. 

IOAN: We see the team, it's very interesting to see…. 

[sound ambience of barn, forest] 

VALENTIN (on recording): It’s great like this, stay close… You come down like that… 

VALENTIN: An auteur director finds himself reinventing his written text at every 
scene without any certainty of coherence. 

[ambience continues] 

IOAN: Yes, I keep forgetting that what we see now is part of the self-portrait film, right? 

ALEX: Yes. 

[forest sounds] 

TIBI: Yes. We see how he falls on his own. No one pushed him by the shoulder. We 
see the entire shoulder. And then we see that he’s actually pushing him by the 
shoulder. And we saw the shoulder so he didn’t push him. 

VALENTIN: No, we saw it from there. If you look again, we didn’t see where he 
came from. That’s why you asked him where he came from, because you couldn’t 
see.  

[forest sounds which change into city sounds] 

VALENTIN: No one forced me to do anything ever. No person, no authority. Just me 
alone. I pushed myself and I imposed on myself. Out of a desire to know and to 
make. A burning curiosity to see if I’m able to. 

[background slowly starts to fade out] 

ALEX: That was it. 

[background fades out completely]  
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[24’16]   

IOAN: (beat) The interesting thing is that now you understand that he… he understood 
that he didn’t know a lot of things!  

ALEX: Yes.  

IOAN: Because sometimes, from the way he talks about his work, he gives this impression 
that he mastered it, I mean… what came out was what he’d set his mind to. 

[electronic music starts playing] 

ALEX: So far, that’s only been a part of what we’ve learned about Valentin. Told in his own 
words. But I feel the need of a filter for what comes next. Because Valentin’s perception 
and the perception of others… let’s say… that they differ in some places. Things are not as 
he says they are about the festivals… and maybe not even about his relationship with the 
team.  

[music continues] 

ALEX: But about all that… you guessed, in the next week’s episode.  

VALENTIN: Women are unpredictable. Women... everything they perceive, they perceive it 
based on how they feel, not on what they think. 

ALEX: We're going to hear opinions from Valentin… and I'll work up the courage to ask him 
about the money he never gave me. 

[music continues] 

 

ALEX: Don’t forget to subscribe on Youtube, Spotify or wherever you get your podcasts. 
And on Scena9.ro! Scena9 is a smart publication that charts the cultural scene in Romania. 
We had fun reading about the company that awards fictitious world records. Or the big 
hoax about the so-called Nobel Prize awarded to the president of the Romanian Academy. 

ALEX: Best Worst Movie was produced by me, Alex Lungu. Script by Andreea Tanase and 
Alex Lungu. Sound design by Mara Maracinescu. Graphic design by Anna Florea. 
Communication officer – Daniela Ungureanu. Project manager – Ana Turos. Special thanks 
go out to Liviu Barbulescu, Ioana Pelehatai, Marius Obretin, Claudiu Popescu, Smaranda 
Pasnicu, Iulia Turcanu, Mihai Ilioaia, Ana Vinatoru and Daniela Stoican. 

ALEX: Released under a Creative Commons license: CC-BY-NC 

ALEX: A big thank you to our parteners: Carturesti, IQ Ads, Radio Romania Cultural, 
AllAboutRomanianCinema.ro 

ALEX: The project was co-financed by AFCN and is hosted by Scena9. 
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EP. 7: YOU CAN DO IT [00’00] 
ALEX: Hello again and welcome back to Best Worst Movie! The podcast about my 
adventure to unravel the mystery of the first movie I ever worked on, 13 years ago - which 
was never released. This is episode #7 and if you’ve skipped to this one, you definitely 
won’t understand anything. I say you skip in the opposite direction and start with the first 
episode. 

[upbeat music] 

ALEX: In the previous episode, I had the opportunity to talk to Valentin and find out more 
about him.  

VALENTIN: I’m telling you, so, it was like a challenge. Like a game. What would that be like, 
let me see. Can I make it work? Yeah, I was naive enough to believe that it would either 
sell, or that it would open some doors for other movies. 

[music continues] 

ALEX: But I don’t think you can tell the whole story solely from his perspective. Remember 
what he said about festivals? 

IOAN: Yeah. 

[bright music, piano] 

VALENTIN: Films that get accepted to festivals and win awards and get distributed have to 
be social films. A renowned auteur, who’s already been noticed, who’s won awards, can 
also do other kinds of things. But because European movies are funded through European 
funds, those funds come from social contributions. And so, social films have to be given 
back to society. That’s the mechanism. 

ALEX: I also asked Flavia about this, our film critic from two episodes ago. 

IOAN: Yeah. 

[music fades in] 

ALEX: I’m Alex Lungu and you’re listening to Best Worst Movie. 

FLAVIA: How come no one said anything the second it became clear that people knew 
something wasn’t right in there? 

[music fades out] 
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[02’21]   

ALEX: But aren't there lots of movies that received awards and neither came from famous 
directors, nor were they socially themed? Even in those years, 2010-2015. 

VALENTIN: There are themes, like, I don’t know, an artist’s life. Yeah, that’s a theme. The 
life… of lonely people. They’re still social, they're about people who can’t be integrated. 
I’ve heard the same thing being said in too many places, so as not to believe it. 

[meditative music start playing] 

FLAVIA DIMA: (laughing) We all know there are film festivals outside the European Union, 
right? We can start from there, ‘cause (laughing) film festivals around the world, and even 
some in the European Union aren’t strictly funded with public money. There are lots of 
countries on this great big Earth that hold festivals, which don’t see a single cent from 
public funding. The fact that he says this, first of all, tells me a lot about his expectations at 
the time, regarding the fate of this movie. This kind of megalomania, a prerogative 
assumed by some of those who work in the industry and who believe they are entitled to 
these things. At the very least, their capacity for self-criticism is close to nil. And I’ve seen a 
ton of very bad films, which did the rounds in all sorts of tiny festivals, about which today 
we say no one’s ever heard. But, for better or for worse, it has something to do with the 
mission you set out to accomplish, to have people see your movie.  

IOAN: (beat) I find this very pertinent and, in any case, she presents the situation much 
more accurately than… 

[music continues into a sad piano] 

FLORENTINA CIUVERCA: This social theme thing is a lame excuse, in my opinion. 

ALEX: I’ve also talked to Florentina Ciuverca, she’s a film journalist.  

FLORENTINA: It can’t be true. A film is good and that’s that. Any film, no matter the genre -
- if it’s bad, even if it's got the most social themes in the world, it will go nowhere! 

IOAN: A good movie feels like a good movie. 

FLORENTINA: You get exposure. If your film is good, there are possibilities to get exposure. 
Without a doubt. 

MAN (on recording): The film screened tonight is an event. I am very happy to have it in 
our selection. A round of applause, please, and let's call the director in front of the stage… 

[applause] 

FLORENTINA: At one point I'd counted them, there were 10,000 festivals in the whole 
world. They've got categories, too. There are the major ones, the medium-sized ones, and 
the small, local ones. I mean, I see no impediment here. (chuckles) On the contrary. There 
are plenty of festivals. 
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[05’04] 

[music continues ] 

ALEX: As a director, in case you were wondering, that's how he sees things: 

VALENTIN: The actors will play anything if you help them understand what you want from 
them. A lot of them - because, as I was saying, I've been to other people's shoots - ask 
something very vague of the actors! And, so, that's how the actors then perform: vaguely, 
because they don't understand what they have to do. If you explain it just like this, well, 
they'll play what you want them to. If you explain it! 

[music fades] 

ALEX: But, as we all know... 

[upbeat orchestra music] 

RALUCA: He didn't accept this. Talking about it. He was like, "veto!" He had the right to 
veto us and things would be done his way. 

CIPRIAN: The indications he gave us were pretty rudimentary… 

BLONDEL: One second things were good, the next he'd blow a fuse. "Hold on, you didn't 
say the exact lines, down to a tee." 

RALUCA: "The angle is bad, let's shoot him from the other side, let's do one more." That's 
what happens when you're not exactly prepared. 

ALEX: This is what he had to say about Tibi, the producer/DOP/cameraman. 

VALENTIN: Yeah, man, Tibi gave me a year of his life. The year 2008 -- Tibi gave it to me. 

ALEX: Valentin says you dedicated the year 2018 to him. (I meant 2008, not 2018.) 

TIBI: I guess so. But I believe I dedicated it to the film. 

[both laugh] 

[music continues] 

ALEX: Ok. As for Raluca, Valentin has a completely different recollection of the dynamic 
between them.  

VALENTIN: I know she… kept asking for special conditions, she wanted some sort of special 
soup cooked for her, but those were just her stardom airs. She had all sorts of claims… that 
the others didn't have. 

[music continues]  
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[07’02] 

ALEX: Nobody else could confirm to me that this was actually what happened. Everyone 
only has good things to say about Raluca and I actually asked this very question. 

IOAN: I don't necessarily remember any claims, as much as I could notice out there, on 
location… 

ALEX: Yeah, as much as you could. 

RALUCA: He had these outbursts, to which I responded in kind. I was the one who 
contested many of his decisions, yes. He always had this thing, that I never trusted him! He 
kept coming back to it all the time, in every conversation! 

[alert drum beats] 

ALEX: I just think Raluca was more vocal, and, to a great extent, it was probably justified. 

[music ends] 

IOAN: Probably 

ALEX: And Valentin took this as a personal affront. 

VALENTIN: I think I yelled this one thing at her and, oh, boy, did she feel hurt! There was 
something else I did, because she wouldn't learn her lines. She had a lot of lines, that's 
true, and I think that's when I screamed at her, 'cause she could've learned them while we 
were filming something else. She could've been rehearsing and she wasn't. 

ALEX: But! At the same time, it's also Raluca about whom he says this… 

[music fading in] 

ALEX: More after the break. 

 

VALENTIN: Some guy knew Raluca as an actor at the revue theater. He gave me a long look 
and said, "Man, no way she can play that part!" Then, he came to my place… to see Raluca. 
He was very curious, he'd read the script, and actually asked me for those difficult scenes 
with her. He was left mouth agape. He told me, "Man, I'd never expected Raluca to act like 
this! How did you get her to act like this?" "Well, ever so slowly." (laughs) It was hard for 
her, too! I have the taped rehearsals. The way she started out in the first rehearsals... Oh, 
boy! It was terrible, my God! But, slowly... I know actors have the capacity to transform. 
Actors can transform! 

ALEX: (sighs) He had a different opinion of Viviana… but you'll see it's kind of the same 
thing. 
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[09’33] 

VALENTIN: She asked me this. "Mr. Valentin, do you think I'll be able to handle this?" And I 
answered, "if you listen to me, you'll be able to handle it." And that's what happened. 
Everyone who saw the movie was floored to find out she's not an actress! Some people 
even asked me where she performs, they were like, "Man, this kid is great, there's 
something about her, I don't know what it is," you know? But I was really happy I had this 
courage to pick her… since she performed the way that she did. She's a very talented girl... 
very… she has the capacity to clearly understand what you're telling her… 

VIVIANA: I didn't listen to everything he told me, I mean, when he rambled... 

[laidback jazzy, dreamy music starts playing] 

VIVIANA: I've developed this ability, where I just… Lalala! I let them talk. I catch one word 
and go "oh!", if something seems interesting. What I liked best was the last ending, when 
he gave me and Alex the freedom to do whatever we wanted. It came out really fun! I 
mean… in my view, that's the most OK part, you know? 

[music continues] 

VIVIANA (in the movie): Look, you take the chocolate one, with the pink side, and I 
take the fruit one. Hold on, it's not right. 2, 4, 6, 7, 2, 4, 5. You know what? I'll take 
all of them, if you don't make up your mind. 

ALEX: It's obvious that Valentin has some ideas about how much he personally contributed 
to the actresses' and actors' performance. So I asked him a few more questions. 

[music continues] 

ALEX: In your view, what are the aspects of femininity that you explore in your work? 

VALENTIN: Man, women are very different. I see women as more complex than men. 
Perhaps it's because I'm a man, I wouldn't say there's any other reason for it, you know. 
Women are unpredictable… even they are erm… surprised by their own behavior. 
Everything they perceive, they perceive it based on how they feel, not on what they think. 
They think in order to justify their feelings, which I find very interesting… 

ALEX: And men don't do that? 

[music fades out] 

VALENTIN: No, no umm… when men feel something, they want to determine how much 
they're interested in what they're attracted to and… what result they will obtain. For 
women, the result is… a disappointment. I mean, they don't want to think! They're 
interested in the fleeting emotion… any explanation would stifle their feelings. 

[Ana laughing loudly] 

[jazzy brass music starts playing] 
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[12’36] 

ALEX: I asked Ana, my partner, to listen to these fragments, because I thought it was fairer 
for her to comment. 

[music continues] 

ANA: Yeah, so, first of all, I think it's amazing that… someone will still generalize like this, in 
this day and age, on what men and women do. I mean, to say things… with the air of 
someone who… who is allegedly emitting value judgment, that women don't want to find 
out the end results of their endeavors! Oh, and I really like this "endeavor" thing. I think it's 
so ridiculous! (chuckles) 

VALENTIN: There are women with very little self-confidence, who don't think… they stand 
a chance, and then a man comes along and makes them blossom! 

[music stops] 

IOAN: [amused] Men can blossom, too, can't they? (chuckles) 

VALENTIN: If a woman feels understood and protected by a man, she will blossom! This is 
the greatest joy any man can experience… 

[music resumes] 

ANA: Alex, do you feel that you've made me blossom? Be honest with me! 

ALEX: Like a Japanese rose. 

ANA: Don't be obnoxious! Have I or have I not blossomed? 

ALEX: You'd blossomed before I met you. 

ANA: Really? Was I? Promise me! (laughs) 

ALEX: Cross my heart. (chuckles) 

ANA: Your heart, red like a rose? 

VALENTIN: When a woman blossoms, it's an extraordinary show. Then, she is beautiful for 
him! And he experiences such joy… I think it's incomparable! 

[music continues] 

ANA: So there's this… (ironic) wizard guy, who is… actually helping you reach your 
maximum, latent potential, which you hadn't uncovered. But, with his help… you'll go a 
long way, you'll… shine just like you deserve to! But you don't realize this, because you're 
young and stupid, and this strong man is helping you! Aaaaah! 

 



110 
 

[14’31] 

VALENTIN: Women have great force, disguised as frailty. Women seem helpless, so then 
men jump to their aid, but they're actually… playing a part. They're playing a game with 
this frailty… powerlessness and incapacity. 

ANA: Oh, my God, I can't take this anymore. The birds and the bees, narrated by Valentin 
Andrei! 

[Alex laughs, music ends] 

IOAN: (laughs) Okay! 

[long woosh] 

ALEX: Now, I'd like to change the topic a bit, because we haven't talked about money yet. 

[music fades in] 

ALEX: More after the break. 

 

[eerie music starts playing] 

ALEX: He says that Maia Morgenstern and Mihai Gruia Sandu were paid. With… Maia, he 
just negotiated a sum and Gruia did the voiceover. 

IOAN: Aham. 

VALENTIN: Yes, I agreed on a small sum with him, so I got it back. (laughing) So, whatever I 
spent, I got it back from others and so on. He did want to… do it in two days, but I said, 
"Oh, come on, we'll rest a bit, talk”... And he did the whole film in one day, yes. 

[eerie music continues] 

ALEX: The film was colorized by Abis, a postproduction company. He told me they took 13 
months, with breaks, to do the whole thing. 

VALENTIN: Abis asked me for very little money and they worked as much as they did… An 
incredible amount of work, as you know… 

[music continues with intriguing bass] 

IOAN: Well, then, who got a lot of money from him? I mean, do we get to find out? Where 
did the bulk of it go? 

ALEX: Ah, no! The bulk went into the shooting! 

IOAN: Shooting meaning what? Locations, accommodation, food, transportation… and 
that's it. 
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[16’23] 

ALEX: The equipment… 

IOAN: The equipment, too, yes, yes, renting the equipment, yes. 

VALENTIN: And the sound, the two guys that edited the sound worked in the same way… 

[music continues] 

ALEX: The sound was mixed by two guys… also in record time. They were Const antin 
Grajdian, I think, and Ioan Nacu. 

IOAN: I don't know them.  

VALENTIN: When they named their price they asked me, "What kind of music do you 
want?" I was, like, "Well, some accents here and there, stuff like that, I don't know." "Uh-
huh, ok." So they gave me their price. Then, when we got to the music, I wrote… what kind 
of music I wanted for every minute of the film. "I want this, I want that." And when Costel 
checked out the paper… he was, like, "Man, Valentin, the entire movie is music, man! How 
can you...?!  You told me you wanted to have two or three themes and some accents!" And 
I said, "Come on, man, you can do it! It can be… pretty much the same thing, but just vary 
them, you know?" I'm like, "Come on, Costel, you can do it, you can..." And he could, man! 

[Ioan laughs] 

ALEX: You notice the pattern, right? 

IOAN: I do, man. 

VALENTIN: I don't know, I think it was a Sunday. Him and the other guy, I don't remember 
his name, they got drunk… And they wrote 13 songs -- or, no, it was 16! I don't remember, 
13 or 16 songs, which they composed on the spot and played in one day! 

[music continues, bass getting louder] 

IOAN: (amused) The way he says it is interesting… as if this was some great performance, 
like, an artistic act in itself. That they got drunk… 

[Alex chuckles] 

IOAN: …to be able to find their inspiration. (laughs) "They poured them out as if on a 
conveyor belt and it was all solved!" 

[eerie music and sobbing from the film] 

VALENTIN: So, they extracted the sound. It had gotten to 84 tracks, there were 84 
soundtracks! 
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[18’26] 

[eerie music, forest] 

VICTOR (in the movie): (crying) Are we really going to go and leave them here? 

CIPRIAN (in the movie): No one's gonna come now. 

[sounds fade] 

ALEX: Is 84 tracks a lot for a feature length film? 

IOAN: No, it's not a lot at all. 

ALEX: How many do you usually have in a movie? 

IOAN: It depends on the complexity, the scenes… the spaces. There's a few hundred of 
them for a thoroughly produced, organized film… The problem is that, from what I was 
able to listen, I can't really find them. I mean, I don't know why those 84 tracks existed. 

ALEX: (amused) You're saying that's too many for the way it sounds? 

IOAN: I don't mean to be mean, but, yeah, that's what it seems like to me. 

ALEX: Fuck... 

IOAN: The problem is that... (inhales, pauses) There's no problem anymore. 

[they both laugh] 

[cheerful piano music starts playing] 

ALEX: Valentin told me the people at the b&b we stayed at ripped him off for his money 
and asked for much more than what they'd agreed on. I talked to the guy at the bread and 
breakfast… and he completely denied it. Which, to be fair… was to be expected, regardless 
of whether it's true or not. 

IOAN: Yeah…. 

ALEX: But he did tell me something that made me think he wasn't lying. 

MAN: He would always find all sorts of excuses and contradictions in what he was telling 
me. 

[high key piano moment, music continues] 

MAN: My opinion is that he always tried to find a solution to not pay the money he'd 
agreed on. Honestly, I'm so disgusted by the way he presented the situation that I don't 
enjoy remembering the guy. 
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[20’01] 

ALEX: The extra money they asked for was for stuff Valentin had demanded extra, after 
they'd agreed on a price and signed the contract. Additional things. 

IOAN: Yeah. 

VIVIANA: He haggled with everyone, in a way that... I'm surprised his business isn't going 
great, it should be, based on how good he is at these things. (chuckles) Yeah, he knew how 
to… get to everyone.  

[music continues] 

ALEX: I think you also have a slight talent of convincing people to work on your projects. 

[music ends] 

VALENTIN: That's why I do therapy. 

[Alex chuckles] 

VALENTIN: (laughs) That's why I have the place -- to convince people to not work on my 
projects, but also on their own! (laughs) Yes, yes.  

ALEX: When we came back to Bucharest, we met with him and Tibi for lunch… and 
calculated how much they were supposed to pay us. And I remember this very well. He 
said, "Oh, I'm not paying you for that day, because it rained."  

[rain ambience, thunder] 

ALEX: The fact that it rained meant we couldn't record any sound on that day. 

IOAN: Probably.  

ALEX: (amused) But we were up in the middle of nowhere, in the mountains. It's not as if 
we could leave there to go do something else on that day, so he could argue that's why 
we're not getting paid. We were still there, next to the camera, with the cables… 

IOAN: Yes, of course... 

[rain sounds continue] 

ALEX (on recording): Rain ambience. 

[rain continues] 

ALEX: So he deducted one day.  

IOAN: I forgive him. 

[they both laugh] 
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[21’32] 

[music playing, forest] 

BLONDEL (in the movie): A road sign! Excuse me, Alina. 

VICTOR (in the movie): Oooooh, man! 6 hours to go back! 

GABI (in the movie): Man, it's impossible, it can't be that way! 

[fades] 

VALENTIN: I'm telling you, in those conditions, I wasn't expecting your sound to come out 
the way it did! 

IOAN: What can I say, I think that's something other people told him afterwards, because 
his initial reactions were different and I think he didn't even know what the sound should 
sound like, recorded there, under those conditions.  

VALENTIN: I expected that there would be pauses, that the rustling of clothes would not 
be heard, that it would be too loud! There were so many things, so many impediments. 
And this is a miracle! You guys captured the sound very well. When I went to this Costel 
and he listened, he said, "Yes, it's ok, there are also some slight things to correct, but it's 
very well recorded."  

IOAN: Yeah man, we're good, what the... 

[Alex and Ioan laugh] 

[mellow guitar music starts playing] 

ALEX: But remember that you called us to show us some shots that you were not satisfied 
with.  

VALENTIN: Yes, I took those out of the movie, yes, yes, yes. See, good think you reminded 
me. There was no sound recorded for those at all.  

ALEX: Not at all?  

VALENTIN: Yes, yes. 

ALEX: Had we recorded it too low, or what was the...? 

VALENTIN: No, no, no, you couldn't hear a thing. I think it was the connection, I think the 
cable came out, I don't know! I didn't have -- we didn't have any sound at all! Yes, and 
that's why I called you, just to show you that there was no sound.  

IOAN: (inhales) Stuff could've happened. We can't say that… there is no possibility that 
something happened with the cables, with some jack being unplugged… 



115 
 

[23’18] 

ALEX: Yes, sure.  

IOAN: That's very likely the case, but you can't say "You ruined my movie." No… (pauses) I 
remember that… after recording an important shot several times… 

ALEX: Yes… 

IOAN: …everyone would gather before an improvised assist and re-listen to the take. I 
mean, pfff, it would've been kind of obvious. 

[music continues] 

IOAN: So, did you go into detail about us? What happened? What happened with the 
money? Did we ask for too much? (laughs) 

[music fades] 

ALEX: Speaking of money, I was talking about money…. 

VALENTIN: Please. 

ALEX: I have to... I think it would be good to ask you this, too, even if many years have 
passed, I don't care anymore. Erm… (pauses, inhales) you didn't pay us all the money.  

VALENTIN: I know, I know, I know. And it wasn't just you, there were others too. Yes. I 
have none left. 

ALEX: Erm… but that left me with this question. What happened? Why were you… unable 
to do that? Because umm… I hadn't heard from you after a certain point and I was curious.  

VALENTIN: No, I had none left. At the end of 2008, the economic crisis came and I 
dissolved the construction company. According to my calculations, I was going to pay for 
all the post-production and make the rest of the payments through the construction 
company, which would have continued. If I hadn’t been asked for small amounts in the 
stages that came after that and if I didn't find people to borrow money from… I wouldn't 
have been able to finish it. I haven't been active in the field since. I’m… I live off these 
therapies and… live modestly, believe me. (chuckles) How much would I still owe you now? 
Just tell me conversationally. 

ALEX: Oh no, I haven't the faintest idea.  

VALENTIN: Yes, me neither. OK, I have it written down. No, no, we have those Excels. But… 
I know Tibi told me that I gave you half of the sum, so I probably have just as much left to 
give you. I didn't pay Ioan at all and umm… 

ALEX: (inhales) Honestly, I thought you were… very angry with us that we didn't record the 
sound right (laughs nervously) and that's why you didn't pay us. 
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[25’41] 

VALENTIN: No, at the time, I was. In that instant, that's what happened. Back then yes, I 
was very angry indeed!  

[acoustic guitar music starts playing] 

VALENTIN: But because I could remove that scene without sound and maintain the film's 
continuity… I have no reason to be upset. I mean, it was a mistake, you didn't do it on 
purpose. At the time, yes, I was very angry indeed! Because we were able to edit it without 
that one, I got over it. So, please believe me that I really don't have any money, I didn't 
have it then and, throughout all these years, I haven't had it. 

ALEX: (sighs intensely) I understood him and I do understand...  

IOAN: Yes, he does seem quite affected… 

ALEX: On the other hand… I don't think he ever had any intention to pay us. I mean, he 
says that the recession came and so on… but, at the same time, he told me that he paid 
4,000 Euros for festival registrations. 4,000 Euros! Money he borrowed from others. 

IOAN: Aham 

ALEX: But he didn't pay us the 1,000 Euros, or however much we had calculated. I mean, 
he could've taken some of that money and give it to us, for example. You know, he 
could've found a way if he really wanted to, but I don't think he wanted to. 

IOAN: I think so, too.  

[music continues] 

ALEX: And here we get to Tibi again.  

[acoustic guitar note pick, then continues] 

ALEX: Ioan was angry with you, I think, in particular. 

TIBI: Aham 

ALEX: And I think he felt betrayed at the end, that you had run out of money and didn't pay 
us. (laughs nervously) Aaaaand… he told me that you called him to, I don't know, ask him 
for some actors' numbers or something and he was very angry.  

[music continues] 

ALEX: Yeah, sorry, I blamed you for this one. (chuckles) I blamed you, sorry. I said you were 
angry, when it was easier for me to say… I was angry too.  

IOAN: Yeah, it doesn't matter anymore... I mean I don't think you lied or that you... I mean 
I was angry… 
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[27’50] 

ALEX: Yes, you were, but I kind of skipped over some bits. I was embarrassed, honestly, I 
was embarrassed at that moment.  

IOAN: For the sake of research... 

[both laugh] 

[acoustic guitar music continues] 

TIBI: Well, he's right, what can I say. He is right to be angry. I mean, he could even be angry 
to this day, 'cause it's true. 

ALEX: Okay, I don't think anyone's angry about it anymore, but...  

TIBI: Yeah, it's not about that anymore, but yeah, it's frustrating. I, for example, had no 
control over… the money. The moment Valentin ran out of money, he ran out of money. 
What was I supposed to do to him? Steal his bike? I didn't make any money from it. But I 
don't regret it. My regret is that the others didn't get the money they deserve, if you put it 
this way. (chuckles) Very honestly. It really is true. 

[music continues] 

ALEX: Do you think he's being honest?  

IOAN: I'd tend to think he's honest. I mean, if I look at him, if I look back… 

TIBI: And I was ashamed of Ioan… for a long time. I think that's one of the reasons why I 
don't know if I've ever talked to him again or not. Ashamed of Ioan, of you… The actors had 
a different agreement with Valentin, I don't know too much, but their goal was to have the 
film come out and also be in… their portfolio. That didn't happen and I feel somehow 
responsible for it, but, then again, there was nothing I could've done. 

ALEX: (inhales) Yes, I think you were put in a rather difficult situation. 

TIBI: I was put in a difficult situation and that was that. What can I do? Ioan is right, but I 
am telling him this way… that I was ashamed of him and, to the same extent, of you. 

[music continues] 

[Ioan laughs] 

IOAN: (amused) What have you done, Alex? 

[Alex laughs] 

IOAN: (amused) We have to officially state that I have no problem with him. I have to hug 
this man and we have to forgive each other (laughs), because I have nothing against him, 
he can rest at ease. (chuckles) 
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[30’02] 

[music continues and then ends] 

ALEX: What upset me the most in this conversation, just like in the previous conversation, 
the discussion with Valentin, is that I felt the need to be extremely polite and very 
understanding with them. I also defended him… 

IOAN: And are you sorry you did? 

[Alex inhales] 

IOAN: Would you have wanted to be more cynical?  

ALEX: A little bit yes. Because he wronged me back then.  

IOAN: Yeah, yeah! 

ALEX: I mean, ok, now we're talking super objectively, we're chill, it's been a long time... 
But things were different back then, and I was… really upset about it! 

IOAN: Yeah… 

ALEX: And now I felt the need to pat him on the back a little, so he would open up. 

[Ioan chuckles] 

ALEX: So he told me what I wanted to hear. It's not my proudest discussion, so to say. 

IOAN: We learn from everything. 

ALEX: Yes, sure. Sure… 

IOAN: Back then... I don't remember anymore. I mean, I know I was angry. I don't 
remember the extent of my anger. 

ALEX: Yeah, yeah. 

IOAN: I didn't hold the grudge for many years. I mean, I don't remember being haunted by 
it.  

ALEX: Yes, yes. But it doesn't have to haunt you for many years for it to be an injustice. 
That's all I meant to say. 

IOAN: Yes… it's true. No, but I sit and wonder if... I mean, if we dwell too much on some 
things or some injustices of the past and try to revive them or punish them retroactively… 
we might go in and cause other injustices, of a different kind. 

ALEX: I agree. I agree. 
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[31’39] 

IOAN: There's… a vicious circle here. We need to talk, to try to keep... I mean, you've been 
trying to shed light on… this subject, which makes sense, it's honest and fair... But I think 
it's pointless and doesn't do anyone any good to look back on it… with anger, so to speak. 

ALEX: Yes, sure, sure.  

[downtempo electronic music starts playing] 

ALEX: Was that the first time you got stiffed on?  

IOAN: Yes. Probably. 

ALEX: For me, too. I got stiffed on after that, too, (amused) I mean, don't get me wrong. 

IOAN: Yeah, me too.  

ALEX: It was nowhere near this definitive experience that, let's say, helped me learn my 
lesson or something, you know? I mean, I also tend to forget them, to not give them too 
much importance, after years. But I find this topic of getting stiffed interesting… because I 
don't think I have any friends, regardless of their line of work, who haven't told me about 
this one time they got stiffed when they were young.  

IOAN: Well, there's a first time for everything! 

[they both laugh] 

IOAN: (amused) To sum up.   

ALEX: Yes, but that's a very cynical way of looking at it… 

IOAN: Well, do we live in an idyllic world?  

ALEX: We don't live in an idyllic world, but we do live in a world… we can change, to the 
extent of our power.  

IOAN: Yeah, that's something we're aiming for, right? Let there be no more stiffing.  

ALEX: That's right.  

IOAN: We agree on that one. Yes, we're hedging for that. And it is desirable. 

[downtempo music continues] 

ALEX: Yes, I'm saying this because I see how I sometimes react, which is with a fair share of 
disinterest, when I hear… about others who've gone through this. You know? I kind of see 
it like a rite of passage. (echoy) "Hey, hello, welcome to the club!" You know?  

[downtempo music getting louder, people cheering in a club, then fades, continues] 
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[33’35] 

IOAN: Oh, no, I don't think that's the right attitude.  

ALEX: I know.  

IOAN: I mean, I don't think that's the right approach. Like, "we all have to go through 
something like this, in order to learn." 

ALEX: That's what I mean.  

IOAN: There's an old saying. "Learn from the mistakes of others." 

[they both chuckle] 

IOAN: That's desirable. And, thank God, (amused) many have erred before us. We just 
have to find out about it. And understand.  

[music continues] 

ALEX: Yeah, but the thing is, when you're young, you don't know all these details yet, and 
you run into stuff like this. And you don't have money, you don't have time -- never mind a 
lawyer. So what can you do to protect yourself? (pauses, inhales) And I think we should be 
talking about this kind of thing more often in the industry. 

IOAN: Yes! 

ALEX: I don't know if we talk about it enough.  

IOAN: We all know, all too well, that you can get stiffed on… even when all the paperwork 
is in order.  

[Alex and Ioan laugh] 

[music fades] 

IOAN: Right?  

ALEX: Yes, yes. But if you know that person is a stiffer, if you've heard about it before, 
maybe you don't sign the contract in the first place. 

IOAN: Of course, yes.  

ALEX: The worst thing is that it doesn't just happen with small-time, nameless players. I 
mean, I've heard from enough places and from reliable sources, about big production, 
post-production, and distribution houses in Romania, which pulled even bigger stunts like 
this. I know for sure that they do this here, in Romania.  

IOAN: Yes, we've all heard various rumors. The thing is that… the world is small. People 
who do this usually only get to do it once.  
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[35’18] 

ALEX: (amused) I've heard of people who dissolved, like, three companies and continue to 
do it at leisure. 

IOAN: It's one thing not to pay someone you work with and another thing is to commit 
other types of crimes.  

ALEX: Good thing you've mentioned this… (laughs) As proof of absolutely everything I just 
mentioned...  

IOAN: Yes?  

ALEX: Valentin told me how he, in turn, got stiffed on by an even bigger swindler. For the 
movie Dramakarma, even.  

[electronic music starts playing] 

ALEX: Cliffhanger! 

[music continues] 

ALEX: In the next episode… 

VALENTIN: Yes! he forged my signature, yes! 

ALEX: A bigger fish circles Valentin. We find out how the funding for films is granted in 
Romania and just how many things Valentin can blow out of proportion. 

 

[music continues] 

ALEX: Don’t forget to subscribe on Youtube, Spotify or wherever you get your podcasts. 
And on Scena9.ro! Scena9 is a smart publication that charts the cultural scene in Romania. 
We had fun reading about the company that awards fictitious world records. Or the big 
hoax about the so-called Nobel Prize awarded to the president of the Romanian Academy. 

ALEX: Best Worst Movie was produced by me, Alex Lungu. Script by Andreea Tanase and 
Alex Lungu. Sound design by Mara Maracinescu. Graphic design by Anna Florea. 
Communication officer – Daniela Ungureanu. Project manager – Ana Turos. Special thanks 
go out to Liviu Barbulescu, Ioana Pelehatai, Marius Obretin, Claudiu Popescu, Smaranda 
Pasnicu, Iulia Turcanu, Mihai Ilioaia, Ana Vinatoru and Daniela Stoican. 

ALEX: Released under a Creative Commons license: CC-BY-NC 

ALEX: A big thank you to our parteners: Carturesti, IQ Ads, Radio Romania Cultural, 
AllAboutRomanianCinema.ro 

ALEX: The project was co-financed by AFCN and is hosted by Scena9. 
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EP. 8: NOBODY WILL EVER BELIEVE THIS [00’00] 
ALEX: Hello! This is Best Worst Movie! The podcast about my adventure to unravel the 
mystery of the first movie I ever worked on 13 years ago - which was never released. We’re 
on episode #8. You’d better start with the first episode if you don’t know what’s been 
going on so far.  

[drone music] 

ALEX: In the previous episode, I worked up the courage to talk about money. 

[music fading in] 

ALEX: You didn’t pay us all the money. 

VALENTIN: I know, I know. So, please believe me that I really don't have any money, I 
didn't have it then and, throughout all these years, I haven't had it. 

ALEX: And I questioned some of the things Valentin declares. 

VALENTIN: She has the capacity to clearly understand what you’re telling her… 

VIVIANA: I didn't listen to everything he told me, I mean, when he rambled... 

[music ends]  

ALEX: This episode will be an incredible adventure about Romanian movies and we’ll meet 
some other people who worked with Valentin. 

[eerie music fading in] 

ALEX: We’ll start from the scam played on Valentin.  

[music] 

ALEX: But first, I think we should explain what the CNC is. 

IOAN: The CNC means the National Centre of Cinematography and it’s the state…? 

ALEX: Yes. 

IOAN: …the state institution in charge of cinematography competitions and of funding for 
cultural projects, but I don’t want to talk non-sense… I don’t know how much money… 

ALEX: The state collects taxes that go into this fund for Romanian movies, and there’s this 
contest two times a year. The contest is open to everyone, and the majority of Romanian 
films get funded partially or even entirely by the CNC. It’s public funding.  

[music continues] 
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[01’50] 

IOAN: Yes. 

ALEX: In 2013 Valentin was looking for distributors for DramaKarma.  

VALENTIN: I found this guy – Radu Nicolae who was very eager to distribute the movie. He 
saw it and said: “Ah! An art film, I want it for my portfolio.” He said he wanted to screen it 
a festival and he needed some information… for the festival. The festival took plance in 
Moldova. 

ALEX: He asked for a lot of information that got Valentin suspicious, because it wasn’t the 
sort of information a festival would ask for… but something that the CNC would ask for 
when applying for funding. 

VALENTIN: And I realized he didn’t tell me about it, that he applied for distribution funding 
from the CNC. 

ALEX: Ah, wow! He applied without your consent! 

VALENTIN: Yes!  

ALEX: (amazed) Wow! 

VALENTIN: He forged my signature on the contracts, yes! 

[music fading in] 

ALEX: I’m Alex Lungu and you’re listening to Best Worst Movie. 

[music continues] 

DANIEL: Action! 

[clapperboard] 

HORIA: It was a movie, there weren’t many movies produced back then, it was a rare 
opportunity. 

[music plays and then ends] 

 

ALEX: So this guy, Radu Nicolae… applied to CNC with Valentin’s movie… for distribution 
funding. Without Valentin knowing about it.  

VALENTIN: I figured it out from his question, you know? I asked him: “So, what about the 
CNC, won’t you apply for funding there?” “No, no! Not yet.” 

ALEX: Meanwhile, Valentin started to ask around and his suspicions were confirmed. 
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[03’52] 

VALENTIN: I called him and told him: “If you don’t withdraw the funding application, I’m 
going to go down there”. And then he swore at me and hanged up on me. So I went to 
CNC, he already had the distribution funds approved and I let them know about the 
situation. Yeah… So they blocked the money going to him… Aaaaand erm, he got the nerve 
to sue the CNC for not giving him the funding! 

IOAN: (beat) Interesting, if these things are real and there is documentation to prove it… it 
seems shocking. (sighs) 

VALENTIN: He’s got some nerve! Anyway, he was affected because he… had another 
festival, a ghost festival, that one was uncovered… it was called “Pestisorul de aur” (The 
Goldfish)… 

ALEX: Yes. 

VALENTIN: Which was tied to… You know about it, right? 

[music starts playing, strings, eerie] 

ALEX: Did you hear about “Pestisorul de aur”? 

IOAN: No 

ALEX: No? 

IOAN: Never heard of it. No. 

ALEX: Well, now we enter the dark alleys of Romanian cinema industry. This Goldfish… was 
the center of a huge scandal in 2013. So this guy, Radu Nicolae, back in 2013 that very 
same year, just a few months prior to applying for distribution funding, Radu Nicolae got 
another CNC funding… for his film festival, The Goldfish. (beat) The only problem is the 
festival never existed. 

IOAN: (chuckles) Good! 

[music continues with choir] 

FLORENTINA CIUVERCA: It seems so unreal that this guy… (chuckles) Radu Nicolae, had so 
much guts in a time when people were, at least in theory, watching his every move! 
(chuckles) 

ALEX: That’s Florentina Ciuverca, the film journalist that shed light on the Goldfish festival. 

IOAN: Mhm 

ALEX: We also had her in the previous episode, when we talked about film festivals.  

 



125 
 

[06’02] 

FLORENTINA: I think it’s a marathon for him, because he was already doing this sort of 
festival scams for some years already, before I even found out, with a bunch of festivals… 

ALEX: The backstory is this: as you may know, people from the industry were complaining 
for a long time about how unfair the CNC funding was… and in 2013 was the year the 
bubble burst. Lots of money went to events nobody heard about. When they published the 
funding results, people were pretty outraged by… (smiling) the priority of some projects 
prioritized over others. 

IOAN: Yeah. 

ALEX: And Florentina got very curious. 

[music continues] 

FLORENTINA: And I discovered this Goldfis… but there wasn’t any info about it, dates, 
venue, location… anything that tells you something about an event. (inhales) So I called the 
founder of the festival – Radu Nicolae, who was… (laughs) was outraged to be called and 
asked about it. He told me he has nothing to declare, the festival is great, it exists and it’s 
wonderful and how could I have these questions… Whatever, he threatened me…. 

ALEX: He threatened her by saying she’s endangering his company’s activity… and he’ll sue 
her for defamation.  

FLORENTINA: The conclusion was that this festival never took place, although it received 
70.000 RON funding from the CNC for three years in a row! 

[music ends] 

ALEX: That means in 2011, 2012 and 2013.  

IOAN: It’s obvious some things need to be changed there – criteria, control and so on… 

ALEX: (beat) So after all of these got out into the media… many important people from the 
industry – Ada Somolon, Tudor Giurgiu – denounced the CNC. And it became an important 
public battlefront for those times.  

FLORENTINA: Indeed… (laughing) the funded projects were surreal! I think the most 
spectacular one was the one with Ovidiu Garcea, who was the head of security at the CNC. 
He also received funding. For a film stand at Marrakesh – Marrakesh didn’t have a film 
market… for a stand, he probably put it in a hotel lobby or something… (inhales) made 
possible by this Ovidiu Garcea, together with a guy who imported… agricultural fertilizer.  

IOAN: Yeah, it seems unreal! (chuckles) 

ALEX: And it doesn’t stop here. (chuckles) 

[playful music fades in] 
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[08’35] 

ALEX: There was a guy in the CNC council who moved in… a grey area. 

FLORENTINA: Ioan Carmazan who was king over... (chuckles) everything, even on the 
money he gave himself! He was behind... lots of festival, unofficially, festivals in Galati, in... 
Resita, in many small towns. He wasn’t anywhere in the books… so that he could pay 
himself. Him being in the administrative council in CNC. 

ALEX: The council who was in charge of judging the events. 

FLORENTINA: Some mind-boggling stuff happened there! And all of them with the 
approval… obviously… of Eugen Serbanescu, the CNC manager, who even lost his jobs after 
the Film Reporter investigations. But he went to a warm place – a consul in Bologna. 
Basically, he got a reward, not a punishment! 

[music ends] 

ALEX: Florentina says things are cleaner now in the CNC. 

FLORENTINA: It’s clearly a change for the better, but there’s still these people clinging to 
the CNC funding… 

ALEX: You can’t say the CNC ever was (chuckles) this great institution and there’s probably 
a lot to change and it will take a while. (inhales) Especially since it’s quite hostile towards 
any producer or director at the beginning of their careers.  

IOAN: There are some scoring grids… 

ALEX: Which always prioritise the people who’ve applied before. 

IOAN: Yes. 

FLORENTINA: I’m angry that nothing really happened to them… To Ioan Carmazan, to 
Eugen Serbanescu, to Radu Nicolae... 

ALEX: Radu Nicolae, the same guy who fooled Valentin, is still making movies... 

FLORENTINA: And he still receives funding from the CNC. For years now! 

ALEX: And even as I was documenting this very topic, I found out about a couple of other 
people scammed by Radu Nicolae, just in the last year or so. 

IOAN: People should come forward and yeah... 

ALEX: Exactly, and that’s not happening! 

IOAN: Whenever I had problems, I talked to my lawyer! 

ALEX: Very good. 
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[10’51] 

IOAN: It’s not that we don’t know what to do. It’s not enough, it’s not okay that it’s still 
happening, there are no repercussions, nothing changes.... Yes! 

FLORENTINA: I think he’s known as a brave soldier in the industry, so new people get to 
work with him, people who aren’t that well connected and haven’t heard anything bad 
about him. I think he deserves to be ”advertised” a lot... so that people, especially 
beginners, can stay away from him. Because if you meet someone like him, especially 
when you’re starting out, you get terribly discouraged! 

ALEX: And yeah sure, legal way... but if youțre getting stiffed by him, you can contact a 
lawyer. But I don’ you should just call a lawyer, you but should... 

IOAN: Talk about it! 

ALEX: Publicly adress it. 

IOAN: Yes, I agree! 

[gentle ambience music fades in] 

ALEX: I feel I was discouraged for a while after DramaKarma too, as Florentina says. It’s not 
something you’d want to repeat, regardless of the money. I felt like any form of control 
was taken from under your feet...when I didn’t have a contract... I didn’t have the power... 
to-to... to change anything. And for a while I didn’t trust people that much. And I don’t 
think that’s a good thiiiiiing... because you can’t work with a filming crew when you don’t 
trust the people you work with. It’s very counterproductive, you know? 

IOAN: Yes! It is.   

ALEX: Yes, it’s a small injustice, but these can add up. (chuckles then sighs) 

IOAN: You start with confidence. You start with the confidence that that person expects a 
certain thing from you and is asking certain things of you, and these are the expectations. 
You don’t start with the suspicion that I was actually called for something other than what I 
was told. Cuz otherwise you end up crazy! (laughs) 

ALEX: You need to have trust in people in order to function! (chuckles) 

IOAN: Nothings works otherwise! 

ALEX: Yes! 

IOAN: Yes. 

[gentle music continues] 

ALEX: I realise that Valentin doesn’t... trust people that much either. Let’s say that... 
(chuckles) he often bends the truth to his advantage. 
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[13’20] 

VALENTIN: There are fictional people in the final credits of the film.  

[music ends, then podcast theme music starts] 

ALEX: More, after the break. 

 

[sneaky, detective music starts] 

ALEX: Do you remember that he said the film got an award nomination? 

IOAN: Yes. 

[woosh] 

VALENTIN: DramaKarma made it to the finals in two film festivals. It was voted for 
an award. 

ALEX: You didn’t get the award because... you weren’t there? 

VALENTIN: Yes, they told even me that. 

[woosh] 

ALEX: (smiling) I contacted the festival organizers. 

[Ioan chuckles] 

ALEX: They confirmed the film was indeed screened at Cineart Festival in Cyprus and 
Corinth... 

IOAN: Aham 

ALEX: In Corinth, the film was indeed in competition like he says, but the organizers 
categorically denied having moved the film outside competition just because Valentin 
wasn’t there. Or having blackmailed him to come, or otherwise give him no award. Of 
course, there is no simple answer, I don’t know what really happened there... There’s a 
possibility Valentin is right, but I’ve got some assumptions. For instance, when he says... 

[woosh, music fades] 

VALENTIN: The film was in this phase of being awared. Of getting an award. 

[woosh] 

IOAN: I think he wants to say the film has been selected... 

ALEX: Was selected in the festival.  
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[14’46] 

IOAN: Yes, I think there may be some confusion here. It’s one thing to be selected in the 
competition and it’s quite another to get an award. 

ALEX: Maybe the festival was sketchy, 

IOAN: Maybe... 

ALEX: but I think it’s a 50-50 chance he... got it wrong. 

IOAN: I don’t know about this festival, how many years has it been going on? 

ALEX: Many! 

IOAN: Aham. 

[music fades back in, continues] 

ALEX: If you remember, in the the preview night, he says this: 

[woosh] 

WOMAN (on recording) : Tell us, how much did the film cost? 

VALENTIN (on recording): 120.000 Euro. 

[woosh]  

ALEX: But in the interview he told me this is... it’s not the real amount. 

VALENTIN: I declared the movie budget at 150.000 Euro and people didn’t believe me. 
They asked „Come on, why aren’t you telling us the truth, what’s the point of telling us it’s 
this small? You can’t make it for 150k...” (laughing) The truth is it cost me 53k Euro. But 
nobody will ever believe this. (chuckles) 

[music continues] 

ALEX: I can’t picture what kind of people question the things he says, who is he talking to?  

IOAN: It’s another way of thinking you did this great masterpiece that couldn’t have cost 
so little money.  

ALEX: (amazed) Aaaaaa! 

[Ioan chuckles] 

[music continues, then stops] 
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[16’09] 

[woosh] 

VALENTIN: In the final credits, there are fictional people... so that it looks like real 
film credits.  

[woosh] 

IOAN: It’s true, big budget movies have lots of people in the credits... (laughs) but that’s 
normal, there are lots of people working there, but... this shouldn’t have been his problem.  

VALENTIN: I came up with fictional names to fill the credits to feel like the real deal. 
There’s friends o mine, relatives... people who gave me advice... 

IOAN: Ah, okay, fin... he thanked his whole family. That’s not a problem! 

ALEX: But he said fictional... 

IOAN: If that’s what he meant. 

ALEX: That’s what i understand, it’s like people who didn’t work on the film-- 

IOAN: I don’t know what believ anymore. (chuckles) 

ALEX: Me neither. 

[they both laugh] 

ALEX: But what would have happened if you didn’t have the long credits people would 
expect? 

VALENTIN: People thought I wanted to stand out. I was always suspected because it was 
impossible for me to make it with such few people... with such little money... Over and 
over I was suspected and questioned about what I was hiding, because it is impossible. 

[playful music starts playing, epic] 

ALEX: Do you remember Irina Margareta Nistor telling him he’s got talent? 

IOAN: Yes. 

[woosh] 

VALENTIN: „Valentin, you’ve got a special talent!” She always encouraged me to 
keep on working. And I stuck with the friendship... (laughs) 

[woosh] 

ALEX: (smiling) I talked to Irina Nistor. 
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[16’09] 

IOAN: I was wondering! 

[music continues] 

ALEX: How did find him, back then? 

IRINA MARGARETA NISTOR: Erm... Strange.  

ALEX: Strange. 

IRINA: Yes, both him and the film, yes. 

ALEX: I ask you this because Valentin says... you befriended him and you encouraged him 
to search for producers and you said he’s very talented. 

IRINA: Eeeeeh! Let’s not overdo it! I told him it’s strange, that it’s not bad, but that doesn’t 
necessarily mean... He was very persistent and he really wanted to get the film in some 
festivals. 

ALEX: So you never told him he’s got a special talent? Or talented or...? 

IRINA: No, no, no, let’s not exaggerate. I told him... he has something. 

ALEX: Aham 

IRINA: But not that he’s got a special talent. Sure, if you want, you can look at it this way, 
„something” in the meaning of different from others. 

ALEX: Yeah... 

IRINA: It’s may be possible I told him that just to get rid of him, because again, he’s 
persistent and generally I try to... 

ALEX: Aham. He’s persistent and I think he exaggerates 

IRINA: There you go! 

ALEX: Because it’s not the only story he... he’s not entirely lying, he’s erm.... 

IRINA: He doesn’t even do that... 

IRINA & ALEX: (simultaneously) He embelishes the truth. 

IRINA: That’s it, yes.  

ALEX: Yes. (chuckles) 

[music continues] 
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[19’15] 

ALEX: If were on the topic of talking to famous people... 

IOAN: Yes...? 

MAIA MORGENSTERN: What movie are we talking about? 

ALEX: I talked to Maia Morgenstern! 

MAIA: My name is Maia Morgenstern, I’m 59 years old and I’ve been an actress for... uuh! 
more than 40 years.  

ALEX: (amused) She told me she has absolutely no recollection about this movie.  

IOAN: Ok, and did you help her to get there? 

ALEX: I think I’d better show you some pictures, maybe it’s easier. 

[rumbling, rustling] 

ALEX: Can you see? 

MAIA: Yes, i can see. Yes I can see. 

[space bar on laptop being pushed]  

MAIA (in the movie): And don’t turn your back at me! It’s clear! You won’t go-- 

VIVIANA (in the movie): Come on mom, but everybody’s going! 

MAIA (in the movie): Yes, you can go to the park or to the ice ring, to the city, but 
you’re come home at night. You don’t get to leave wherever you want with whoever 
you want! 

VIVIANA (in the movie): Come on... 

MAIA (in the movie): Stop asking me! Erm... You must protect your sister, otherwise 
I’ll cut your head off!  

MAIA: (inhalse) No. 

ALEX: Nothing? 

MAIA: No. What do you want, (amused) you want to hold me--- 

ALEX: No no no no! (chuckles) 

MAIA: I kind of recognized the blouse and my hair turning gray. It’s absolutely okay. 
(whispering) But more than that...? (inhales) What will you do to me now? (amused) Hold 
me by the neck? (inhales) I’m embarassing myself... (sighs) 
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[20’44] 

ALEX: (beat) She doesn’t remember a thing or this is what she says. At the same time, she 
plays in lots of movies and this very small role... a day or two, 13 years ago, probably didn’t 
stick. 

IOAN: Yes, nothing out of the ordinary here. 

ALEX: Yes. (cleares his throat) And the strangest thing I kept for last. (inhales) I talked to 
both women who edited the film.  

[music fades in] 

ALEX: More after the break.  

 

ALEX: I managed to talk to both women who edited the film. The first one is Anca Bogos – 
back then Anca Vlaceanu.  

ANCA BOGOS: It felt like he was very sure of himself...  about the fact that the movie’s very 
good. 

ALEX: Anca was working at Hifi back then, where the first version of the film ended up. 

IOAN: Aham.   

ANCA: I got the footage and organized it, made selections, then selected the best takes... 
and this took around a week because there was a lot of footage. 

ALEX: Then she worked with Valentin for another week or so... and they made the edit 
tighter.  

ANCA: It was 3 hours and 40 minutes when we... when I stopped. 

ALEX: Then the film got to Gabriela Burcea. 

[jolly music playing] 

GABRIELA BURCEA: The trailer, I don’t remember how much it took, 2 weeks... no, it was 
three! 

ALEX: He worked with Gabriela for a longer time.  

GABRIELA: I remember at some point we left, I took the computer... and went to Varfuri, 
where he has a house. The film having been laid out, already had a rhythm. The story was 
already there. In my view, even we already had a tight edit… we worked on the details. The 
details that made the film pop. And in 10 days we cut it down to 1, almost 2 hours.  

ALEX: Together? 
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[22’48] 

GABRIELA: Together, yes. I usually work at night. Those 10 days were like 20 days because 
we worked non-stop. I worked all night long, I slept for 6-8 hours… and working the rest of 
the time.  

[music ends] 

ALEX: Do you remember what Valentin said about editing the film? 

IOAN: Yes…? 

[woosh] 

VALENTIN: People gave me advice, “You do this and this and this”… and I cut it 
down to about 2 hours… The people on the credits who worked on the edit, 
actually only offered advice.  

[woosh] 

IOAN: Aham… 

ALEX: And Gabriela says this: 

GABRIELA: Valentin gave me free reign. Over many issues. He said to me: “Just do as you 
feel”… And the next day he came and watched. If he liked it, it stayed in the film, if not, we 
would change it! “I would like to emphasize the other emotion, let’s change the cuts a bit 
or let’s make them more frequent” and so on. 

ALEX: Valentin said he… edited alone and that people explained some aspects to him, but 
that was mostly advice, because everybody was busy. 

GABRIELA: Go on… 

ALEX: You said that you actually worked side by side and completed it together. 

GABRIELA: For sure! Yes. I don’t know what was before me, but that’s the truth concerning 
my work, I don’t have any reason to lie. 

[music starts playing, violins] 

GABRIELA: You can directly ask him: “How were the 10 days at Varfuri with Gabriela?” 

ALEX: (laughs) That’s right. 

GABRIELA: I can’t confirm this: that I showed him and then he edited. Categorically! You 
can put me in the same room with him, I’m not lying. I don’t lie in my life, especially now 
with you. 

ALEX: Mhm 
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[24’40] 

GABRIELA: I’ve got photos!... from Varfuri, I’m not lying! I didn’t go there to train him for 
10 days.  

[music get louder, continues] 

IOAN: We both noticed that… he tends to credit himself for everything. And when when 
it’s not his credit, it’s a divine power at work! 

[music continues] 

ALEX: However… I can say I admire something about him. (chuckles) He knows how to sell 
his art and talk about it with lots of confidence. It’s a skill I often lack… and maybe it’s 
something to learn from him. Of course, not entirely as he does it. But… he knows so well 
to sell himself… that initially fooled me about being a therapist too. 

[Ioan laughs] 

IOAN: He says he’s a psychologist.  

[Ioan laughing] 

ALEX: I asked him out of pure curiosity what kind of therapy he does and then he admitted 
he doesn’t have any education in the field… no supervision… he never took a pshychology 
course… he has no certificate… he’s not even affiliated to any college. 

IOAN: Yes. 

ALEX: Which is… (grunts) highly questionable. 

IOAN: Yeah… 

ALEX: On the other hand, you could say that he’s a life coach, because he works with 
affirmations and motivation. 

VALENTIN: By reading the astrological chart you can save about 6 months of therapy.  

ALEX: And how does astrology work with your psychology? 

VALENTIN: Very well! Very well! All the negative stuff in our astrological chart are within 
our power to overcome. 

[music comes to a close] 

IOAN: (pause) Ok. 

ALEX: Now, I don’t want to be that person who denies that this stuff can have any positive 
effect on people, but… (sighs) it’s one thing to work as a director… when you don’t know 
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what to do, you don’t have the necessary skills, the education… worst case you lose some 
money, you piss some people off – yeah, like what happened in our case. 

[27’12] 

IOAN: Yeah… 

ALEX: But as a therapist with no prior education… I think it’s really problematic when you 
play with… other people’s lives. It’s… it’s a whole new level. 

IOAN: Yes, I understand your point. 

[melancholic piano music starts playing] 

FLAVIA DIMA: This know this typology so well, these directors who made a super-bad 
movie and think everybody’s against them… (chuckles) 

ALEX: I want to share with you some more from my talk with the film critic, Flavia. 

FLAVIA: You meet them as a film critic, but more as a curator… people whi believe they’re 
being persecuted by the curators… by this international cabal of malevolent curators who… 
only want movies about feminism and social issues and an avangarde visual esthetic and 
who are in these small elitist clusters… [she laughs] The point is… this type of narcissistic 
personality is enabled by… (sighs) a certain type of cultural atmosphere, by this cult of 
personality that cinema encourages and by certain ways cinephile knowledge is 
broadcast… (sighs) The idea that directors should be these histrionics… these little 
dictators… “I am the up and coming director, I need to behave this way!” 

[melancholic music ends] 

ALEX: Do you know what this reminded me of? It reminded me of college and the directing 
class. 

[ambience of university hallway] 

ALEX: In the editing class where we were, the atmosphere was pretty chill, kind and 
friendly... We were pretty united, used to do a lot of things together… it was never a 
question of egos. 

[ambience continues] 

IOAN: No. There was no egoes to… (trails off) 

ALEX: Instead, in the directing class… 

[intruiging, eerie violin music starts playing] 

ALEX: …they were encouraged to be ultra competitive and be mean with each other. 

IOAN: Yes, they were more competitive and it was… every man for himself (chuckles) 
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[29’37] 

ALEX: Yes, they critised each other very harshly in exams. I remember I was there. 

IOAN: Yes, well, these are college behaviours.  

ALEX: College behaviors, sure… but looking back, it’s obvious that this was something 
cultivated by the teachers. They were encouraged to be these accomplished artists. This is 
what we see in the movies and in books – that an artist should have a certain behavior, you 
can be excentric… 

IOAN: Yeah, you could probably say that.  

ALEX: You can be a little crazy, stubborn and these are considered qualities. 

[music continues] 

IOAN: For sure, if you were in the directing department, you’d think of yourself as the 
core… that everything’s starting from you alone… It’s a global thing… it’s—(gets cut off) 

ALEX: Exactly, it’s perfectly acceptable to behave this way (chuckles) if you’re an artist. 

IOAN: It became perfectly acceptable. 

VALENTIN: Yes, yes, I see myself as an artist, yes, yes. I am. I make my living from art. 
Everyday I read art, I write… 

[music continues] 

ALEX: What I want to say, without judging Valentin, is that’s it’s not a surprise he wants to 
belong to their world, as he says, because it all seems very charming from the outside. You 
are raised on this pedestal – as an artist, everybody listens to you… I dunno, paparazzi, 
celebrities, red carpets. It’s something he wants to aspire to, I can easily understand that.  

IOAN: I can understand that too. 

ANDRA: It’s very easy, everybody can be an artist. Doctors, not so much, but artists of 
course. Very often I see people who just take this title and others who have been working 
in art for a very long time and experienced everything and they don’t perceive themselves 
as artists. They have lots of doubts and question themselves all the time: What’s wrong? 
What’s missing? Myself included… I have a lot of doubt and I’m very happy to hear 
confirmations, but there’s always doubt. I dunno… this artist thing, I think it’s hard to say it. 
I can’t believe it all the way when I talk about myself.  

[music continues] 

ALEX: It feels very pompous to say – I’m an artist! 

IOAN: I said this very often – I don’t see myself as an artist. To be recognized as a 
craftsman… 
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[32’07] 

[Alex chuckles] 

IOAN: …it would be more than enough.  

[music continues] 

ALEX: In the end, it was what it was… and it’s not entirely bad… considering everything we 
talked about these last episodes. And I feel the need to give it a positive spin, because it’s 
better than what could have happened. (inhales) I’m talking about a real alternative that 
could have happened… (chuckles) Something we knew nothing about…  

[music intensifies] 

ALEX: …but was hanging everyday above our heads… and was a step away from becoming 
the reality… 

[music continues] 

ALEX: Which is that the filming was very close to being cancelled. It would have stopped 
everything… we would have packed our bags and went home. 

[music intensifies until it reaches a climax, then stops] 

[electronic music starts playing] 

ALEX: In the next episode, we find out how we were one step away from the movie not 
being made at all. I’m trying to get a better understading of Valentin… 

VALENTIN: Do you know what’s cool about life? Letting things flow. 

ALEX: And to confront him. With everything I’ve found out during the podcast. 

[music continues] 

 

ALEX: Don’t forget to subscribe on Youtube, Spotify or wherever you get your podcasts. 
And on Scena9.ro! Scena9 is a smart publication that charts the cultural scene in Romania. 
We had fun reading about the company that awards fictitious world records. Or the big 
hoax about the so-called Nobel Prize awarded to the president of the Romanian Academy. 

ALEX: Best Worst Movie was produced by me, Alex Lungu. Script by Andreea Tanase and 
Alex Lungu. Sound design by Mara Maracinescu. Graphic design by Anna Florea. 
Communication officer – Daniela Ungureanu. Project manager – Ana Turos. Special thanks 
go out to Liviu Barbulescu, Ioana Pelehatai, Marius Obretin, Claudiu Popescu, Smaranda 
Pasnicu, Iulia Turcanu, Mihai Ilioaia, Ana Vinatoru and Daniela Stoican. 

ALEX: Released under a Creative Commons license: CC-BY-NC 
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ALEX: You can listen to Tanana for more about Best Worst Mov ie. 

ALEX: A big thank you to our parteners: Carturesti, Harman Audio, IQAds and 
AllAboutRomanianCinema.ro 

ALEX: The project was co-financed by AFCN and is hosted by Scena9. 
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EP. 9: AGREE TO DISAGREE [00’00] 
ALEX: Hello and welcome back to Best Worst Movie! The podcast about my adventure to 
unravel the mystery of the first movie I ever worked on 13 years ago - which was never 
released. 

[playful violin music starts playing] 

We’re almost at the end, so I hope you didn’t skip episodes. In our previous episode, we 
cleared some thing regarding Valentin’s fabrications… 

IRINA: It’s strange, it’s not bad, but that doesn’t necessarily mean... He was very persistent 
and he really wanted to get the film in some festivals. 

ALEX: And we found out about CNC and the movie funds. 

FLORENTINA: My conclusion was that this festival never took place, although three years 
in a row it received 70.000 Lei each time, from CNC. 

ALEX: I think it’s hard to understand the immense pressure Valentin was under, to have 
this courage to make a movie out of personal ambition, but I think we can try. 

[music ends] 

VALENTIN: It was tremendous stress… we didn’t get to film everything we set out to film 
each day. 

[music starts playing, orchestra, tension, epic] 

VALENTIN (on recording, from afar, echo): Climb another 10 meters! A bit more! 
10 meters! 

VALENTIN: We were falling behind and we were thinking that we won’t be finishing the 
movie before the actors would leave. 

VALENTIN (on recording): (angry) Start recording already! 

VALENTIN: I was so… tired because of the lack of staff… thaaaat… (sighs) each evening I 
was getting ready to announce that I was stopping the shoot and abandoning the film, 
cause I couldn’t do it anymore. 

[music continues, mysterious, epic] 

[forest sounds] 

TIBI (on recording, from afar, echo): Climb higher!  

ACTORS: Yes! 

TIBI: 15 meters! 
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[01’39] 

VALENTIN (on recording): Let’s do it! 

VALENTIN: Every morning when I was just getting ready to go out in the yard and 
announce… I was… pulled in by someone to show me something. “Let me show you this. 
Look. Let’s do it like that.” Or a question “How?”… you know? I was just about to say it, I 
could see people already getting ready and leaving… 

TIBI (on recording): You ready? 

[clapperboard] 

TIBI & DANIEL: Recording! 

VALENTIN: …and… I no longer made the announcement. And so I had another day to 
shoot.  

DANIEL: (long echo) Action! 

VALENTIN: I think in the last, I dunno, 10 days, each day I was getting ready to stop 
because I couldn’t do it anymore, I was exhausted… When the clock would ring, I couln’t 
move, I was paralyzed. I never experienced something like that before, I was pa-ra-ly-sed!  
I could move one hand, then one leg and so on. And I was getting up slowly and saying to 
myself “That’s it. Can’t do it anymore”. 

[music continues] 

IOAN: I believe him. I don’t know what was in his soul cause… he was keeping it all to 
himself! 

ALEX: A giant endeavor. 

IOAN: It was. It was an endeavor, yes. 

VALENTIN: I was afraid I was getting sick, that I was getting black jaundice, something… 
man, it was indescribable tiredness!  

ALEX: But… wasn’t more fatigue piling up… from one day to another? 

VALENTIN: Of course! Of course! Of course! I could tell I couldn’t get it together. I was in 
some sort of trance… like drunkenness, like a drunk man, pissed… 

[music changes into a more quiet tone] 

VALENTIN: But when I got there, on the location, and… we were deciding on what shots to 
film… yeah, I was gathering myself up, I was coming to my senses. 

[violins and piano, slow tempo] 
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[03’42] 

VALENTIN: I was lucky enough to have people around me who knew their craft, with Tibi 
leading… and Tibi was running the show, telling people what to do, and people did it. 
Cause they knew him… they knew to listen to him and so on, you know? But… I didn’t have 
anyone around. 

[music continues] 

ALEX: The more I talked to Valentin, the more I understood that there’s something else 
underneath all this confidence he’s projecting. 

VALENTIN: Astrology helped a lot to understand my own life, cause I always thought that I 
was unlucky... Why do these things happen to me? Why? Why good things happen to 
others and bad things to me? 

ALEX: Yeah, there’s a layer of self-doubt that he never lets show. 

ALEX: (to Valentin) And how’s your astrogram? 

VALENTIN: Nasty. 

ALEX: (amused) Nasty? 

VALENTIN: The positions of the planets are a form of writing. An decipherable writing in 
the sky about the destinies of people. (beat) When I finally understood my map, I 
understood what I had to do. What I had to do is... enhance the positive I’ve been dealt 
with... the things... (trails off) 

ALEX: The good things. To insist on the positive and not on the „cannot”. Not on what you 
can’t do. This is what he means.  

VALENTIN: (inhales) I’m most powerful and positive in the fifth house, creation house. But 
negative in my career. All my life I wanted a career and never had one. My career always 
falls apart. The moment it starts building itself up, it starts crumbling down. 

ALEX: (inhales) As a psychologist, don’t you have a career now? 

VALENTIN: Well, no. I wish I had a career... (trails off) 

[music continues] 

ALEX: He says that, because there’s no finality with his patients, and many droping out 
earlier than they should...  

VALENTIN: It’s not a fulfilling career, you know?  

ALEX: That’s why he got excited when he stumbled upon moviemaking. 

IOAN: Aham. 
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[06’08] 

ALEX: A creative career would have been ideal for him, you know, with results.  

VALENTIN: Ah yeeees! Yes, of course. Anytime. Anytime. Anytime! This process of making 
a movie… the coolest part is writing the script. That’s the best part, because you don’t get 
involved, I mean it’s not a one-way street. And then there’s the rest. After that, it’s a one-
way stret. You walk and walk and walk on a one-way street. (inhales) Those thirlls though, 
are extraordinarily awesome! 

[music continues] 

VALENTIN: Life includes both predestination and free will. Together, just so you know. 
(inhales, now more enthusiastic) But you know what’s cool about life? Letting things flow. 
Not getting in the way of things. Just letting them flow. You know. 

ALEX: (inhales) Do you feel you had an… adverse life? 

VALENTIN: Uuuum, yeah. Yeah, until… until I learned to… act in those directions what were 
favorable to me. For instance, my stutter… is because of an accident. 

[music continues and fades into a city ambience, cars outside] 

VALENTIN: So I was seven years old and sleeping at noon. 

[doorbell] 

ALEX: Someone rang the doorbell.  

[doorbell rings a couple more times] 

ALEX: His mother couldn’t hear… 

[water slowly splashing] 

ALEX: …because she was in the bathroom washing the curtains. 

[sheet rustling, feet on creaky floor] 

ALEX: Imagine this little kid… 

[doorbell rings again, feet shuffling on the creaky floor, gentle music starts playing] 

ALEX: …who was groggy from sleep… and who sluggishly went to the door. 

[doorbell ringing, knocks at the door, gentle music continues, keys turning] 

VALENTIN: Well, when I opened the door… 

[music stops, then a powerful slap, echoy] 
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[08’07] 

VALENTIN: …the guy slapped me. 

[gentle music starts again] 

VALENTIN: After, right after, he understood he made a mistake and apologized. And then 
he explained. His daughter had been hit by a different Vali. But when the girl came crying 
saying Vali hit her, he though of me and came to the door… 

[gentle music getting louder] 

VALENTIN: Okay, so things calmed down, my mother came out of the bathroom, whatever, 
she understood the whole misunderstanding…  I was okay, he was nice to me after that… 
But that shock… left me stuttering to this very day. 

[music continues] 

VALENTIN: And now let me tell you the payoff from all of this. A though came to me. That 
my mother… who I have all the confidence in, in fact can't protect me at all times. I 
realized that I need protection at all times! I… came to the conclusion that God can protect 
me anytime… I can live without fear under God's protection. 

[music continues] 

ALEX: Were you a sad child? 

VALENTIN: (inhales) Yes, I'm usually a sad person. Yes, it's… hereditary. My grandfather 
was sad and my mother and myself. Yes, it’s… it’s a condition. But I've come to terms with 
it, it doesn't bother me. Now I'm sad thaaaat… I'm getting old aaaand I'm getting weaker 
aaaaand I’m going to get pains aaaand old age is tough and so on… Yes (chuckles, amused). 
There’s different reasons, they changed! But I look at the beautiful side of things. My 
sadness… is ancestral, it’s something else… 

[music continues] 

ALEX: So far… (inhales) these interviews with Valentin were made in 2020. (swallows) In 
the meantime, I’ve talked to most of the actors, Irina Margareta Nistor, the two editors, 
Tibi, all the relevant people. (inhales) It seemed to me Valentin was full of contradictions 
and I hoped I would have another chancWe to talk to him. 

[music fades] 

ALEX: My chance arrived this year, in 2021. 

[dark woosh] 

VALENTIN: And what haven’t I done, please tell me. 

ALEX: You were… headstrong, you were stubborn. 
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[10’58] 

[music fades in] 

ALEX: More after the break. 

 

ALEX: Keep in mind I hadn’t seen him in person up until this point. 

[ambience of park, kids in the distance, wind blowing] 

ALEX: I had already starting working on the podscast… 

[piano music starts playing, hopeful] 

ALEX: …and I wanted to show him what I've gathered from the rest of the team. 

[ambience of park, telephone rings] 

ALEX: Hello! I’m right oooon… the alley in from of the gazebo… cause the gazebo’s packed. 

ALEX: (to Ioan) And I really wanted to see him face to face. Because I wanted to give him 
the change to offer his take on the whole thing. 

[footsteps approaching] 

VALENTIN: Hello! Hello! I was… 

ALEX: Hello! It’s fine! 

VALENTIN: (smiling) Hello. 

ALEX: It’s full. 

VALENTIN: We can go there… I know quiet places 

ALEX: We go where you… know 

VALENTIN: Come on! Come on. 

[voices fade] 

ALEX: We met in IOR park… very close to where the auditions and rehearsals were held 13 
years ago… 

IOAN: Okay… 

[both chuckling] 
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[11’58] 

ALEX: (inhales) Valentin’s in a… green t-shirt, shorts, a neck-tie, tied pretty tightly. He 
wears thick black rimmed glasses and a yellow cap with no markings. (beat) And for the 
record, he looks pretty much the same as he did 13 years ago… it doesn't feel like he’s 
aged much. 

IOAN: Aham. 

[piano music continues] 

ALEX: I was tense because I didn't know how he was going to react… he could have 
become angry, like on the shoot… he could have refused to answer my questions…  

IOAN: Aham… 

VALENTIN: 2-2-2… that’s how I talk… is it okay? 

[music continues] 

ALEX: After some small talk… I though I’d get straight to the point. 

[music continues, people in the background] 

ALEX: The previous times when we spoke, I told you that Ioan was upset because you 
didn’t pay us. Ioan. 

VALENTIN: Yes, yes, yes. I know. 

ALEX: (inhales) What I neglected to say at the time was that I was also– (gets cut off) 

VALENTIN: I know! 

ALEX: …very upset. 

VALENTIN: You told me! You told me! 

ALEX: Did I? I didn’t think I made it clear or very obvious. 

VALENTIN: No, no, no you told me! Tibi told me too! 

ALEX: Back then, our relationship ended very badly. I mean, you… You called us over, you 
were pretty angry… and the fact that… you didn’t call us afterwards to say “Hey! At least 
the movie’s out” or anything. It completely ended— (cuts him off) 

VALENTIN: Yeaaah. I’m sorry. Yes, yes. I’m sorry. You’re right. 

ALEX: All communication ended between us. 

VALENTIN: Yes. Yes. You’re right. Yes. Yes. It’s an oversight, not something else. (beat) 
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[13’25] 

ALEX: So it wasn’t in bad intention or—(cuts him off) 

VALENTIN: No! No! No! 

ALEX: … or you intentionally didn’t… 

VALENTIN: I’m sorry, it’s good that you bring this up. (inhales) I was hit hard back then… 
really hard! Everything broke down for me. So that… erm, that was in 2012. 2012.  

ALEX: For meeee, I mean it felt really unfair to—(cuts him off) 

VALENTIN: Yes! I believe you! I believe you! 

ALEX: You didn’t even contact us again… erm, you didn’t even give us a copy, you… the 
money… this was important too, but somehow—(cuts him off) 

VALENTIN: I know!  

ALEX: You could at least told us something. Anything. 

VALENTIN: I know cuz Tibi told me! Tibi told me… (inhales) I talked to him and believed 
that… but he wasn’t required to mediate… But I was pretty bad and I figured he gave you 
some explanations. 

ALEX: Nobody gave us anything. 

VALENTIN: He wasn’t required to, yes! I was supposed to, but I just… So I’m sorry, I’m 
sorry… I’m sorry, it’s my fault. It’s my fault. I’m not… blaming anyone. So I don’t blame 
anyone. 

ALEX: Yeah, I felt it like a punch in the stomach, cause we had worked on it for so long… 

VALENTIN: I believe you, I believe you, I believe you.  

ALEX: Especially since it was the first film. I mean, think about how (chuckling) 

VALENTIN: Yes, yes, yes. 

ALEX: It’s the very first movie you work on and this happens. The guy disappears, the 
money disappears… and you’re left with a fat lip. 

VALENTIN: Yeah, yeah, yeah, yeah, yeah! You’re right. You’re absolutely right. 

ALEX: (amused) I mean, when we left off, you were pretty angry and accusatory. 

VALENTIN: Yeah, man, yeah! Yes, yes, yes, yes, yes, yes. Yes… I believe you, I understand… 
I’m guilty, I admit… yeah. Erm, I don’t know… tell me what to do to… (laughs nervously) 
to…  
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[14’59] 

ALEX: I just want you to listen. That’s it. 

[slow piano music starts playing] 

VALENTIN: With pleasure! 

ALEX: I just wanted to say these things. 

VALENTIN: With pleasure, with pleasure, yeah… 

[music continues] 

ALEX: I have to be honest that he admitting he was wrong was disarming! I mean, it was 
the last way I was expecting him to… to respond. Honest! 

IOAN: Yeah? I’m surprised. He seemed very open with you so far and seemed like he was 
going to say that. I mean… 

ALEX: I thought he'd be more defensive. 

IOAN: Yeah… 

[music continues, people in the background] 

ALEX: I made myself a pseudonym… 

VALENTIN: Yeah… 

ALEX: And… if you remember, someone called George Dalce wrote to you… asking about 
the movie… he didn’t have a copy… he was abroad and wrote the festival… the one in 
Cyprus… to ask about the movie. 

VALENTIN: (excited) Aaaaaaaaah! Yes, yes, yes, yes, yes. 

ALEX: It was me. 

VALENTIN: Aaah, it was you! (laughs excited) Ha, cool! Cool, cool, cool, cool. Yeah, yeah, I 
remember now. 

ALEX: I was very afraid to talk to you. 

VALENTIN: What were you afraid of? 

ALEX: (inhales) Erm… it ended badly between us and… I felt like there was no way to talk. 

VALENTIN: I understand, I understand. Yeah… 

[music continues] 
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[16’24] 

ALEX: You said that people… trusted the script and that’s why they came onboard… 
They’re saying something else.  

VALENTIN: Ah, tell me!  

ALEX: The general consensus seems to be that… you believed in the project the most… the 
rest came because it was an opportunity. 

VALENTIN: Aha. (inhales) Opportunity for them to be seen or what? 

ALEX: The opportunity to play in a feature film. 

VALENTIN: A feature film, yes, yes, yes. 

ALEX: It was unmissable for everyone in that crew, we were mostly young people. 

VALENTIN: Aham, yeah, yeah, yeah. 

ALEX: The consensus is… myself included… that you used the whole team in order for you 
to… to make this film yourself. I mean, you didn’t really have the time, the availability, to 
think about how it affects us all… 

VALENTIN: Aham 

ALEX: You were very much focused on the movie and nothing else.  

VALENTIN: Yes. Yes, I was. 

[music continues] 

VALENTIN: And what didn’t I do, you could please tell me? 

ALEX: (inhales, beat) You were… headstrong, you were stubborn. 

VALENTIN: Meaning? 

ALEX: (beat) Look, for example, about… the script recited down to a T… 

VALENTIN: Yes. 

ALEX: Everybody told me you were incredibly difficult to work with, while doing that.   

VALENTIN: Yeah. 

ALEX: You weren't letting them, the actors mostly, to spread their wings, to work with you.  

VALENTIN: Aham, mhm. Go it, yeah. Got it. 
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[17’53] 

ALEX: (inhales) The actors told me that they've never seen anything of this sort anywhere 
else. 

VALENTIN: Yeah, yeah! I can believe that… yeah! I don't disagree with them 

[they both laugh] 

VALENTIN: I don't disagree with them, yes, yes. 

ALEX: His explanation is that there’s a risk the lines won’t match in editing. That was the 
reason he cared so much about the script. (inhales) They could have misspelled words and 
then he simply preferred to have everything absolutely down to a T. 

VALENTIN: It's good that you tell me these things. I really thank you, thank you from the 
bottom of my heart. When I’m filming I don’t realize, I’m so focused that I miss a lot of 
things and then… to not end up feeling sorry like “boy, how did I overlook this, look what 
happened” and so on… That’s why I was stiff and stubborn and stuck down to a T. Out of 
fear! Out of fear! For real. Really. 

ALEX: I do appreciate you for saying that. 

VALENTIN: Well… why wouldn’t I say it, yeah. Out of fear. Yeah… 

[music fades] 

ALEX: Yeah, you’re criticized for not being prepared enough, that you were constantly 
discussing—(cuts him off) 

VALENTIN: I wasn’t! I wasn’t! No! Of course I wasn’t! Yes! I had… very little skills from 
other films. I was… looking what others were doing and… Yes, yes. I wasn’t! And I didn’t 
know! And I didn’t know how to do it! Yes! That’s right, that’s right! 

ALEX: And you were sometimes really angry (chuckles) 

VALENTIN: I was! No, I was… erm… more than angry, I was always very angry! Yes, that’s 
right. 

[Alex chuckles] 

ALEX: Why were you so angry? 

VALENTIN: I told you, out of fear, out of stress! I was seeing it… cuz I was being told, Tibi 
was telling me… but I couldn’t… I couldn’t hold back, I couldn’t cuz…  

ALEX: Couldn’t you take some time off to calm down? So things… 

VALENTIN: I didn’t have time, because things were always against the clock. Tibi was 
telling me: “quick, quick, quick, the actors will leave, the actors will leave, they’ll go back… 
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to the theatre where they work…”. He kept telling me “we’re behind, we’re behind, faster, 
faster!” So I was… finished! I was paralyzed with fear… if we didn’t finish it, it would have 
been all for nothing. It was all… cuz we couldn't go back to that place any other time or 
another… (trails off) 

[20’18] 

ALEX: Aaand he also says that he didn't have any help, that he lacked the people around to 
help him, assistant director, production assistant… 

IOAN: Yeah… 

ALEX: He had to be vigilent over a lot of things… him, alone. 

[piano note, tense music starts playing, violins] 

ALEX: I also asked about the edit. 

[music continues, cellos, piano] 

VALENTIN: Ah, yes, yes, yes, yes, yes, the edit, I kind of did it by myself, yeah. 

ALEX: You worked on it with Gabriela Burcea.  

VALENTIN: Yes. 

ALEX: She tells me you worked together intensively.  

VALENTIN: Yes, I worked intensively with her, yeah. 

ALEX: Well… (sighs) you told me that the people who helped you with the edit mainly gave 
you advice. 

VALENTIN: Well, let me explain. (amused) That’s good that you’re asking me these 
questions. (laughing) Very good. (inhales) 

[tense music fades and   music fades in] 

ALEX: More after the break. 

 

[park, people in the distance] 

ALEX: You worked on the edit with Gabriela Burcea… 

VALENTIN: Yes. 

ALEX: She tells me you worked together intensively.  
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[21’23] 

VALENTIN: She worked on parts of it… her awesome contribution was that she solved 
problems that I had trouble with. 

ALEX: (annoyed) Okay, I understand you yourself worked on it a bit more afterwards, but it 
seems unfair to say she only helped you with advice, in this case. 

VALENTIN: (pause) Well… 

ALEX: That’s not mere advice, I mean, she with her own hands worked— 

VALENTIN: With her hands! 

ALEX: …for weeks on end! 

VALENTIN: Yeah, basically yeah. I still stand by what I said. Yes.  

ALEX: (annoyed, amused) I find it incorrect! I mean… Let’s say I work with you on the edit. 

VALENTIN: Yes. 

ALEX: And we work over a period of a week, two, three, four. Then you may tweak it 
yourself, you do— 

VALENTIN: Yeah. 

ALEX: Yeah… (inhales) The film comes out… If I would find out that you said that “Alex only 
helped me with advice”… I’d very very angry! 

VALENTIN: Okay! Yes. Okay. I understand what you're saying, but… I stand by what I said. 
(chuckles) 

ALEX: (annoyed) Why? 

VALENTIN: Yeah, you know what I’m saying?... These people worked on my film between 
other things. And when you’re working on other things, I can't give it the same weight as to 
the guys who worked on the color correction and everyone else… as the people who 
dedicated themselves… paid their full attention. That’s what I mean.  

ALEX: Yeah, I understand but… again, I wouldn’t… I wouldn’t call this advice. I mean… 

VALENTIN: Call it what you want.  

[Alex chuckles] 

VALENTIN: As far as I'm concerned, that's what it means. 

[slow, sad and thoughful music starts playing] 

ALEX: Okay. 
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[22’57] 

VALENTIN: Yeah. 

ALEX: Fine. Well, yeah. Then… let’s agree to disagree cuz… (chuckles) 

VALENTIN: Yes. Yes, yes. 

[music continues] 

VALENTIN: For a man my age, this line of questioning is very welcome! Because if I don't 
admit to my mistakes now, when will I ever admit to them? (laughing) 

ALEX: What would Valentin from 2021 say to Valentin from 2008?  

VALENTIN: You know what he’d say? Exactly what you said earlier. Stop being so stiff and 
stubborn. Yeah, that’s what he’d say. That’s what I could blame Valentin for in 2008. 
Exactly what you and the others criticized me for. Yeah. 

ALEX: You’re telling me this because I told you about it, (smiling) or do you really believe 
it? 

VALENTIN: Do you know why I believe it? Because it cost me a lot, mentally. Always when 
you look back… you see it wasn't as bad as you thought it was. I know they got mad at me, 
I realized, I know for a fact… but in my mind it was either the movie or my relationship with 
people. And I chose the movie. Yeah, I chose the movie. 

ALEX: Would you do the same now? 

VALENTIN: (inhales) Unfortunately yes. 

[Alex sighs] 

VALENTIN: Yes, unfortunately yes. 

[Alex chuckles] 

ALEX: (amused) You know, you’re like— sorry for saying this (chuckles)… 

VALENTIN: Yes, tell me what you want to say. 

ALEX: You sound like the stereotypical director who kills and destroys everything for his 
art. And it seems to me that you can do it differently. (chuckles) 

VALENTIN: Well, I think that when people commit to something, they should respect that 
commitment.  

ALEX: Yes, Valentin, things… I mean… when you commit to a project like this, you also 
should expect that it’s not going work… perfectly. 

 



154 
 

[25’02] 

VALENTIN: Yeah, but I’m scared! Yes, yes! I’m scared! Under different conditions… I agree 
with you, but under those conditions of so much stress… (trails off) 

ALEX: (to Ioan) There’s never ideal conditions when making a movie. You either make… 

IOAN: Yeah, what are those ideal conditions? To have everything shot already? 

ALEX: Yeah… 

IOAN: Those are the ideal ones (chuckles). 

[music continues] 

ALEX: I don’t know if I have anything else to ask you. 

VALENTIN: Think about it. 

ALEX: Do you have any questions for me? 

VALENTIN: Yes, I have… Look… (beat) Could I make it up to you and Ioan somehow? 

ALEX: (beat) Very good question. (laughs nervously, pauses) Look, I would have really 
appreciated if you called sometime to ask this exact question. Anytime in the last 13 years. 
It would have meant… a lot to me. 

VALENTIN: No! You know why I didn’t? It felt cheap… to do this. Ugly, like… dirty, in my 
view. Like “look, I’m gonna call them… and easily get rid of them! I called them up, I 
apologized, la-la-la!”… you know? Yes. I’d rather… be silence… than an apology like “look, 
there’s no money, there was the crisis, it cost me more”… or… no, no, no, no. 

ALEX: You’ve had this happen to you, not getting paid? 

VALENTIN: Oho! Oho! Oho! Oho! Oho! Oho! 

ALEX: And what does it feel like? 

VALENTIN: Well, painful! Painful! Very painful! Yes, yes, oho! (pause) So I wish you’d give 
me an answer as to how I could… make it up to you. 

ALEX: I don’t think you can. 

VALENTIN: I can’t, okay. 

ALEX: No. I mean… it’s… (inhales twice) the wound is already there… 

VALENTIN: Yes. Yes. Yes. 

ALEX: You can’t. 
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[26’58] 

[music continues] 

IOAN: (amused) Come on, you’re funny now, you want to keep up the drama! 

[Alex and Ioan laugh] 

ALEX: Well, no, I… 

IOAN: No, I’m kidding. 

ALEX: The question took me offguard… that’s exactly what I felt like saying. (chuckles) You 
can’t change what happened. Of course it stayed with me. Now of course, my… my 
memory about those things changes, it evolves, but… it’s still there! 

[cheerful orchestra music starts playing] 

ALEX: Before I saw him in person I was… SO SURE I knew what kind of man he was. And I 
realized it’s not that simple. 

IOAN: Aham. 

ALEX: I had built up a picture of him from 13 years ago… and as objective as I tried to be 
when talking to the crew… I think I was looking to confirm some of those old opinions 
about him. (inhales) But yeah, people change, I’m not the person I used to be 13 years ago 
either… Why would I expect him to be like he was 13 years ago? 

IOAN: Yes. Fair enough. 

ALEX: And I’m glad… Honestly, I’m really glad I was able to have this whole conversation 
with him. I don’t think I could have gotten more from him. And I left the park quite 
pleased… and he seemed please too, actually. 

IOAN: That’s good! 

ALEX: And all is left now is to ask ourselves what we learned from this whole thing. 

[music fades] 

ALEX: Did we learn anything? Did you learn anything? 

[electronic music starts playing] 

ALEX: In the next episode, we’re going to learn about another abandoned project. 

ANDRA: It never aired. We missed all that and we never got to see it again! We saw 
nothing! Nothing, absolutely nothing. 

ALEX: We ask about regrets, lessons and other things that stayed with us over the years. 
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[29’04] 

MAIA: Do I need to scratch my own wounds so I could do you-know-what? Or stop, peace, 
that was it… 

ALEX: Where we were and where we ended up. 

[music rising] 

BLONDEL: Another one! 

[beat starts] 

 

ALEX: Don’t forget to subscribe on Youtube, Spotify or wherever you get your podcasts. 
And on Scena9.ro! Scena9 is a smart publication that charts the cultural scene in Romania. 
We had fun reading about the company that awards fictitious world records. Or the big 
hoax about the so-called Nobel Prize awarded to the president of the Romanian Academy. 

ALEX: Best Worst Movie was produced by me, Alex Lungu. Script by Andreea Tanase and 
Alex Lungu. Sound design by Mara Maracinescu. Graphic design by Anna Florea. 
Communication officer – Daniela Ungureanu. Project manager – Ana Turos. Special thanks 
go out to Liviu Barbulescu, Ioana Pelehatai, Marius Obretin, Claudiu Popescu, Smaranda 
Pasnicu, Iulia Turcanu, Mihai Ilioaia, Ana Vinatoru and Daniela Stoican. 

ALEX: Released under a Creative Commons license: CC-BY-NC 

ALEX: You can listen to Tanana for more about Best Worst Mov ie. 

ALEX: A big thank you to our parteners: Carturesti, Harman Audio, IQAds and 
AllAboutRomanianCinema.ro 

ALEX: The project was co-financed by AFCN and is hosted by Scena9. 
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EP. 10: NO CLEVER CONCLUSION [00’00] 
ALEX: Hello! You’ve reached the last episode of Best Worst Movie. The podcast about my 
adventure to unravel the mystery of the first movie I ever worked on 13 years ago - which 
was never released. 

[circusy music playing] 

ALEX: I think it’s pretty clear that if you’ve started here, you’d better go play the first 
episode first, right? 

DANIEL: Action! 

[clapperboard] 

RALUCA: You know, a drama took place here. 

CIPRIAN: Man, an enlightened mind couldn’t see the disaster we were heading 
into? 

VICTOR: Sticking your arrows into my heart… 

RALUCA: He will help me emancipate myself— 

ANDRA: If you butchered him, I will kill you myself! 

[music stops, echoy screams, hopeful music starts] 

ALEX: Now that we’re really putting an end to the events from 13 years ago, it’s time to 
talk about regrets, similar experiences… and what we're left with after Dramakarma. 

[music continues] 

VIVIVANA: I wouldn't call it a bad movie. It's easy to toss it in the “bad” category. I find the 
movie really odd, you know? It’s weird it’s… I don’t really know in which box to put it. 
Cause at some points you could say that it’s more deeeeecent… better, but then… it goes 
crazy! I mean I don’t know, it’s weird, it’s weird. 

[music fades, intro music plays] 

ALEX: I’m Alex Lungu and you’re listening to Best Worst Movie. 

[music fades] 

BLONDEL He told himself “I’ll just sell, make a movie and knock everyone off their feet!” 

HORIA: It was a very rare occasion. 

[music goes echoy, then fades] 



158 
 

[01’50] 

ALEX: Would you still agree to work on a project like Dramakarma? 

IOAN: Ah, no! Of course not! 

[dreamy music starts] 

VIVIVANA: I have different life experiences now and know how to put my foot down 
compared to back then. 

ALEX F.: Now probably, yes! I would be bery upset, but now I’m versed in contracts too... 
I’ve grown up, (chuckles) I get a lawyer if I have to… 

BLONDEL I’ve become a bit “vicious” when it comes to film. From now on, if I’m going to 
play for free in movies… I’m going to do it with the greatest joy, but only with people who 
study film directing. “Andrei, kisses darling! You want another movie? Sure. This is how 
much it costs per day”. 

ANDRA: But even now, if I’m in that kind of spot, I dunno… Okay, maybe I would think 
about it more, and my time’s more precious now, I divide my time between more things 
now. Now that I know… 

ALEX: Yes (chuckles). 

ANDRA: I have more things I have to give up, and of course you balance them differently! 
(inhales) That’s… but there’s still passion and curiosity and I hope I never lose them. 
(amused) Cause if I lose my passion, it’s over! But… 

ALEX: Yeah, you have to dive head first a bit! 

ANDRA: Yes you do. 

[music ends] 

ALEX: On the long run, I think the least we could do is negotiate this balance between 
passion and money better. With ourselves.  

ANDRA: Look, I first ran into this exact thing with the “601” series… 

[electronic music starts playing] 

ALEX: Could we even grasp how often these things happen?... Andra wasn't on her first 
unfinished project when she started working on Dramakarma. 

ANDRA: There was a script competition at the Romanian television network (TVR). It was 
won by this team of four writers…  And the prize was turning it into a real series that would 
be broadcast exclusively on TVR... It was a “Friends” style series. “Room 601”, that's what 
it was called. 
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[03’43] 

ALEX: It was all shot and finished… 

IOAN: Aham. 

ANDRA: We shot a whole season...  

ALEX: And the money… 

ANDRA: And we got the first half, that's it. 

ALEX: Because it never aired. TVR didn't have the money to buy it… 

ANDRA: The price was, as I understood, 1 million Euro. Because it was a big production.   

ALEX: Wow! 

ANDRA: That's my reaction too, especially now, 13-12 years later. 

ALEX: Yeah, it was a super big number. 

ANDRA: And that's when they got a lawsuit from the production company. They sued 
them, obviously, you know? And we didn't get the money either, even if the contract had 
no businesss with all of this, (amused) we were in contact with the production company, 
not TVR. In never aired… We missed all that and we never got to see it again! We saw 
nothing! Nothing, absolutely nothing. 

[music continues] 

ANDRA: We only saw a small clip, which was the intro to the show, the long version. One 
of these clips, a minute or two long. That's all I saw of 601. (laughing) And that’s how it 
went! 

[music continues] 

ANDRA: Ah, I couldn’t even describe the promises they made us! The brands we would 
become! My first experience at 19, this was it! So I do know how much damage something 
like that can make, you know. It’s disheartening in a big way, it demoralizez you a lot! If 
that’s what you get from the start, you say to yourself “okay…” 

[music continues, rises, then fades back down] 

ALEX: And yet, she agreed to play in DramaKarma too! Having already had that experience. 

ANDRA: I didn't associate them in any way back then, you know? 

[music ends with a woosh, a few moments of silence, then a slow dreamy music starts 
playing, harp] 
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[05’16] 

[people walking, town ambience, car horns] 

TIBI (on recording): Are we goona shoot those closeups? Daniel? 

DANIEL (on recording): Sound ready? 

ALEX (on recording): Yes! 

DANIEL (on recording): Camera! 

[ambience fades] 

RALUCA: Putting all that aside, it’s been 12 years. I mean I’d be… how shall I say, far too 
bitter. It would be weird. 

[Alex laughs] 

RALUCA: I’m not one to hold a grudge… yeah. 

[ambience fades back in, town, music continues] 

TIBI (on recording): Rolling! 

WOMAN (on recording): 14 with 2-4 take 4! 

[clapperboard, feet shuffling on pavement, then fades] 

RALUCA: In the end, it’s an experience. It’s mine and I’ve accepted it. 

[ambience fades back in] 

DANIEL (on recording): Set? 

TIBI (on recording): Set! 

[chatter in the distance] 

DANIEL (on recording): Action! 

[ambience and music slowly fade] 

ALEX: But, I dunno, are there any positive things you see now, 12 years after this whole 
thing? 

RALUCA: No, I don’t. Honestly... 

[they both laugh] 
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[06’07] 

RALUCA: It’s just that it was a whole experience from which I may have learned a couple of 
things that I can’t… quantify.  

IOAN: (grunts) I learned a lot… quite a lot (laughs) 

[slow music starts playing, melancholic] 

ALEX F.: I have nice memories and I remember it didn’t matter. I could sleep for an hour 
and half, from two in the morning until 3.30, then wake and have no problem. But I 
remember we were all very united. 

ALEX F. (in the movie): Look, see how cool it is? I found it. 

VICTOR (in the movie): Well, it’s mine now! 

[music continues] 

CIPRIAN: A nice ordeal, being in the mountains… It wasn’t all bad, I mean… artistically 
there were a lot of questionable things, but otherwise… it was pleasant. 

CIPRIAN (in the movie): In your madness, you think your salvation is that 
unnatainable thing, so then you cling desperately to that thing. 

[music continues] 

IOAN: The adventure from my youth… with good and bad stuff, a summer’s effort… where 
we learned some things, met some people… and we were left with many memories, more 
of them pleasant than unpleasant. 

[music continues] 

ANDRA (in the movie): Then he said… “well, it's a shame about the nice years we 
spent together, should we really not get to see eachother again or talk, stuff like 
that.” 

ANDRA: I’m really not trying to be critical, I’m trying to look at it objectively, how I saw 
things.  I wasn’t left thinking he was a monster (chuckles) not even close! 

[Alex chuckles] 

ANDRA: I’m left thinking about a man I didn’t get to know very well, no… he didn’t let 
himself be known, and I don’t think he wanted to. 

BLONDEL I don’t blame him, but I don’t wanna build him a statue either, the poor guy, on 
his own dime… 
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[07’44] 

RALUCA: Either way, he was dealt a big blow… he definitely clashed with things he didn’t 
expect or didn’t want to hear. So what's the point of me telling him… why shouldn't he 
enjoy his small victories… 

RALUCA (in the movie): (crying) All the men who ever loved me… dead in one day! It 
can’t be! 

[music continues] 

BLONDEL I my mind, that period is from a tremendous year! 

BLONDEL (in the movie): Let's take a look and see where we are! Please, take the 
map out. 

BLONDEL I was also active in realestate at the time… I had had a few events, and after this 
shoot I just had to wait a bit and go star in another movie! I was fit! I was open! 

VIVIANA (in the movie): My mom gave me a book where things happened similarly. 
Garcia’s Marquez’s book. Love in the Time of Cholera it’s called. 

VIVIVANA: I dunno, I liked how I turned out on the screen, that’s what I was interested in... 
Not a big deal, just my pride that I did this, nothing else… I wasn’t an actress… 

VICTOR (in the movie): Man, it sucks to not have a phone. What communication 
addicts we've become, huh?   

VICTOR: I'm sure if I'd taken an extra day to think about it, I would have declined the offer. 
I'm absolutely convinced that, professionally for me, things would have been completely 
different if I hadn't joined this project… 

[music continues] 

CIPRIAN: But there was a certain undisclosed connection between those who took part in 
this, so at least something good came out of it. 

RALUCA: By the end I had… a few phone numbers in my agenda. (laughing loud) 

ALEX: (chuckles) You didn’t get a copy… you didn’t get endorsments… (chuckles) at least 
you got a few phone numbers! 

RALUCA: Yeah, yeah, yeah. Correct, correct! It’s fair. The guy from the bed & breakfast fell 
in love with me, so… 

ALEX: Ka-ching! 

VICTOR: I can’t offer any clever conclusions. But that’s it, I think that's the best thing I can 
say about this movie, that I don't regret it. 
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[09’39] 

[music continues] 

ALEX: After 13 years now, things have settled down and it seems that everyone found their 
own path. 

IOAN: I hope! 

ALEX: More after the break. 

 

[uplifting music starts playing] 

RALUCA: I shoot a lot for “Traznitii” from home, online… 

ALEX: Raluca was shooting online then, because there was the pandemic and the 
lockdown… 

IOAN: Aham 

ALEX: She’s been playing in “Traznitii” for many years now. 

RALUCA (from Traznitii): (angry) I'll explain to the authorities how you guys flew 
out the window! Suicide, Aurel Vlaicu syndrome! 

ALEX: And more recently, she took up singing. (pause) Victor is at the… WAS working at 
Basca Theatre in Timisoara… 

WOMAN (from a Basca play): You’re sure that the Latin language has its origins in 
Dacia. But are you tired of talking to the fools who say you’re wrong? 

VICTOR: It’s really good. With everything that’s going on, we’re more active that I 
expected… And maybe more active than we would have been without the crisis… 

ALEX: He does independent theatre and loves it. In the meantime… he moved to France 
and set up a small independent theatre company there. 

IOAN: Mh, interesting. 

VIVIVANA: So I discovered this bread… thing and I really like it… 

ALEX: Viviana is an artisan baker and has her own bakery in Bucharest.  

VIVIANA (on a TV appearance): I'm going to make a dressed bread today, colored 
with beet puree. 

BLONDEL Lately I’ve been developing my theatre directing skills. 
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[11’11] 

WOMAN (excerpt from a play): Who are you? Someone who steals other women’s 
men. 

ALEX: Blondel has plays… some other image projects with other actors… Ciprian… 

CIPRIAN (in a play): Yeah, but it’s not Thursday. It’s Wednesday, right? Wednesday, 
on the first page should be Grigoriu. But there’s no Grigoriu! 

ALEX: He works at the state theatre in Galati… He’s been hired ever since then, since 2008, 
he kept working there… Alex finished his master’s degree at UNATC. 

IOAN: What master? 

ALEX: Umm, acting! 

IOAN: Acting! Aaah. 

ALEX F. (in a play): (in different voice) Shit! Shit? Shiiiit. 

ALEX: Played in a couple of movies, in Vlad, the tv series… 

IOAN: Aham, aham 

ALEX: And he also does voice acting sometimes. 

BLONDEL I ended up working this the young one, I was the one who worked with him for 
UNATC.  

ALEX: He trained him for the admission contest, Blodel himself, at UNATC. (chuckles) 

BLONDEL He was this… little guy, so that afterwards we would meet again with work… 
destiny, you know? 

ALEX: Daniel, the second AD works in theatre. 

DANIEL: We created a play called “A lonely woman”. This has been playing for 6 years at 
the Art Theatre… We’ve been to the US, won awards all the across Romania… 

ALEX: Andra is in a theatre company…  

ANDRA: We’re an independent theatre company, Cristi toma Theatre Company, and we 
have about 10-11 plays that we perform all over the country… 

ANDRA (in a play): We’ve owned this land for almost 300 years, and all of a sudden 
you come along and say it’s not ours? 

ALEX: Gabi Rauta is at Nottara Theatre, he played in “Monstri” and I’ve seen him in various 
movies… 
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[12’45] 

IOAN: Aham. 

ALEX: And Tibi continued to make films. Two of them were even on TVR. 

TIBI: Yes, there’s “Revederea” and “La limita”. 

[music from “La limita” playing] 

TIBI: Directed, produced and filmed. (laughs)  

IOAN: Yeah, I too work on movies. (laughs) 

ALEX: Tell me 3 big movies you’ve worked on. 

IOAN: 3 big movies… Planeta Petrila, Monstri, Fixeur, Romania Salbatica. Documentaries, 
animations, feature films… 

ALEX: As for me, I think I’m okay where I am now. 

[quiet electronic music starts playing] 

ALEX: I don’t think the film experience radically changed me either, but it did make an 
impact and shaped me into who I am today. A think small part of me wanted to make this 
podcast just so it could finally take Alex’s side, the one from 13 years ago, who felt lost and 
used. 

[recording starts playing, microphone noises, water nearby] 

IOAN: Put it… on the logs. 

[microphone rattling] 

ALEX: I’m recording this, just so you know. 

IOAN: It’s okay… 

ALEX: Ambience, location last… (chuckles) day 1, ambience, location, last… last 
shot. 

[recording stops] 

ALEX: It was… incredibly nice to hear a bunch of voices which were so close to me for a 
stage of my life. And I have to admit it was a lot of fun playing detective and putting all the 
threads together. And I'm glad that after all these years, I can still say I'm friends with Ioan, 
even though our paths in life are so different. (pause) If there's one thing I've learned, it's 
that I'm braver than I think I am. I've actually been very afraid of some of these 
conversations. And I like that I had to reconsider some things I was very sure of. We all mix 
up stories, reinterpret them and reinvent them every time we tell them. We're all 
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subjective storytellers. And all stories are. Including this one. Or maybe especially this one. 
All we can do is be more forgiving. Because we're all going to make mistakes anyway. 

[15’26] 

[music gets louder, then gets quieter] 

MAIA MORGESTERN: Yes, I have many regrets. 

ALEX: Maybe Maia Morgestern is… the smartest of us all.  

MAIA: The regrets are there, and they’ve marked my existence in the way they have. 
(inhales) I’m not too proud. Of some. Others I'm very happy about, that those projects 
didn’t develop further into all sorts of kooky mambo-jumbo. 

[Alex laughs] 

MAIA: I wouldn’t use this term or this idea. “I have regrets but I’m over them”. I’m not 
over them at all! I’m living WITH my regrets.  

ALEX: I wonder if you can’t make peace with them. This is my… 

MAIA: Yes. A big thing you’ve said. An extremely serious and important thing. Do I really 
need to scratch my own wounds so I could do you-know-what? Or stop… peace… that was 
it… How do we build from what we have left? Not to… dig up at any cost… mistakes, 
shortcomings… Pff. 

ALEX: Aham. So to think about the future, not the past. Is this what you’re saying? 

MAIA: (amused) No, about the present! 

ALEX: Present. 

MAIA: How you could put it all together, not pointing out the shortcomings, the mistakes, 
the troubles, (raspberries) the bad things, but on the contrary. Yes. How can you mend 
them, to heal wounds, the gaps. I think that should be the object of our focus… either in 
youth, or in old age. Go through with it. Under the given conditions. That’s what they are. 
To capitulate under every out of place thing… is a form of cowardice and it’s a pity. 

[music continues] 

ALEX: I don’t know it’s really a pity to question things from the past… I think they’ve done 
me good that I have sifted through them a bit. Now I feel like they've finally settled into 
place for me. You know? 

IOAN: I never asked you. But you asked me. Did this make it difficult for you to be part a 
film crew again, did it hold you back from trying this again? 

ALEX: No. I worked on… I did some more sound recording… not on feature films, but I did 
do it. In college and after… 
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[18’03] 

IOAN: Yeah 

ALEX: Only that I simply… moved away from this… I don't think I was so affected by this 
event so much, that I would be like “Goddam, fuck it, I don’t…” 

IOAN: …“don’t want to hear about film anymore”. 

ALEX: …want to hear… (trails off) It was a really nice experience for me, and one that I 
learned a lot from, (smiling) including saying no and having a contract and such… It wasn't 
traumatic, it wasn't... 

IOAN: Well it wasn't, I know that too (laughs). I mean… (amused) you couldn't tell me 
otherwise, cause I was right there next to you! 

[they both laugh] 

[music continues] 

ALEX: This film could have been lost in 2008, shot and unfinished. Or worse, abandoned 
after a few days of filming, because it was veeeery close to not ever see the light of day. 
And we wouldn't have had any of this affair. And we wouldn't have seen eachother either, 
in this effort of re-remembering. I think it's very important that we can now enjoy the film. 
Cuz I think this movies really does make you feel something! It may not be what Valentin 
wanted you to feel, but after all, isn't that all a filmmaker can wish for? 

[Ioan chuckles] 

ALEX: To stir a strong emotion in the audience? I think he succeeded. 

IOAN: (chuckles) Maybe he did. (chuckles) 

IRINA MARGARETA NISTOR: But it’s not totally lacking in… I’ve seen worse.  

ALEX: Yes, of course. You’re right. 

IRINA: But it’s got… something, compared to others. 

ALEX: That’s… 

IOAN: Ms… 

ALEX: …Margareta Nistor again. 

IRINA: And most importantly, he’s got the energy of doing something! Whereas others 
with a lot of talent… get lazy after the first film. I’ve seen a lot of very good shorts films 
that… have remained short films, i.e. they haven't gone on to a feature film. 

ALEX: Aham. 
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[19’59] 

IRINA: Although they've won a bunch of awards as well. Well, this is life. If we could make 
a combination of the two… it would be great! 

ALEX: (chuckles) Yeah, the perfect artist. 

IRINA: Exactly! 

[they both chuckle] 

IRINA: Exactly! Yes. 

[music rises, then fades] 

ALEX: In the end, Valentin made a feature film. We didn’t. (chuckles) 

IOAN: That’s true. 

RALUCA: What can I say, I've been told many times myself that I took up music at this crazy 
age, I want to make an album and you know, youthful things! I’ve blown a fuse, I’m crazy, 
what’s wrong with me? But still, I persist and want to do this. So then… I can understand 
him too, because… you know. 

[one note acoustic guitar songs starts playing] 

ALEX: There’s one more… absolutely the last thing I’d like for you to hear… 

IOAN: Aham. 

BLONDEL: Erm… I’ve worked on a second film with him. 

IOAN: (groans, chuckles) And now… (amused) you’re giving me news?! So he hasn’t 
stopped? 

ALEX: No. 

IOAN: Did he learn anything…? On the next one? Is it better? 

[acoustic guitar continues into a playful song, country-like] 

VALENTIN: (excited, smiling) He was absolutely wonderful when he opened up and… 
laughed on set! “Let's do one more, let's do two more takes please, for me!” “Let’s!” 

[song continues into a full-blown country song] 

VALENTIN: (excited) And he was merry, talking scenes over, he was… proactive, you know? 
He was a wonder, a joy to shoot with! He worked differently, and it was like he looked at 
things differently! When he opens up and isn't stiff… he's pretty nice! At the last shoot he 
he wasn’t at all arrogant or like “look at me, this guy should do things this way”...  No, he 
was really modest. Not that I'm defending him, but you know, as his self evolution. 
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[22’02] 

[music rises, continues] 

IOAN: Where-where did this wonder producer come from, this... 

ALEX: Oh no, he shot it on his own dime again. 

IOAN: (chuckles) Okay! Interesting! 

ALEX: The new movie’s called Animal Magnetism, it came out in 2018. 

IOAN: 2018? 

ALEX: Yes! 

IOAN: (amused) I’ve got so many questions! 

[They both laugh] 

IOAN: Where can I see it? (laughs) 

ALEX: All his films are now public, on Vimeo. 

IOAN: Aaah! Public! 

ALEX: Yes! 

IOAN: Why not on Youtube? 

ALEX: Well, that’s where he uploaded them. 

IOAN: Aha, okay. 

ALEX: Animal Magnetism, a music video he made, his self-potrait – Kiron 3, and of course 
DramaKarma. 

IOAN: (long pause, whispering) Okaaaaay… 

ALEX: And Valentin tells me that… 

VALENTIN: I've got three more scripts and one more… sketched out… 

[music ends] 

IOAN: Yeah, tell me the truth, how much did he pay you for this publicity stunt? 

[they both laugh] 

ALEX: (ironic) I got the money back, from 2008… 
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[23’05] 

IOAN: Oh, Alex. (amused) Tell me, which one did you edit? 

[they both laugh] 

[slow music starts] 

ALEX: Thank you, first of all, for sitting with me this long. 

[they both chuckle] 

IOAN: Eh… 

ALEX: And I hope I wasn’t enormously… 

IOAN: No, it was fun. 

ALEX: …wasn’t enourmously annoying… 

IOAN: No, no. 

ALEX: I… we’ll put the link up to the movie in the description and on the podcast’s website.  

IOAN: Aham. 

ALEX: I suggest you start with Dramakarma and watch it with plenyy of people, cuz it’s a lot 
more fun that way. It’s a very special film. (pause) Eeeerm, what else could we say? Enjoy 
the movie! 

[Ioan chuckles] 

ALEX: Tell the audience!  

IOAN: Eeeerm, yeah! Look them up. 

ALEX: (whispering) 1-2-3-go! 

ALEX & IOAN (in unison): Enjoy the movie! 

[both chuckling] 

VICTOR: (surprised) Come on, no, is it public on Vimeo?! 

ALEX: It’s public on Vimeo. 

VICTOR: In full?! 

ALEX: In full! 

VICTOR: Mom and dad will be very happy! 
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[24’00] 

CIPRIAN: Tonight I’m watching DramaKarma! 

ALEX: Okay, so I also drew you a schedule for the evening! 

[Ciprian laughs] 

[slow music continues into a downtempo electronic song] 

ALEX: This was Best Worst Movie. (inhales) Thanks for listening and if you liked it, tell 
others! Dramakarma deserves a second life. Both in this audio form, as well as on your big 
and small screens at home. Take care! 

[music continues for 10 seconds] 

 

ALEX: Don’t forget to subscribe on Youtube, Spotify or wherever you get your podcasts. 
And on Scena9.ro! Scena9 is a smart publication that charts the cultural scene in Romania. 
We had fun reading about the company that awards fictitious world records. Or the big 
hoax about the so-called Nobel Prize awarded to the president of the Romanian Academy. 

ALEX: Best Worst Movie was produced by me, Alex Lungu. Script by Andreea Tanase and 
Alex Lungu. Sound design by Mara Maracinescu. Graphic design by Anna Florea. 
Communication officer – Daniela Ungureanu. Project manager – Ana Turos. Special thanks 
go out to Liviu Barbulescu, Ioana Pelehatai, Marius Obretin, Claudiu Popescu, Smaranda 
Pasnicu, Iulia Turcanu, Mihai Ilioaia, Ana Vinatoru and Daniela Stoican. 

ALEX: Released under a Creative Commons license: CC-BY-NC 

ALEX: You can listen to Tanana for more about Best Worst Mov ie. 

ALEX: A big thank you to our parteners: Carturesti, Harman Audio, IQAds and 
AllAboutRomanianCinema.ro 

ALEX: The project was co-financed by AFCN and is hosted by Scena9. 

 


